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 Announcements: 
Happy Halloween!
Cue the music:

https://edhartmanmusic.com/adventure-horror-suspense

* Ed's Medical Adventures...
Confidential medical update: (Latest entry: 9-30-22 - As good as it gets...)



Confidential medical update: (Latest entry: 9-30-22 - As good as it gets...)
https://edhartmanmusic.com/ed-mm-updates
(email for PW - same as before.  Please do not share without letting me know.  The
blog will be updated as needed.)

* My music licensing class is now available online (see below!)

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Folks ask how they can support what I do, especially at this time.  There's a
lot of recordings and SWAG on my website.  That's a great way to help out.
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Memes of the month:





The Bach of jazz.

ONLINE Music Licensing Classes available: (Please share class info and links)

"How to Make Money Licensing Your Music to TV
and Movies!"
This is the original class that has taught 100's of people how to get their music
in Film and Television.  Archived class IS NOW AVAILABLE!

My class is now available online.  Thanks to Adam Reifsteck.
Direct link:
https://cart.musicproducersalliance.com/sync
25% OFF Discount Code:
SAVE25ONSYNC
OR: 
https://edhartmanmusic.com/music-licensing-lessons-and-classes

One-on-One session (Zoom - you will be able to record - best with a computer -
not phone or pad):   $100/hr; $125/ 1.5 hrs./$150 2 hrs. (Email to schedule) 



not phone or pad):   $100/hr; $125/ 1.5 hrs./$150 2 hrs. (Email to schedule) 
Prerequisite: You need to have taken my online class (or have taken a previous
class of mine (one on one or group).  This is a follow-up session for those that
need additional help with setting up their business (publishing, PRO, etc.) and taking
the next steps with pitching to libraries, etc.
I'll send you a ZOOM invite. Payable by PayPal or CC.
Email to get more information.
Additional Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4

Recent adventures in licensing/scoring (and producing!): 
The recent Syncsummit (https://syncsummit.com/stday1/ ) was a great event for anyone
interested in sync for film and TV.  Mark Frieser, did his usual tremendous job, both online
and in-person (Nashville).  My online panel, Finding and Working With Sync Agents and
Music Libraries – the Good, the Bad, and the Ugly had some very smart folks on it from
both the library and sync agent sides.  (See Q&A below for more info)  The next
Syncsummit is in February (https://syncsummit.com/2023reg/) and will be a hybrid, online
and in-person in LA.  That will be the last in-person event, as Mark retools his company.  
The recent Seattle Film Summit in Renton, WA. was also a very nice event, featuring a lot
of filmmakers, producers, directors, actors, and crew folks. 
I was also at The Gig Harbor Film Festival (https://gigharborfilm.org/) with my
documentary (see below)

Honey, Your Royalties are in, Dept.:
Songtradr continues to pay some small royalties on TikTok videos.  Search #edhartman
under music, and you will find a lot of videos with Chinese Dance (Tchaikovsky) and
Invention for Johann (Hartman).  The payments are only for new placements on videos,
and not the number of streams.  That's too bad, because there have been millions of
streams on 1000s of videos.  I believe that Songtradr was early with music placement on
TikTok, which is why these tracks are so popular.  Most other songs from my catalog are
not in a lot of videos.  Timing is everything.  New companies and opportunities tend to



not in a lot of videos.  Timing is everything.  New companies and opportunities tend to
create the most work, in my experience.  

HD Music (https://www.hdmusicnow.com/) run by Jody Friedman, an extremely
experienced library owner and music supervisor, himself, also gave me a reasonable
royalty payment for some European placements.  It was a blanket agreement, so this was
part of a lot of tracks, likely in a TV show.  I have worked with him both exclusively and
non-exclusively.

Update on Tracks & Fields pitch: (see Adventures, Sept 2022)
Sorry to say the client did not take my track (and sheet music arrangement).  T&F has
been extremely good about the status of their pitches.  They even emailed me to tell me
the pitch wasn't successful.  That is incredibly rare in this business! 

Ed Hartman  Producing/Scoring News:

* My doc, "It Gets in Your Blood" was recently screened at the Gig Harbor Film
Festival. (https://gigharborfilm.org/)  
Tip:  How to meet filmmakers - Go to film festivals.  Better yet, make a film, and
become a film producer (music videos are accepted at many festivals, too). When
you go to festivals, you will have much better access to filmmakers, and potentially
win awards for your projects.  This can build up your credits, IMDB, etc.  Seeing your
film in a theater is a tremendous experience, too!  As much as seeing your credit on
screen as a composer, seeing your own movie up there is astounding!  You may
even do Q&A after the film and talk about your project.



"It Gets in Your Blood"
127 film festivals/107 awards/nominations!

UPDATES and ALL Screening info (Online/In-Person)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-film

The film that started it all:
"As the Earth Turns"
https://www.astheearthturns.com/



INTRO AND OUTRO: (Ben Mankiewicz)
https://vimeo.com/699830598
PW:  peace

"One of the most exciting discoveries in the archival offerings of Seattle International
Film Festival...This is a festival must-see for fans of classic film. It’s a marvelous
discovery."
Seattle International Film Festival

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s, his
home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

“The musical score...beautifully complements the film and simultaneously sounds
modern and retro” Oddurbt.com

Included: (Over 85 minutes of content)

 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard
Lyford  (new score by Ed Hartman)

 • Introduction by Ed Hartman



 • Theatrical Trailer

 • Missing Footage from “As the Earth Turns”

 • Scene from “Ritual of the Dead” (new score)

 • Scene from “The Scalpel” (new score)

 • “It Gets in Your Blood” (Richard Lyford documentary)”

 • “Depression Flats” (Richard Lyford home movie)

 • “Let’s All Go to the Kitchen” (Intermission film by Ed Hartman) 

Soundtrack:
https://edhartmanmusic.com/buy
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)

ED HARTMAN'S WILD-WORLD OF MUSIC AND FILM!
(I've put a hold on future episodes due to health issues.  Hopefully, I can resume in



(I've put a hold on future episodes due to health issues.  Hopefully, I can resume in
the future.  For now, check the archive out.  This is a great way to connect with
filmmakers as a composer.) 
(Please share/subscribe/rate)
ALL EPISODES (Season 1 and 2), ALL LINKS:
https://linktr.ee/edhartman
On Website:
https://edhartmanmusic.com/podcasts

Composer of the Month: (Info from FSM, IMDB, etc.)
Ennio Morricone

Born: November 10, 1928,
Died July 6, 2020 (91 years
old)
15 Oscar® Nominations,
Honorary Oscar® [2006]: “In



recognition of his  
magnificent and
multifaceted contributions to
the art of film music.”

Scores: (Over 500!)
The Battle of Algiers, The   Good, the Bad and the Ugly, Diabolik, Once Upon a Time
in the West, 1900, Exorcist II: The Heretic, Days of  Heaven, Once Upon a Time in
America, The Mission, The Untouchables, Cinema Paradiso, Bugsy, Wolf, Disclosure,
Lolita, Bulworth, Malena, Fateless
Directors/Collaborators Include:
Bernardo Bertolucci, Sergio Leone, Pier Paolo  Pasolini, Mario Bava, Dario Argento,
Don Siegel, John  Boorman, Terence Malick, Eduardo Molinaro, Terence  Young,
Michael Ritchie, Sam Fuller, Richard Fleischer, Brian De Palma, Roman Polanski,
William Friedkin, Giuseppe Tornatore, Franco Zeffirelli, Barry Levinson, Mike Nichols,
Oliver Stone, Adrian Lyne and many more...
What can you say about a composer who INVENTED a film-music style? 
Spaghetti-Western music was completely created by Morricone.  Young Morricone
didn’t have access to a full orchestra. He used every day sounds like a whip,
gunshots, and whistles.  Next time you complain that you're music budget is too low,
think about that!

“You go back to what Bach composed and   how much Mozart wrote in 33 years, and  
you see I am unemployed compared to this.”
 Ennio Morricone



Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.

What is the difference between a "Sync-Agent", a "Music Supervisor" and a "Music
Library?"
All of them will potentially listen to your music and try to get it into media.  Sync-
Agents represent songwriters.  They pitch music to Music Supervisors, who work for
production companies that produce films and TV shows.  Libraries have extensive
catalogs of music.  They also pitch to Music Supervisors, Production companies,
directors, producers, etc.  If you write songs (vocals), Sync-Agents may be a good
idea to work with.  Instrumental composers are probably better off working with
libraries.  Sync Agents probably are not as interested in instrumental music (unless it
is an instrumental from a vocal arrangement).  Anyone can be interested in any kind
of music, so it may be worth checking everyone out no matter what their title.  Sync
Agents generally don't take any back-end (publishing).  Libraries will, if they are
exclusive. Non-exclusive libraries may not take publishing, or re-title your tracks. 
Songtradr is an example of a pitching portal (less active nowadays), music library
(1M tracks!), sync agent (they don't keep publishing), and distributor (Spotify, etc.)
combination.
For more info, you might consider my class. (https://edhartmanmusic.com/music-
licensing-lessons-and-classes)

What is the difference between "Easy-Clear" and "One-Stop"?

“EASY CLEAR” – If a piece of music is “easy clear”, it means that someone who is
trying to license a track will only have to contact two or fewer parties to clear the
Master and Publishing Rights. (Normally the Record Label for the Master Rights and
the Publisher for the Publishing Rights)

“ONE STOP” – If a piece of music is a “one-stop” clearance, it means someone who
is trying to license a track only has to contact one party to clear both the Master and
Publishing Rights.  This is the ideal situation a client has.  A composer or songwriter
has to own both the writers and publishing.  That is also called 200% (100% to
writers, and 100% to publishers).  

I've written a song with a co-writer and we both have individual publishing companies
with BMI. The song was written in English and was lyrically translated into Spanish
by another writer. Revenues from the song are shared 50/50 even though I wrote the
music & lyrics and my co-writer wrote the music. What percentage of the song



music & lyrics and my co-writer wrote the music. What percentage of the song
should go to the writer of the Spanish translation even though it was taken from the
English version?

I’ve never had a translator involved.  Personally, I would do my best to keep splits
very simple.  I would pay the translator for the job (work for hire) and not necessarily
include them in royalties.  As much as it is an art to translate lyrics, I see it as similar
to an arranger.  They don’t actually create the song but work with it.  I can’t see
major publishers getting translators involved in ownership on a track.  Imagine if the
song was translated into many languages.  In the end, the royalties are coming from
the recorded music, unless you are getting into sheet music publications (which have
gone nowhere).  When I get a vocalist involved, I pay them as a work-for-hire, as
well.  They don’t own any part of the music, even though they may have added a lot
to the track.  

What makes a track syncable?
Syncability has more to do with who owns the rights (writers and pub), meta, and the
business side. Finding a client that is looking for lyrics, etc. is the trick. Sync agents,
music supervisors, directors, ad agencies, and music libraries are all potential
clients.  There's enough need for music in media so that every kind of music is in
demand somewhere.  You just have to find out where it is!

I remember in one of your classes that you said something about using Sound
Studio to add some silence to the beginning of tracks. I have a track that starts right
on the downbeat and after I have bounced it to an mp3 the way it starts is so sudden
after hitting play it almost feels like part of it is cut off. It’s not, but it’s a perception
thing.   The track is a 60-second instrumental cue and, in my DAW, the high point of
the button ending (i.e. the big chord strum) hits right at 59 seconds with the fade and
reverb following.  So, if with Sound Studio, I add some silence at the beginning of
something like 1 to 3 seconds making my track that much longer, is that a problem
for potential clients, libraries, editors, etc?
 Regarding your question, yes, I use SoundStudio(MAC) (Audacity works too) to do
minor editing after I bounce a mix. I generally put .5 sec up front as the leader.  That
makes my tracks consistent.  Most editors seem to be OK with that.  If you add much
more it could create problems.  You want to have that upfront so the track doesn’t
start to fast, and could be cut off by a player.  After the track has rung out, I might put
.5 there too, so I don’t cut off a fade.  
You want to edit the master aif or wav and make all copies from that.  Start with the
highest res. I mix out 24-96 for archive (very high res mix) and then make 24-48, 16-
44.  I will also make 320, 192 and 128 mp3s.  Disco does this I believe, itself, but
you might make sure your highest res is there to begin with, especially if clients are
using the master from it.  Make sure you do all of the time edits before you submit a
track to a PRO (or a library, of course!).  That way the length will be exact.



track to a PRO (or a library, of course!).  That way the length will be exact.
Regarding length, I believe 59.5 is typical for a 60 sec. commercial.  These days,
you can speed up or slow down a track minimally without noticing it, if you need an
exact length (I’ve used The Amazing Slower Downer).  My guess is that editors for
commercials that require 15, 30, 60, and 90, do a lot of editing themselves.  If you
are doing a custom recording, especially against picture, the length is much more
important.  The brief would tell you exactly how long a track needs to be.
 Commercials are extremely difficult to get, so I don’t sweat it too much.
You can also bounce the .5 upfront leader from the mix if you think about it ahead.
 It’s a little tricky on Logic depending on the tempo, but can be done.  I’ll bounce a
few to check first.

Should I create a publishing company?  (I can join BMI without one)
I always recommend in my licensing classes creating your own publishing (legal
entity - either a sole proprietorship or LLC) and joining a PRO with it. It will help with
bank accounts, legal documents, taxes, and making sure all of your
publishing revenue is collected. If you are working with a non-exclusive library that
lets you keep your publishing (not a lot out there, but some) you can make sure the
tracks are in your PRO catalog. Also, for foreign income, PROs may miss your
publishing side, if they don't see it there. It this is your business, make it a business.

"Quiet Time"
https://youtu.be/i3kQZBq4EcQ



https://youtu.be/i3kQZBq4EcQ

This is my latest music video features images from recent trips around the Pacific
Northwest.  I use a combination of an inexpensive Android phone and a non-DSLR

Nikon (great zoom!).  If I am recording sound, I'll use a portable Zoom recorder.  Most
of the time, these are music videos, and only the music is the soundtrack.  I use

iMovie for editing (easy and free with a MAC). 
This track, "Quiet Time" is from a 2018 album of cinematic piano music, Moving

Images - Cinematic Piano
Music (https://www.amazon.com/gp/product/B07H2PDQZL/ref=dm_ws_sp_ps_dp) 
The piece was improvised.  I've found that solo piano music is probably the easiest

music to set images to.  Bigger tracks require bigger images.  Because I was
determined to use my own nature images, this kind of music works best.  Why wait

for a filmmaker to use your music?  Make your own films, and you can enter them in
film festivals, and meet filmmakers.  (See Gig Harbor in this newsletter)

https://youtu.be/mQ8P4DNQA90

The Most Unwanted Song

Zappa meets Berio.  What have you composed today? 

LINKS OF THE MONTH:



LINKS OF THE MONTH:

BMI Announces Record-Breaking Revenue and Royalty Distributions:
https://www.bmi.com/news/entry/bmi-announces-record-breaking-revenue-and-
royalty-distributions

About Metadata:
https://discohq.notion.site/File-Handling-Track-Info-Metadata-Course-
5a9a799aca5445d6aef9140c451a974d

6 Tips for Optimizing Your Vocal Health:
https://flypaper.soundfly.com/play/6-tips-for-optimizing-your-vocal-health/

PARALLEL COMPRESSION | What is it & How to use it?
https://youtu.be/gppjqWafH34

PRS Rate Card: (Good info, if you are working with a UK Publisher.  This can also
help you determine pricing to clients directly.)
https://www.prsformusic.com/-/media/files/prs-for-music/licensing/production-
music/2022-rate-cards/production-music-rate-card-2022.pdf

Kaitlyn Aurelia Smith on sculpting electricity with her new album, Let’s Turn It Into
Sound:
https://composer.spitfireaudio.com/en/articles/kaitlyn-aurelia-smith-on-sculpting-
electricity-with-her-new-album-lets-turn-it-into-sound

ONGOING:
ASCAP Experience continues (FREE)
https://ascapexperience.com/faq-press

MusicCares: (financial help for musicians - personal/addiction)
https://www.musicares.org/get-help

Production Notices:
https://productionbulletin.com/weekly-reports/

Music Connection: (free articles, lots of free giveaway stuff from contests)
https://www.musicconnection.com/

Syncsummit - FREE occasional chats about music licensing, music supervisors, etc.!
Meetings with Music Supervisors ($$)
http://syncsummit.com/synccafesignup/



http://syncsummit.com/synccafesignup/

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

Regular Articles/Events:
https://www.synchtank.com/blog/

Ed's Website: 
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:
Recordings/Sheet Music:
https://edhartmanmusic.com/buy

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
   

 

Once again, with feeling...
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I



Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes DAYS to create!  I'm not complaining, but it has been getting
bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for a one-on-one consultation, in person or via phone or Skype
(call or email to set up). NOTE: For newbies, I recommend taking my class (see link

in this newsletter).  NOTE:  I am no longer doing one-on-ones for introductory
material.  The class is simply too good (and cheaper!)

One hour: $100.00
1.5 hours: $125.00
Two hours: $150.00

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 

Classic Quote or Joke:

“I am hitting my head against the walls, but the walls are giving way.”
Gustav Mahler

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Contact Information



Ed Hartman

edhartmanmusic.com

(206)355-0711 (Cell)
Note: (206)634-1142 is no longer active.

Edrums@aol.com

edhartmanmusic@gmail.com

https://twitter.com/edhartman

https://www.facebook.com/ed.hartman1

https://www.youtube.com/user/edhartman1

https://www.instagram.com/edhartmanmusic/
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