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 Announcements: 

* Happy Ground Hog Day!  I am counting on this year NOT to be a repeat of last
year.  I hope you're year has had a great start to it.

* Ed's Medical Adventures...
Confidential medical update: (Last update: 1-11-23) I'm generally updating monthly. 
The blog may be updated anytime.  Watch my FB feed - friends only. I recommend
contacting me to be friended on FB first.
https://edhartmanmusic.com/ed-mm-updates



(email for PW - same as before.  Please do not share without letting me know.)

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Folks ask how they can support what I do, especially at this time.  There's a
lot of recordings and SWAG on my website.  That's a great way to help out.
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Memes of the month:





 

ONLINE Music Licensing Classes available: (Please share class info and links)

"How to Make Money Licensing Your Music to TV
and Movies!"
This is the original class that has taught hundreds of people how to get their
music into Film and Television.  
This is a great intro to everything about music licensing.  It is perfect for a beginner or
anyone with experience. The class contains over 4 hours of content that you will
have ongoing access to.  The class is divided into short bite-sized videos and backup
materials.
Direct link:
https://cart.musicproducersalliance.com/sync
25% OFF Discount Code: ($147.75; Reg: $197.00)
SAVE25ONSYNC
General Information:
https://edhartmanmusic.com/music-licensing-lessons-and-classes

OR:
This is now available to anyone, regardless of level.  It can be a very targeted
class for your particular situation.
One-on-One sessions (Zoom - you will be able to record - best with a computer
- not phone or pad):   $100/hr; $125/ 1.5 hrs./$150 2 hrs. (Email to schedule) 
I'll send you a ZOOM invite. Payable by PayPal or CC.
Email to get more information.
Additional Short 3-minute video about Music Licensing Lessons:



https://youtu.be/pDBnvokbRr4

Upcoming Events with Ed Hartman:
Ed will be a presenter (on Zoom) at SyncSummit in LA

Tues Feb 7 at 12:05 (Networking Panel)
Event runs in-person and on Zoom: Feb 7-10, 2023!

Registration:
https://syncsummit.com/2023reg/

Speakers:
https://syncsummit.com/2023laspeakers-2/

(In Person and Zoom)
Schedule:

https://syncsummit.com/2023laagenda/

Recent adventures in licensing/scoring: 

Adventures in Pitching, Dept:

Well folks, this is pretty wild.  There was a recent pitch via TAXI for a marching band cover of “Here

Comes Santa Claus” (Gene Autry).  It was a direct-to-music supervisor.  I hesitated to go after it, at first. 

Covers can have limited use, because of copyright issues.  Clients need to clear the original writers and

publishing before you can do anything with it.  For this pitch, though, considering it was for a big Eddie

Murphy Christmas movie, “Candy Cane Lane”.  They just wanted a new arrangement and master. I did

look up the film on IMDB and saw there was a music supervisor and music clearance person listed.

I also figured that some libraries do take covers., so I figured this one might have legs beyond this pitch. 

With so much sync going on, and changes in artists selling their music, record companies and publishers

want that sync income as much as anyone, so covers are more in demand than before. 

The pitch was a 24-hour turnaround.  I decided to go for it and got it done by that evening.  It was probably

about 4 hours total of recording, mixing, and mastering.  It came out well.  I A/B’d it against “Football

Funk” my ace marching band track that has made quite a bit of money in sync (“The Blind Side”, “Stranger



Funk” my ace marching band track that has made quite a bit of money in sync (“The Blind Side”, “Stranger

Things”, etc. - google it!).  That track was done on a Tascam 8 track digital years ago, pre-DAW with

limited tracks for live percussion and high and low brass.  For this arrangement,  I went off a simple fake

chart (from many years of holiday shows!)  On Logic, I used a combination of EastWest instruments and

Logic, including trumpets, trombones, tuba, electric bass (to add some bottom end to the tuba - classic

Hollywood trick), clarinets, and flutes/piccolos.  

For percussion, I recorded LIVE instruments: snare drum (tripled with chorus, no time to write out parts,

etc.  I’m very good at improvising military drum parts), bass drum (my 24” Yamaha kick drum, with a small

bass drum mallet), high toms (6-8-10), low toms (13-14-16) for “Tim-toms/quads/quints”, crash cymbals

(18” pair), and glockenspiel.  I did double electronic bass drum and cymbals for fullness.

The track was very full of sound, so it was a bit of a battle to keep things under control, volume-wise. 

Some weird dips in the signal crept up.  I think it was from the glockenspiel and trombones (a bit of a late

attack).  With the fast turnaround, there wasn’t time to get too deep into it.  I have Ozone and other

mastering plugins available.  The brief mentioned detuning the band performance to make it more in line

with High School.  That was a TAXI suggestion, though, and not from the client.  I didn’t go for that.  I don’t

ever want to hear off-pitch instruments unless there is a very serious need for it (Like the band practice in

“The Music Man” - Just "think" the music!").  

So, I got it done and submitted it.  I heard from TAXI the next day, as this was a very fast turnaround.  The

track was returned (not forwarded to the client).  The critique suggested that the rhythm wasn’t perfect. 

They were right about that.  With live percussion, it’s very difficult to absolutely create perfect rhythm.  But,

that’s what makes it sound live, IMO!  Anyway, no problem.  The film, “Candy Cane Lane” sounded

familiar. I remembered that a library I work with had pitched another track of mine to that exact film in

December 2022! (This library lets you know who they are pitching your tracks to.  It’s the ONLY company I

know that does that.  TIP: Do NOT contact the clients, though.  That can really screw up the relationship

between the library and clients).  I went ahead and immediately contacted them (I know the owner pretty

well), and told them about the TAXI pitch, etc.  They got back to me immediately and asked for the track. 

Usually, it can be months to get a track accepted by this company.  This took about 15 minutes in total - I

am sure a world record!

The next day, I got an email from the library that the music supervisor was interested!  They asked if I can

customize, etc.  I said, absolutely.  This is a new Logic DAW session, so there shouldn’t be any issues

(Older sessions can have missing audio, etc.)  They also asked what the instrumentation is, and how

many players per instrument.  That’s a bit unusual.  I’m guessing that they want to match it against the live

group. I don’t know the size of the on-screen band.  I estimated a typical spread of players, along with the

general number of players in the samples.  Frankly, it’s a guess.   I also let them know that I can reduce or

enlarge the sound.  Tempo can be tricky with live instruments.  I prefer not to try to do that in Logic. 

(When you do go back and alter tracks, I recommend making new copies of the sessions, so you can

always go back to your original session.)  If I really need to speed up or slow down the music, I use the

“Amazing Slower Downer”.  It was really made for students to use for practice.  I have used it successfully

to change the speed (without changing the key).  There is a limit.  Funny things happen with envelopes,

etc.  If this is a marching band, speed could be an issue. 



I did offer to score-to-picture.  That’s a big deal, and probably wouldn’t be possible with the production still

in process.  It’s a good thing to offer, though.  I figure you go after any way to make it work.  No fear. 

Frankly, in my life, right now, failing at a gig is pretty low on my scale!  There are so many MORE

important things in life to be concerned with. 

This brings us to today.  The library just emailed and said that the score composer was going to take a

crack at the music!  Jeesh! Usually, score composers really don't want to mess with this type of track. 

They are too busy making the score. There's nothing more to do but wait.  The composer may not do a

good enough job or get busy with other things.  This isn't the first time this has happened to me.  I had a

custom trailer track go back to the composer a few years ago. Everybody wants the gig! For this one, it's

likely the band will be playing on screen, so royalties can be very good.   They certainly were for my

"Stranger Things" placement!  This film won't be released until the holidays, I'm guessing, so they

probably don't need to have it in place for a while.  Of course, it was an "urgent" pitch originally.  Rush and

wait...and Never take NO for an answer.

Honey, Your Royalties are in, Dept.:

* Songtradr/Tiktok:  I reported previously that ST had paid me some good placement income for Tiktok

videos (Tiktok only pays for the initial placement of a track on customers' videos).  Three of my tracks

went viral, early on with Tiktok.  I'm guessing ST was ahead of the pack (TIP: You ALWAYS want to find

the new guy in town!).  I was checking on those tracks, and there were over 4000 videos that used those

three tracks.  Many of those videos had 100K's of views, too!  I guess it's good for the ego, anyway.  I was

checking out Tiktok occasionally searching my name with "sounds" and it has been very consistent.  All of

a sudden, recently, those viral videos weren't showing with my popular tracks.  It was like they

disappeared, or no longer used my music.  ST said everything is correct on their end.  After a few back

and forth emails to support, the videos are back with the 1000s of views!  Never take NO for an answer.

I did find out why my YT channel is no longer monetized.  I discovered this when uploading a video, and

didn't see a monetization option, like before.  I have been much less active with the channel this year (due

to other reasons that you can imagine!).  I did get an email stating I needed to upload more videos to stay

monetized, which I did.  What I didn't know, was that you ALSO need 4K watch hours per year to stay

monetized.  That's not views, but actual hours.  I really haven't paid that much attention to that number. 

One particular drum-tuning video has received over 200K views.  It did get 600+ watch hours, itself, in

2022.  I can see why I missed the mark on the channel, overall.  I did check the history of my channel, and

it's averaged about 1000 watch hours annually, so this must be a new thing from YT.   Oh well.  I really

haven't gotten that much revenue from the channel.   Its PR value is much more important.  At least

viewers won't have to watch those damn pesky ads! 

I do receive excellent YT income from someone else's video (through AdRev).  I've talked about that

revenue in previous newsletters.  (I use Google/YT to collect ONLY from my channel.)  I am VERY happy I

have used AdRev for other videos using my music. That revenue took a mysterious dip late last year.  It

did come back again, I'm happy to report.  YT is really weird with how they control their algorithms at

times.



times.

Audiosparx gave me a small payment. I've given up on them, years ago, for new tracks for various

reasons. I still get some quarterly payments.  Of interest is their "Radiosparx" brand.  It is overhead

music.  Like Songtradr, this gets your tracks in cafes, restaurants, etc.  It's not big money for me (I do

know some folks that do very well with this).  A holiday vocal song, "The Lights of Christmas"

(https://edhartmanmusic.com/track/2027962/the-lights-of-christmas) I wrote a few years ago, with a great

singer, Cheryl Johnson made some OK money over the last year.  Audiosparx takes 60% - not a very

good deal, but this is free money, so I'm not complaining. It is nice to know that your music is now in the

audio fabric of the universe out there!

Never take NO for an answer, Dept.:

 I'm detecting a little bit of consistent philosophy in this month's newsletter. 
Throughout my life, I’ve never been one to stop doing something, just because
someone said, “No.” I can probably come up with dozens of examples of this, going
back to my childhood. I had a Bar Mitzvah at a pretty liberal synagogue, and needed
to come up with a speech. The rabbi said that these types of speeches are about
thanking your family and friends, and are not meant to be controversial. Of course,
this was a great opportunity to speak my mind.  I wrote a pretty intense speech that
had some political overtones.  All I really remember was mentioning that I hope I
would be around to grow up, and the world wouldn’t blow itself up! (It was around
1970) I did my speech, and everyone was very impressed.  The rabbi wasn’t happy. 
I remember my parents sent copies of the speech for her friends!

Another wild example of this, was when I was auditioning for college.  I had only
applied to Eastman School of Music. Hey, why not? I went to the school and did the
audition. I was pretty good, right? Who wouldn’t take ME?  A few months later, I
received a rejection letter. I was furious.  It suggested that maybe I should find a
better place to go for music.  There was a little suggestion that I wasn’t of sufficient
caliber for the school. Of course, I ASSUMED I would get into the school, so didn’t
apply anywhere else.  

In my fury, I wrote a pretty intense letter to the Dean of the school. It had some
profanity. I received a personal letter back from the Dean, telling me that I may not
have realized there were hundreds of applications, and only one or two were let in. 
He said I might want to be more careful about the language I used in letters like this.
I did decide at that moment, that perhaps music schools were not necessarily perfect
in how they operated. They had taken their time to send out the rejection letter, which
didn’t help my situation. Yeah, I knew it all!  I decided that one day I would create a
music school!

In the end, it sparked me to immediately apply to Oberlin and Indiana University.  I
had resisted Indiana because my mother went there. I need my IDENTITY! I did an



had resisted Indiana because my mother went there. I need my IDENTITY! I did an
audition at Oberlin and got rejected there. I didn’t write back, though.  It was getting
late in the spring, and I was missing most audition dates.  I called Indiana and talked
to the head of admissions to the music school. For this kind of school, you have to
get accepted by both the university and the music school, itself.  My grades were fine
for the university - not great, but enough.  He said that if I wanted to come down to
the school (about 5 hours' drive, or an hour by the, then legendary death-airlines,
Allegheny), I could come down in a few days.  I got it together and took the death-
airlines.  It was a bit of a ride...

When I got there, I discovered that my audition would take place during
Freshman/Sophomore juries (their performance finals). I was concerned that my high
school performance would be measured against college students.  In the end, I did
get in. They were impressed that I had the audacity to get down there and try.  I was
pretty good as a player, probably better than most HS, students.  I did get in.

When I did my Junior Recital, I decided to write an original piece.  As a performance
major, I was really supposed to focus on performance, not composition. My pre-
recital jury had a famous composer on it. I had no idea they would do this.  In the
end, they cut my 20-minute piece to 7 minutes. I wasn’t happy but did the piece. It
was for percussion and tape - pretty involved.  It went over well, and I was OK about
the performance.  For my senior year recital, I wrote another piece! It was for
marimba and piano.  Luckily, one of the percussion instructors (the OTHER famous
one - a story in itself), was on sabbatical.  My professor, a guru in the style of
Yoda, said he was fine about me doing the piece, and got me an exceptional pianist. 
That piece went well, too.
“A Diminishing Fifth of Gin and Tonic” (1978) - the only performance and recording:
https://edhartmanmusic.com/track/2027913/a-diminishing-fifth-of-gin-and-tonic
It's a fun little piece!

I went to IU for 4 1/2 years and received my Bachelor of Music.  It was a tremendous
experience that I will never forget.  All I can tell you is, “Never take NO for an
answer.”



Paper and pen days...I do miss the hair.

PS: I put the Eastman rejection letter on my bedroom door with tons of other stickers,
etc. It was a work of art. My folks left the door as is for many years after I left for
college and beyond.  They taught me how to persevere.  That philosophy is literally
keeping me alive right now.  

Ed Hartman  Producing News:

My screenplay, "The Filmmaker" is going through
many rewrites, as I work with a master WGA
Screenwriter/Producer, Jonathan Keasey. I am
learning an amazing amount about screenwriting
and how films get eventually produced (or not). Just
like media composers, screenwriters and producers
have to strategize how their story will be presented
to the industry. Having talent "attached" to a project
helps attract investors. That means the writing
process has many "rules of the road," if you want
your film produced. A diverse cast, community
interest, and many other issues are needed in
addition to the story and screenplay being perfect.
"Perfect" means it has a form to it (Three-Act), a
certain length, "beats" that mark events, etc. 

This story is very Pacific Northwest, so we will be reaching out to related companies
and individuals to build a team. 
I've rewritten scenes to films a dozen times for a director. This is similar, except it's
the entire film (90 minutes) that has to go through many rewrites. For me, I don't
mind it, as long as the story makes sense to me, and I can continue to justify the
edits and changes. This is a true blessing to be able to do. Hopefully, the film will get
to production in the next year or two. It can take time!

The film that started it all:
"As the Earth Turns"
https://www.astheearthturns.com/
"It Gets in Your Blood" (Richard Lyford Documentary)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-fil



"One of the most exciting discoveries in the archival offerings of Seattle International
Film Festival...This is a festival must-see for fans of classic film. It’s a marvelous
discovery."
Seattle International Film Festival

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s, his
home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

“The musical score...beautifully complements the film and simultaneously sounds
modern and retro” Oddurbt.com

Included: (Over 85 minutes of content)



Included: (Over 85 minutes of content)

 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard
Lyford  (new score by Ed Hartman)

 • Introduction by Ed Hartman

 • Theatrical Trailer

 • Missing Footage from “As the Earth Turns”

 • Scene from “Ritual of the Dead” (new score)

 • Scene from “The Scalpel” (new score)

 • “It Gets in Your Blood” (Richard Lyford documentary)”

 • “Depression Flats” (Richard Lyford home movie)

 • “Let’s All Go to the Kitchen” (Intermission film by Ed Hartman) 

Soundtrack:
https://edhartmanmusic.com/buy

“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)



Why We Do It, Dept.:

It's easy the think you missed the boat on the next gig. I have learned that there’s
always time in the day to do more PR. You’ve may have been promoting
yourself heavily. It will still require more promotion. That never really stops. If you
want more jobs, including non-composing ones, like mixing, sound design, etc., they
are still there, with or without a manager or agent. You just need to use your same
creative powers to find them again.  You may find that some of those jobs aren’t
really that rewarding (financially or creatively) anymore. Reinventing yourself is
always the future, no matter what you are going to do. Finding what truly excites you
is inevitably the best path, although it may not be financially as successful as you
hope for.

Serendipity is always in play. Everyone you interact with can be incredibly powerful in
your next adventures. You don’t see them right now, of course. You’ll only see it,
afterward. Look at your previous projects and how the connections made those
events happen. It takes a village, right? 

These are just observations I have made in the last few years. I’ve had to reinvent
myself for many reasons. I’ve always been pretty good at PR. I don’t think most
people are.  Most folks are not comfortable talking about themselves.  They don't
want to appear conceited.  If you are simply honest about what you have done, you
will build a decent bio and credits.  Most folks don't do a good job of keeping track of
their credits.  Are you checking IMDB (Do you have a PRO account, at least to set up
your own page at first?  There is a free month membership, typically.  You do need to
have at least one credit to start.)

If you are a leader, by nature, you probably won’t last in subordinate roles. Find
people around you, you really like. Maybe there’s a team there that can make
everything you want to happen. My advice is to take lots of walks. Look back and
enjoy your successes. Get out there and interact. Be helpful to everyone around you.
Teach, when you can. All of these things will come back to you tenfold. Be positive
and you will always succeed.  Of course, you need skills to do it.  If you need skills,
get them.  They may not cost anything to learn.  There are a lot of free resources out
there.  Be creative and find them.  Now, get out there and do it!
(Pic is something I picked up at Goodwill.  I look at it every day).



Press/Interviews:  (Scoring, music licensing, teaching, etc.)

I was interviewed recently about what's been going on in the last few years.  
Trailer: 
https://www.facebook.com/YeahUhHuhPod/posts/pfbid08k8pc8WoswMg3CtGc
Dfaf1sC8hnYZGWRv1ZXNcCP6QnyvG1W4ikjvjqD39LwHEwXl
Podcast:
https://www.podpage.com/yeah-uh-huh/



Composer of the Month: (Info from FSM, IMDB, etc.)

Franz Waxman (Franz Wachsmann)
Born: 12/24/1906 Germany (now Chorzów, Poland)
Died: 02/24/1967 Los Angeles, CA
12 Nominations, 2 Oscars®:
Sunset Blvd. [1950], A Place in the Sun [1951](Music
Score of a Dramatic or Comedy Picture)
Additional Famous Scores: Bride of Frankenstein,
Fury, The Philadelphia Story, Rebecca, Suspicion,
Objective, Burma!, Rear Window, The Silver Chalice,
The Spirit of St. Louis, Peyton Place, Sayonara, The
Nun’s Story, Taras Bulba
Director Collaborators Include: James Whale,
Howard Hawks, Alfred Hitchcock, George Cukor,
George Stevens, Jules Dassin, Billy Wilder, John

Ford, Fred Zinnemann, Martin Ritt
Look at that list of films and collaborators!  Truly one of the giants of 20th Century
film scoring, Waxman stands above many for versatility and volume.  As one of a
number of great composer and orchestrators to leave Germany during the rise of
Hitler (he was severely beaten by Nazi sympathizers), Waxman brought a new sound
to Hollywood.  He worked in different studios over the years, and even formed a
music festival in LA.

“I believe the film composer has a responsibility to the public as well as to the film
itself. His music should be of the highest possible quality because it can be a guide
to those who rarely hear orchestral music or attend concerts.”
More info: https://franzwaxman.com/

Discover his music on FSM Classics CDs www.filmscoremonthly.com

 



Bride of Frankenstein at 7:05 - My personal favorite!

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.

I’m curious about what DAW and in particular, what strings patch/sample library you
use. I use Apple Logic Pro and except for background legato movements, it’s a
challenge to sound authentic solo. Ironically, the mellotron cello patch sounds the
best sometimes. On occasion, I can work the articulation settings to do acceptably
well. 

I use EW (https://www.soundsonline.com/ -watch for discounts!) Hollywood
Orchestra (Diamond), Pianos (Gold), Solo Violin, Solo Cello. Some other
orchestral sounds, but I rarely use them. (Garritan, BBC Spitfire (gave up for
compatibility issues)
Synful Orchestra (https://www.synful.com/) - came out years ago.  Really
interesting software developed by a string player. It’s more a synth than a
sampler.  With really good training it was great for its day, almost AI in nature. 
I still use the solos for highlights  (stack it lightly against EW, Logic sounds,
etc.) Example of solo violin from years ago (improvised):
https://edhartmanmusic.com/track/2027997/allemande-2009 
I also have various soundfonts of instruments from websites
Live instruments (mallet percussion, drumset, timpani (really helps make
orchestral sounds work - and you need to know how timps have been used),
congas, hand drums, etc.)
Faderport (Sonus) for easier slider control (My Yamaha 01V96 gave up, years
ago!)

Solo instruments are always tough.  I try to A/B against real instruments.  I’ll do a lot
of editing for dynamics, ADSR, vibrato, etc.  As I mentioned above, I do use solo



of editing for dynamics, ADSR, vibrato, etc.  As I mentioned above, I do use solo
violin on top of orchestral strings to highlight the section.  I’m no master at any of
this, and frankly, I’m not that enthused to spend my time mastering tech these days
for various reasons.  I’m going with my strengths as much as possible.  There was a
time when I went after every kind of style for a pitch I could.  It’s a great learning
experience and can ignite styles you never knew you could do.  I prefer to go after
vintage sounds, and I mean VINTAGE, weird, and fun (Mancini, etc.).  I also really
love a lot of baroque and classical music.  That’s an area in that I want to excel at. 
The orchestrations I tend to go for revolve around those eras.  It’s funny, because I
am into Zappa, and just about everything there is.  Creating music, though, requires
a different kind of inspiration.  When I hear music that sets me on fire, I want to
create something similar.  I may never get to it, but the inspiration is there. In college
and beyond I really got into baroque music and wrote for live players.  I had no idea
what I was doing, but because I had played a lot of violin music on mallet
instruments (especially Bach), I had a good idea of what worked.  

For me, understanding how a player plays an instrument is more important that the
samples.  An example of this is knowing what open strings pitches are (no
vibrato). This Partita was recorded live by a friend in 1980.  I had full-time access to
a harpsichord.  That makes chords tough and teaches
counterpoint. https://edhartmanmusic.com/solo-violin

When pitching to a library, is it required or expected that you pitch an album, or can
you pitch individual tracks? 

You start by asking what they are looking for.  They ask whether they want individual
tracks or albums.  Albums are more popular now. Libraries can pitch them.  One or
two songs are the bait to start though.  I generally followup with libraries regularly. 
Keep a good database on where you have sent tracks, and what their status is.

When you were running your drum store, were you also producing music for sync
and doing film scores?  If you were, how did you manage your time between work,
family, and producing music? 

Regarding life vs. work, yes it is always a battle.  When I ran my store, it was quite
wild.  My studio (also for teaching) was in the back of the store (open, not enclosed). 
I monitored the store via a very cheap video camera to see if anyone came in. 
Occasionally, folks would come back and surprise me!  On top of that, I had another
drum teacher next to me, and he taught primarily LOUD rock drumming. There was
an aerobic studio next store, too.  Between all of those things going on, the phone,
email, and running the store (accounting, stock, etc.) it was pretty insane.  I came in
early before the store opened and worked on a brief.  I would then alternate between
acoustic tracks and midi using headphones, depending on the sounds around me! 
Inevitably, I would get a late morning deadline and really had to push it, if I wanted to



Inevitably, I would get a late morning deadline and really had to push it, if I wanted to
make the brief.  Typically, the pitches did not land the gig, but another track was
created.  A lot of the time, that track would go on to a placement.  There was
something pretty exciting about that process, and it helped me create some very
good tracks, under a lot of pressure.  Because my studio was at the store, I didn’t
bring my work home.  That created a good separation.  All of this didn’t really start
until after 2000.  The store went back 25 years.  
My recommendation is to embrace the chaos.  When things are too planned,
inspiration doesn’t always happen.  

“To achieve great things, two things are needed: a plan and not quite enough time”
Leonard Bernstein

LINKS OF THE MONTH:

Richard Bellis books! (Incredible composer, author, mentor, etc.)
https://www.richardbellis.com/shop

5 Common Lyric Mistakes—and How to Avoid Them:
https://www.bmi.com/news/entry/5-common-lyric-mistakesand-how-to-avoid-them

Beary McCreary Blog:
https://bearmccreary.com/bears-blog/

ONGOING:
ASCAP Experience continues (FREE)
https://ascapexperience.com/faq-press

MusicCares: (financial help for musicians - personal/addiction)
https://www.musicares.org/get-help

Production Notices:
https://productionbulletin.com/weekly-reports/

Music Connection: (free articles, lots of free giveaway stuff from contests)
https://www.musicconnection.com/

Syncsummit - FREE occasional chats about music licensing, music supervisors, etc.!
Meetings with Music Supervisors ($$)



http://syncsummit.com/synccafesignup/

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

Regular Articles/Events:
https://www.synchtank.com/blog/

Ed's Website: 
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:
Recordings/Sheet Music:
https://edhartmanmusic.com/buy

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
   

 

Once again, with feeling...



Once again, with feeling...
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes DAYS to create!  I'm not complaining, but it has been getting
bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Classic Quote or Joke:

“Don’t look at the trombones. It only encourages them.”
Richard Wagner

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Contact Information

Ed Hartman

edhartmanmusic.com

https://twitter.com/edhartman

https://www.facebook.com/ed.hartman1

https://www.youtube.com/user/edhartman1

https://www.instagram.com/edhartmanmusic
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