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 Announcements: 

It's November!  The rain is back in the Pacific NW!



* Ed's Medical Adventures...
Confidential medical update: (Latest entry: 10-10-22  Can be updated anytime)
https://edhartmanmusic.com/ed-mm-updates
(email for PW - same as before.  Please do not share without letting me know.)

* My music licensing class is now available online (see below!)

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Folks ask how they can support what I do, especially at this time.  There's a
lot of recordings and SWAG on my website.  That's a great way to help out.
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Memes of the month:



ONLINE Music Licensing Classes available: (Please share class info and links)

"How to Make Money Licensing Your Music to TV
and Movies!"
This is the original class that has taught 100's of people how to get their music
in Film and Television.  Archived class IS NOW AVAILABLE!

My class is now available online.  Thanks to Adam Reifsteck.
Direct link:
https://cart.musicproducersalliance.com/sync
25% OFF Discount Code:
SAVE25ONSYNC
OR: 
https://edhartmanmusic.com/music-licensing-lessons-and-classes

One-on-One session (Zoom - you will be able to record - best with a computer -
not phone or pad):   $100/hr; $125/ 1.5 hrs./$150 2 hrs. (Email to schedule) 
Prerequisite: You need to have taken my online class (or have taken a previous
class of mine (one on one or group).  This is a follow-up session for those that
need additional help with setting up their business (publishing, PRO, etc.) and taking



need additional help with setting up their business (publishing, PRO, etc.) and taking
the next steps with pitching to libraries, etc.
I'll send you a ZOOM invite. Payable by PayPal or CC.
Email to get more information.
Additional Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4

Recent adventures in licensing/scoring: 
I was happy to receive an email from BMI regarding my score for "As the Earth Turns."  It
has been broadcast twice on TCM, Amazon, Tubi, etc.  No royalties have shown, and
some of those broadcasts go back more than a year.  BMI did confirm cue sheets (I had
sent them in as producer, along with my other producer even in 2019). 
 Evidently, Statement@bmi.com is the best email for this kind of issue. They said that
"performances had been linked."  Hopefully, my next BMI statement in November will have
something in it!  Stay-tuned...

Honey, Your Royalties are in, Dept.:
Adrev royalties continue!  This one was very nice, although, it
looks like they will be taking a bit of a dip for a while, as
viewership lowers on one particular very high-paying video. 
Between watching the YT video and Adrev's monthly reports, I
can predict trends on upcoming payments. Adrev monetizes my
music on Youtube (for other folks' videos).  BTW: I use google,
which owns YT for my own channel.  It doesn't pay a lot per year, although one video has
had nearly 200K views.  (The Secret to Tuning Drums: https://youtu.be/cXABEquwkVw)

The MLC is now beginning to trickle in some regular payments.  They are
small but considering, I had no mechanical royalties until very recently,

this is a great trend to see.  It's free to join.  You have nothing to lose, and possibly a good
income for the future. I joined a bit before it went public, via Harry Fox.  You don't need to
go that route anymore and can join directly.  https://www.themlc.com/



My film, "As the Earth Turns" (produced and scored) is getting quarterly royalties
from https://www.indierights.com/.  They are an excellent company to work with if you have
produced features.  They collect from all streaming services, including Amazon, Netflix,
etc.  These royalties are for the film, itself.  Any music would be collected by a PRO (BMI,
ASCAP, etc.) - see BMI info above.

Crucial Music continues to pitch my music with consistent results over the years.  They are
extremely picky.  A lot of my tracks for them are diegetic in nature.  That means the music
is heard by the actors in the scene (like on a radio, or TV show).  Non-diegetic music is like
the score and is only heard by the audience.  It is atmospheric by nature.  I have 38 tracks
currently with them (out of many 100s).  I've pitched around 155 tracks to date, since
2007.  That's about a 25% success rate in acceptance into the library.  I consider that a
very good success.  They are a tremendously ethical library (non-exclusive, retitle), and do
also collect international mechanicals as well.  Those payments are not typically high, but
do add up over time.  I just had 2 out of 3 tracks accepted this week.  It takes 2-3 months
for Crucial to review the limit of 3 tracks.  The submission process is not bad, and once you
get the hang of it, take a snap-shot of the forms you submit.  That will help you answer the
questions in the future.  Feel free to email me if you have any concerns with them.  They
will also address any issues about submission.

Ed Hartman  Producing News:



* My doc, "It Gets in Your Blood" was recently screened at the Hibulb
Film Festival. (https://www.hibulbculturalcenter.org/Events/FilmFestival2022)  

It's a wonderful PNW festival at the Tulalip Tribe.  It is probably the most intimate film
festival I have ever attended.  It's small, and filmmakers are warmly-welcomed by the
community. 
Another music-video, "Starflight was shown and won awards.  The films are shown in
a longhouse (part of the museum).  It's an amazing space!

https://youtu.be/E-UGY2nBZ_Q

For the trifecta, along with "As the Earth Turns," and my mini-doc, "It Gets in Your
Blood," I am working with a producer on my biopic/screenplay, "The Filmmaker."  

It's a huge education on
screenwriting and



filmmaking.  Hopefully, it will
be finished, and ready for
the industry around the
beginning of 2023.  Then
the real pitching starts. 
There is a similar process of
pitching scripts to
Hollywood, as there is with
music and scores.  There's
a ton of rejection until you
get a green light.  Many, if
not most professional
screenwriters have
screenplays that never get
produced.  For me, this is
not an option.  This story
has to be produced. 
Otherwise, there is no
point.  It's taken five years to
get to this point, and it's part
of a growing legacy of the
filmmaker, Richard Lyford
(see other parts of this

newsletter).  I am pretty much in charge of this legacy and own the film estate.  It is a
big responsibility to the family.

UPDATES and ALL Screening info (Online/In-Person)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-film

The film that started it all:
"As the Earth Turns"
https://www.astheearthturns.com/



INTRO AND OUTRO: (Ben Mankiewicz)
https://vimeo.com/699830598
PW:  peace

"One of the most exciting discoveries in the archival offerings of Seattle International
Film Festival...This is a festival must-see for fans of classic film. It’s a marvelous
discovery."
Seattle International Film Festival

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s, his
home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

“The musical score...beautifully complements the film and simultaneously sounds
modern and retro” Oddurbt.com

Included: (Over 85 minutes of content)

 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard



 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard
Lyford  (new score by Ed Hartman)

 • Introduction by Ed Hartman

 • Theatrical Trailer

 • Missing Footage from “As the Earth Turns”

 • Scene from “Ritual of the Dead” (new score)

 • Scene from “The Scalpel” (new score)

 • “It Gets in Your Blood” (Richard Lyford documentary)”

 • “Depression Flats” (Richard Lyford home movie)

 • “Let’s All Go to the Kitchen” (Intermission film by Ed Hartman) 

Soundtrack:
https://edhartmanmusic.com/buy
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)



ED HARTMAN'S WILD-WORLD OF MUSIC AND FILM!
(I've put a hold on future episodes due to health issues.  Hopefully, I can resume in
the future.  For now, check the archive out.  This is a great way to connect with
filmmakers as a composer.) 
(Please share/subscribe/rate)
ALL EPISODES (Season 1 and 2), ALL LINKS:
https://linktr.ee/edhartman
On Website:
https://edhartmanmusic.com/podcasts

Composer of the Month: (Info from FSM, IMDB, etc.)



Ron Goodwin
Born: 02/17/1925, Plymouth, England
Died: 01/08/2003, Brimpton Common, England

Famous Scores: The Trials of Oscar Wilde, Village of the Damned, Murder She Said,
The Day of the Triffids, 633 Squadron, Of Human Bondage, Submarine X-1, Those
Magnificent Men in Their Flying Machines, The Trap, Where Eagles Dare, Battle of
Britain, Frenzy, Force 10 From Navarone

Director Collaborators Include:
Ken Hughes, Cornel Wilde, Michael Anderson, Ken Annakin, Brian G. Hutton, Guy
Hamilton, Sam Wanamaker, Alfred Hitchcock, Robert Stevenson, Charles Jarrott

My favorite films and scores include:
Village of the Damned (1960 - and the sequel - eerie as hell!)
Murder She Said (and others in the Margaret Rutherford series) - incredible
pop/baroque/neo-classic themes and arrangements!  Dig the groovy harpsichord!

https://youtu.be/1S9lccq3vow
Force 10 from Navarone (Classic action music: https://youtu.be/kvl2z4obDvA)
Those Magnificent Men in Their Flying Machines (Great theme song - see below)

“If you can only do one kind of music, you shouldn’t be in the business anyway."
More...
http://www.rongoodwin.co.uk/



Those Magnificent Men in their Flying Machines (Original theme song)



Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.

Do you use a separate two-track program to check your mixes, and/or do mastering
with?
Regarding mastering, I generally do that myself, unless it’s for a CD release (not
recently).  I might use an existing online mastering (landr.com, etc.)  To get a good
mix, I try to find similar tracks and A/B them to see how close I can get.  

I’m really not a great engineer, although somehow, I’ve gotten away with it! 
Originally, I was doing simple mixes out of a digital Tascam 8 track.  It was all about
listening, and doing a basic live mix.  There was no way to self-master at the time. I
have gone back and tweaked those tracks on occasion, but many tracks have done
very well fo sync.  I’ve even matched my Logic reverb to the Tascam reverb (2.9
concert hall) for a lot of tracks because I liked it so much.

Regarding volume issues, I use plug-ins (Logic) for my bounces.  That’s really
helped control volume on my masters.  It’s a combination of limiting (Logic), Imaging
(Ozone), Balancer (Focusrite), and Mongoose (puts the bass in the center for classic
pop mixes).  Watch for specials on these programs.  I think I got the Ozone stuff at
the beginning of the pandemic for next to nothing!

If I really need to do additional mixing/editing I use Sound Studio (Mac).  I always
use it to check tracks later (default for listening, etc. rather than iTunes). I like to see
the tracks, visually, etc.  If a track is unusually lower in volume I may do a
combination of volume, compression, etc.  I do make sure that any editing, etc. is
done on the final mix, and use that for dubs (other versions, resolutions, etc.).  I don’t
want to have more than one true master.  

What is an efficient way to find out what TV shows use a particular style of music?  I
know I could sit and watch a bunch of shows until I find one playing what I am
looking for, but that seems awfully time-consuming.  I am hoping there’s a way to
reverse-engineer the process!  I thought if I could find the shows with the music I am
capable of producing then I could find out who the composers are so I can study



capable of producing then I could find out who the composers are so I can study
their music in detail.  I want to work smart and fast!    
My process tends to follow clients that are looking for music via briefs.  That can be
through portals like TAXI, Songtradr, Tracks and Fields, along with libraries and
music supervisors.  It’s more reactive to the client, than guessing what they are
looking for first.  Once those tracks are created, they become part of my catalog. 
Those tracks rarely get the gig, but can get placed later on.  

https://www.tunefind.com/ is a good resource for looking for music for TV and film. 
There are many sources like that including https://www.themoviedb.org/ and even
https://en.wikipedia.org/wiki/List_of_American_television_programs_currently_in_pro
duction.  Even if you can figure out what a show uses, you still have to find a way to
pitch to it.  Reality TV can be pretty similar, so it’s not as hard.  There are differences
between a country-style reality show and an urban one.  Those shows are more and
more supplied by libraries that use blanket agreements.  They will give the producers
access to many tracks up to their entire catalog.  There may be no upfront sync fees,
so all the revenue may come from royalties after broadcast.  Those royalties can be
good or not so good, depending on the network (streaming vs. broadcast).   

What I would recommend doing, is finding a type of show you are interested in
supplying music for.  That could be reality, horror, suspense, comedy, drama,
medical, crime, adventure, etc.  Look for similarities in the music.  Then you can
determine what shows you want to target.  You can find shows and films in
production via IMDB (especially IMDB PRO - can be free for 30 days). 
https://productionlist.com/ is a good source for finding new films in production.  They
send out a free email of 10 shows (more for a paid subscription).  All of this can be
time-consuming.  For me, it’s more about finding the client's contact info. 
https://www.apollo.io/ is a good free (or pay) tool that can help, especially if you
make it an extension on a browser along with Linkedin.

A lot of my placements are odd-type pieces, like marching band, 50’s Muzak, etc. 
Those are placements that typically come from libraries working with music
supervisors.  Yes, you want to research and back-engineer your tracks as much as
possible.  My recommendation is to create tracks you really like yourself.  That
seems to be the key.  I love the idea of being a chameleon.  I have realized that
authenticity is related to being yourself.  The music that I love tends to get the best
placements.  I push myself to create different kinds of music, but am more careful
about what I create.



From 2018:
This is a quick educational video about metronomic time-keeping.  Whether you are

a drummer or any musician, your ability to truly be "on the click" is tremendously
important for live and studio use.  Nudging audio tracks to match takes a lot of time,

and isn't always successful (especially if the music is inconsistent.)  For recorded
music, perfect time is essential for modern recordings, although quantizing is not

always the best way to do it.

 

LINKS OF THE MONTH:

Soundalike Suggestions:
https://www.bmi.com/news/entry/soundalike-suggestions

BMI Is Changing to a For-Profit Business Model:
https://variety.com/2022/music/news/bmi-for-profit-business-model-1235400965/

A Resource Guide to Help Take Action, Create Change, and Support Emotional and
Mental Health:
https://www.bmi.com/news/entry/together-we-will-be-heard



ONGOING:
ASCAP Experience continues (FREE)
https://ascapexperience.com/faq-press

MusicCares: (financial help for musicians - personal/addiction)
https://www.musicares.org/get-help

Production Notices:
https://productionbulletin.com/weekly-reports/

Music Connection: (free articles, lots of free giveaway stuff from contests)
https://www.musicconnection.com/

Syncsummit - FREE occasional chats about music licensing, music supervisors, etc.!
Meetings with Music Supervisors ($$)
http://syncsummit.com/synccafesignup/

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

Regular Articles/Events:
https://www.synchtank.com/blog/

Ed's Website: 
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:
Recordings/Sheet Music:
https://edhartmanmusic.com/buy

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
15% OFF - Promo Code: GET15 (Through 11-10-22)
   

 



 

Once again, with feeling...
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes DAYS to create!  I'm not complaining, but it has been getting
bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for a one-on-one consultation, in person or via phone or Skype
(call or email to set up). NOTE: For newbies, I recommend taking my class (see link

in this newsletter).  NOTE:  I am no longer doing one-on-ones for introductory
material.  The class is simply too good (and cheaper!)

One hour: $100.00
1.5 hours: $125.00
Two hours: $150.00

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 



Classic Quote or Joke:

"Music … can name the unnameable
and communicate the unknowable."

Leonard Bernstein

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Contact Information

Ed Hartman

edhartmanmusic.com

(206)355-0711 (Cell)
Note: (206)634-1142 is no longer active.

Edrums@aol.com

edhartmanmusic@gmail.com

https://twitter.com/edhartman

https://www.facebook.com/ed.hartman1

https://www.youtube.com/user/edhartman1

https://www.instagram.com/edhartmanmusic
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