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 Announcements:  
* Ed's Medical Adventures...
Doing OK these days!
Confidential medical update: (I have stopped weekly blogging about it until there are
further developments. The Last blog was 8-25-22)
https://edhartmanmusic.com/ed-mm-updates
(email for PW - same as before.  Please do not share without letting me know.  The
blog will be updated as needed.)

* My music licensing class is now available online (see below!)



*  UPCOMING EVENTS: 
    Tuesday, Sept 6, 2022 at 3:40pm (PST):  I will be on a Zoom panel at
Syncsummit (https://syncsummit.com/stday1/ ) This is a great event for anyone
interested in sync for film and TV.  It is run by Mark Frieser, an expert and sync
agent.  The first day is virtual, and day 2/3 are both virtual and in-person (Nashville). 
I will be on the panel: Finding and Working With Sync Agents and Music Libraries –
the Good, the Bad and the Ugly.  The other panelists are sync agents and library
owners.  This should be a very interesting event!  See you on Zoom.
    Saturday, Sept. 10, 2022: I will be at the Seattle Film Summit. I'm just attending
(not on a panel). 
    Saturday, Sept. 23, 2022: I will also be at the Gig Harbor Film Festival with my
documentary (see below).
If you are going to any of these events, please EMAIL)  

* If you have a story about placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Folks ask how they can support what I do, especially at this time.  There's a
lot of recordings and SWAG on my website.  That's a great way to help out.
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Released!



Please share!

MM Blues (Multiple Myeloma Blues)

Direct: (Free to listen, with download)

https://edhartmanmusic.com/mm-blues-multiple-myeloma-blues

Youtube:

https://youtu.be/o-DWRmDwGSc

Pandora:

https://www.pandora.com/artist/ed-hartman/mm-blues-multiple-myeloma-blues-
single/mm-blues-multiple-myeloma-blues/TR63k74Vrvw6rPq?

corr=knowledge_panel&part=google

Apple:

https://music.apple.com/us/album/mm-blues-multiple-myeloma-blues/1632669792?
i=1632669793

iHeart:

https://www.iheart.com/artist/ed-hartman-401560/songs/mm-blues-multiple-myeloma-
blues-173541762/?autoplay=true

Spotify:

https://open.spotify.com/album/6Asf8zT4EiDcoqfCb16ccv



Memes of the month:



ONLINE Music Licensing Classes available: (Please share class info and links)

"How to Make Money Licensing Your Music to TV
and Movies!"
This is the original class that has taught 100's of people how to get their music
in Film and Television.  Archived class IS NOW AVAILABLE!

My class is now available online.  Thanks to Adam Reifsteck.
Direct link:
https://cart.musicproducersalliance.com/sync
OR: 
https://edhartmanmusic.com/music-licensing-lessons-and-classes

One-on-One session (Zoom - you will be able to record - best with a computer -



One-on-One session (Zoom - you will be able to record - best with a computer -
not phone or pad):   $100/hr; $125/ 1.5 hrs./$150 2 hrs. (Email to schedule) 
Prerequisite: You need to have taken my online class (or have taken a previous
class of mine (one on one or group).  This is a follow-up session for those that
need additional help with setting up their business (publishing, PRO, etc.) and taking
the next steps with pitching to libraries, etc.
I'll send you a ZOOM invite. Payable by PayPal or CC.
Email to get more information.
Additional Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4

Recent adventures in licensing/scoring (and producing!): 
Honey, Your Royalties are in, Dept.:
BMI Day!  Since the pandemic, BMI has been paying a few days early (very nice of them!
BTW:  ASCAP was LATE during the pandemic for comparison!) Another very nice, and
consistent payment came through.  Aside from some weird BMI website
issues on payday (too many requests??), all of my usual placements have
been paying well, especially "The Blind Side" (Football Funk), etc.  A new
placement on Real Housewives Ultimate Girls Trip: Ex-Wives Club (S1; E7)
came through an older library, Defacto Music (non-exclusive, retitle). The
track is a marching band piece, with a bit of a European feel.  Track: "The
Action March" (retitle: "Forward March")  They've gotten me a few very
interesting placements over the years.  I contacted them in 2021 to get
them a number of new tracks.  It pays off to stay in touch with your libraries!

*  Stranger Thing's "upfront" payment just came through!  Typical for a TV show ($500-
1000).  The track was "Football Funk".  The track was placed close to the first airing in May
2022.  That makes this a pretty quick payment.  I've seen placement fees take a year!  The
upcoming royalties will be very interesting because of the HUGE record-setting streaming
numbers, especially S4, and E1!  This track has done exceedingly well over the years,
including placement on "The Blind Side." in 2009.  I am still receiving royalties for that, too!



including placement on "The Blind Side." in 2009.  I am still receiving royalties for that, too!
80-20 rule always applies. (Look it up!).  Also, this track is playing under live musicians
(faking it!).  I've written about this over the last few newsletters (got ahold of someone that
worked with the musicians).  The "visual feature" will pay a LOT more in royalties.  I have
triple-checked this with the library, to make sure the coding is correct on the cue sheet.

PS:  Other small change royalties are included in this payment.  Crucial retitles tracks and
collects some overseas and mechanical royalties on the retitled tracks.  It does add some
bucks throughout the year, that pay for occasional lunches!  Lucifer has been a good
steady payment, along with "Crazy Ex-Girlfriend", "The Pirates Of Somalia" (Indie film),
and "The Twilight Zone" (tremendous placement from 2020).  Also, HDMusic
(https://www.hdmusicnow.com/) created by the amazing Jody Friedman, sent a decent bi-
annual payment for a blanket deal in Europe.  Thanks Jody!  His company got me a
placement in "The Cold Light of Day" in 2012.  It was a custom, overnight request for "way
in the back", background music in a shopping mall in Madrid. 
(https://youtu.be/KKOEww7qOuc?t=3377) starts at 56:17.  The brief was for a minute.  I
made 3 minutes (of turn-of-the-century orchestrion music.  It's good I made more, because
1:42 was used.  Over a minute is a much better royalty rate.   For Tunesat to pick it up, I
had to upload the soundtrack from the film.  The track is too deep in the mix!  Tunesat has
free option of up to 50 tracks.  It's good to see if something is getting aired around the
world.
*  A recent pitch to https://www.tracksandfields.com/ brought interest to two solo
piano tracks, "Our Love” and “A Walk Through Time”.  The brief was for a commercial. 
What was interesting, is that T&F contacted me after pitching the tracks, and wanted sheet
music for it, because an actor would play the music on screen.  This is pretty rare.  I did
create sheet music for both tracks.  Luckily, the sessions were still archived, and the piano
parts were there.  One of them was nearly perfect as is and needed minimal editing.  The
other one was way off because I had added another track to the session and changed the
tempo.  I will never do that again because it threw off the piano part completely.  I was able
to reconstruct it (took an hour or so), and send it out.  T&F thanked me for the quick work. 
I haven't heard from them, and have no idea if it will happen. I do know the client got the
music, though.  Moral of the story: keep your sessions separate.  If you like the settings on
the first one, just save it as another and then go to work on the second one.  Make sure
you retitle the sessions with the track title (typically created after you write the music,
right?).  Make sure you save your sessions!  You can save your stems, too, of course.  
Update:  T&F emailed me that the client went with a different track.  That's fine.  At the



Update:  T&F emailed me that the client went with a different track.  That's fine.  At the
least, I connected with the company better and hopefully will get something else down the
road.  At least they emailed me, which rarely happens when a client doesn't use your
music.  I appreciate it very much and told them so.  
2nd Update:  I went after another T&F pitch, and got a similar letter of interest (they will
pitch to the client, a Japanese Ad).  It was one of the tracks from the first pitch, "Our
Love".  It's a direct license.  I believe BMI does this, so it shouldn't be a problem.  Frankly,
chasing ad income is extremely difficult, especially overseas, so I'm not worried about
losing royalties on it. (https://www.bmi.com/creators/royalty/miscellaneous_royalty_rules) 
Of course, the client still has to pick it,  I will report next time on this!
*  A drum solo track, "Skins to the Max" was recently accepted by Crucial Music (an
exceptional non-exclusive library that has gotten me great placements!).  The music was
an improvised solo.  I did 4 or 5 takes, and like this one the best.  It was originally made for
another pitch that didn't go anywhere.  Nearly all of my success has come from second
chances.  Don't worry if your music doesn't get to the first gig!  There are 1000s to come...
* I am double-checking with BMI regarding my score for "As the Earth Turns."  I haven't
seen royalties yet.  I did file the cue sheet in 2019 (as a producer).  I am concerned
because it has been on Turner Classic Movies twice.  The royalties might amount to
something, considering there's 45 minutes of music for the film.
*  A brand new library Komb Music is looking for both exclusive and non-exclusive music. 
They are interested in my tracks.  It's a big job filling out meta, so this will take time and
effort.  I found them on FB.  Keep your eyes open!
* My new life as "Singer-Songwriter", Dept.:
Since the release of MM Blues (see elsewhere in this newsletter), I have sung the song on
Zoom for MM support groups.  I was offered a free trip to Phoenix, but couldn't do it
because of my condition.  It is perfect irony that the only reason I wrote the song was the
disease, and the only reason I can't go is the disease!  EEK.  

Short and Sweet Dept.:
A word about genres...I was just looking at a brief that wanted "Instrumental Jazz
Electronic Needed."  The music was pretty much hip-hop groove with rap.  There's a
little jazz intro in the beginning. (Reference Track: Tessellated - I Learnt Some Jazz
Today)  It's a cool track, with wacky rhythms.  In the end, I really don't know what to
call it, myself.  For me, jazz is generally a bit different.  Generationally, we all have
different opinions about genre and style depending on when we grew up.  I have
spent my life listening to a wide variety of music, but defining it is always
problematic.  
Keep in mind the client and or pitch company may have a different opinion about it
too.  The reference track is usually the best guide.  It can be tempting to send in
tracks in the style you think it is of the brief and miss the reference track.  Reference
tracks don't always work either.  Sometimes it's where a producer or director is at the
moment.  Things can change.  Be flexible and send in your best work, no matter



moment.  Things can change.  Be flexible and send in your best work, no matter
what.  Cheap music will probably not work - unless that's what the client wants!
Tip:  Try https://www.music-map.com/  Type in an artist and see similar musicians! 
This is good for filling out meta, especially where they want "sounds like..."

“Jazz isn't dead. It just smells funny.”
Frank Zappa

Ed Hartman  Producing/Scoring News:
* My doc, "It Gets in Your Blood" will be screening at the Gig Harbor Film Festival
Sept 22-25, 2022 (https://gigharborfilm.org/)  
Screenings:  Friday, Sept 23, 2022, 9:30 AM, Saturday, Sept 24, 2022, 11:55 AM (I
will be in attendance on Saturday!)

* My doc was just screened at LAIFF (Los Angeles Independent Film Festival)
Saturday, August 27, 2022, at the Raleigh Theater in LA, 6-8PM (Block 4).  I wish I
could have been there.  Raleigh Studios is a lot of fun.  I've been there for both the
doc and "As the Earth Turns."



*  I do have a screenplay done for "The Filmmaker" a biopic feature about
Richard Lyford (director of "As the Earth Turns", and the subject of the
documentary, "It Gets in Your Blood.")  I've spent the last three years researching
and writing it.  I am looking for partners to produce it.  I hope to see a combination of
LA and WA State participating producers and production companies involved. 
Incentives are back in WA State, so things may get interesting again!  A new
production facility was just built, and a new Seattle Film Commission is being
formed.  
Late Breaking News:
My screenplay just got a semi-finalist from Blastoff Film Festival!   I entered it, mostly
to get notes on the screenplay (They sent TONS, and the info was spot-on.  My next
draft should be much better.).  They also said that the story has "enormous
potential." 
Now if I can just get Spielberg interested? (see LA Times quote below)
INFO:  https://edhartmanmusic.com/the-filmmaker-biopic-feature-film

BTW:  "As the Earth Turns" the 1938 film, made by Richard Lyford was actually
submitted to the Oscars in 2019.  We did it to get more eyes on it.  I was assured by
the Academy that both Spielberg (note LA Times review below) and Scorsese were
sent a DVD.  Either of those directors would be tremendous to take on the story.  If



sent a DVD.  Either of those directors would be tremendous to take on the story.  If
you are going to dream, dream very BIG.
For the film we took out ads in Variety and Hollywood Reporter, too!  Getting the
assets together for the ad copy, the film, key stills, etc. was a monumental task.  We
also did a 7-day theatrical run in LA to qualify.  In the end, the Oscars are another
festival, so I had a pretty good idea of how to do it. (The film was in 123 festivals!)

Glendale Laemmle Theatre - a block away from the
Glendale Y, where the director first arrived in the
1930s!

"It Gets in Your Blood"
127 film festivals/107 awards/nominations!
Latest trophy: (This is the 2nd incredible trophy this festival has sent, beautifully
done!)



UPDATES and ALL Screening info (Online/In-Person)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-film

The film that started it all:
"As the Earth Turns"
https://www.astheearthturns.com/

INTRO AND OUTRO: (Ben Mankiewicz)
https://vimeo.com/699830598
PW:  peace



"One of the most exciting discoveries in the archival offerings of Seattle International
Film Festival...This is a festival must-see for fans of classic film. It’s a marvelous
discovery."
Seattle International Film Festival

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s, his
home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

“The musical score...beautifully complements the film and simultaneously sounds
modern and retro” Oddurbt.com

Included: (Over 85 minutes of content)

 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard
Lyford  (new score by Ed Hartman)

 • Introduction by Ed Hartman

 • Theatrical Trailer

 • Missing Footage from “As the Earth Turns”

 • Scene from “Ritual of the Dead” (new score)

 • Scene from “The Scalpel” (new score)

 • “It Gets in Your Blood” (Richard Lyford documentary)”

 • “Depression Flats” (Richard Lyford home movie)

 • “Let’s All Go to the Kitchen” (Intermission film by Ed Hartman) 

Soundtrack:



Soundtrack:
https://edhartmanmusic.com/buy
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)

ED HARTMAN'S WILD-WORLD OF MUSIC AND FILM!
(I've put a hold on future episodes due to health.  Hopefully, I can resume in the
future.  For now, check the archive out.  This is a great way to connect with
filmmakers as a composer.) 
(Please share/subscribe/rate)
ALL EPISODES (Season 1 and 2), ALL LINKS:
https://linktr.ee/edhartman
On Website:
https://edhartmanmusic.com/podcasts



Composer of the Month: (Info from FSM, IMDB, etc.)

Johnny Williams (Yes, same guy!)
Born: 02/08/1932, Floral Park, New York
Before Star Wars, Indiana Jones, ET, and Close Encounters, there was a very good
pianist in Hollywood.
Worked with: Stanley Wilson, Dick Berg, Robert Altman, Irwin Allen, Frank Tashlin,
Frank Sinatra, William Wyler, Andrew V. McLaglen, Delbert Mann, Mark Robson

1 Oscar® Nomination: Valley of the
Dolls
2 Emmy ® Nominations: Alcoa
Premiere
Feature Scores Include: Daddy-O,
Bachelor Flat,
Diamond Head, John Goldfarb,
Please Come Home!,
None But the Brave, How to Steal a
Million, Fitzwilly,
Valley of the Dolls



Valley of the Dolls
TV Scores Include: M Squad,
Wagon Train, Bachelor Father,
Checkmate, Chrysler Theatre, Kraf
Suspense Theatre, Lost in Space, The Time Tunnel

Growing up, I LOVED the theme from Lost in Space.  It's still being used in the
reboots, too!  

(WIkipedia) In 1948, the Williams family moved to Los Angeles where John
attended North Hollywood High School, graduating in 1950. He later attended
the University of California, Los Angeles, and studied composition privately with the
Italian composer Mario Castelnuovo-Tedesco.[15] Williams also attended Los
Angeles City College for one semester, as the school had a Studio Jazz Band.In
1951, Williams joined the U.S. Air Force, where he played the piano and brass and
conducted and arranged music for the U.S. Air Force Band as part of his
assignments. In a 2016 interview with the U.S. Air Force Band, he recounted having
attended basic Air Force training at Lackland Air Force Base, after which he served
as a pianist and brass player, with secondary duties of making arrangements for
three years. He also attended music courses at the University of Arizona as part of
his service.
In 1955, following his Air Force service, Williams moved to New York City and
entered the Juilliard School, where he studied piano with Rosina Lhévinne.He was
originally set on becoming a concert pianist but after hearing contemporary pianists
like John Browning and Van Cliburn perform, switched his focus to
composition.  During this time Williams worked as a jazz pianist in the city's many
jazz clubs.

After his studies at Juilliard and the Eastman School of Music, Williams returned to
Los Angeles, where he began working as an orchestrator at film studios. Among
other composers, Williams worked with Franz Waxman, Bernard Herrmann,
and Alfred Newman, and also with his fellow orchestrators Conrad Salinger and Bob
Franklyn.

Williams was also a studio pianist
and session musician, performing
on film scores by composers such
as Jerry Goldsmith, Elmer
Bernstein, Leonard Bernstein,
and Henry Mancini. With Mancini he
recorded the scores of 1959's Peter
Gunn, 1962's Days of Wine and
Roses, and 1963's Charade. With



Roses, and 1963's Charade. With
Elmer Bernstein, he performed on
the score of Hecht-Hill-Lancaster
Productions' Sweet Smell of
Success. Williams plays the piano
part of the guitar-piano ostinato in
the famous Mancini Peter
Gunn title theme. On the Peter Gunn soundtrack, he collaborated with guitarist Bob
Bain, bassist Rolly Bundock, and drummer Jack Sperling, many of whom were also
featured on the Mr. Lucky television series. Williams was the pianist for the
soundtrack for the adaptation of Leonard Bernstein's musical, the 1961 West Side
Story, and the 1960 film, The Apartment.

“I had never learned about movie or television writing in a formal way, but I gained a
great deal of knowledge simply by being around people like Franz Waxman and
Alfred Newman; I absorbed their methods closely and intimately while I was playing
piano in the studio orchestras.”

https://youtu.be/vBegeVsA48k?t=151
The second theme is the one I mostly remember.   The original theme is at the

beginning of the video. It's very good, but man, this one (cued) is amazing.

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.



newsletters will always be anon.

If you send an instrumental version of a song to a library and they want an exclusive
contract on it, does that also include the vocal version of the track or are they two
separate pieces of music?
IMO any song that is related (derivative work) is intertwined in the same copyright. I
would let the library know that there is a vocal version available. You really wouldn't
want to split them up, because the tracks are so closely related, harmonically,
melodically, rhythmically, etc. The exclusive publisher wouldn't want to know that
another version of the song is available elsewhere. That defeats the exclusive nature
of the track. Your PRO can get registrations for each of the two tracks (either from
you, or more likely from the library when they register it with their publishing.
Typically, it is more likely that a library would get the vocal first, and then request the
instrumental version. Again, I wouldn't want to try to sell the other version to another
publisher. Basically, consider them both based on the same song. Talk to your
publisher and I would guess they would agree.

If I re-record a song that was previously released (no stems from that version, and
wanted a better version): Should I remove the old version from streaming platforms
to avoid confusion? If not, how should I re-title the new version to avoid confusion? (I
own 100% of the copyright and publishing but am sharing the master of the new
version)
Title + 2022 Version? I wouldn't use "remix" because it's a different version. Also, the
publishing is with someone else, so it needs to be somewhat separated. Unless you
are getting millions of plays on streaming, I wouldn't worry about the old version. If
anything, get the audience involved to vote for which one they like better. Be ready
to hear they like the old one better, though. Ears have a way of liking things you've
heard before. You can go to https://www.audioshake.ai/ - to create stems from your
masters, using AI. 

When a library retitles a song, does that affect your ownership rights? I'm just
wondering how that would work if the song was already released.
No, it doesn't affect your rights. It’s non-exclusive so I keep my publishing on the
original title. The retitle library registers the new title with your PRO with them as
publisher and you as writer. The system works. I can release the music under my
title. They can do what they want with theirs. If your music is made for consumer
release it might cause confusion to the listeners. You have to balance your streaming
income with up-front sync and royalties. Streaming is tough to make $. Some retitled
companies use a code for the retitled track like C4324-Name-of-song. That
eliminates the confusion. Either way the retitled song is really for use on the cue
sheet that goes to the PRO with all of the music from the show or film. My free
newsletter has this kind of info regularly.



https://youtu.be/E-UGY2nBZ_Q
This is my latest music video features images from NASA. (free to use - you just

need to credit them).  This track was originally a pitch for analog synth music.  I use
iMovie for editing (easy and free with a MAC).  Go ahead, make a movie!



For my website, I use Bandzoogle (they took over Hostbaby (CDBaby).  I can sell
any single or album on my own site and receive 100% of the funds, immediately.  
Examples:  https://edhartmanmusic.com/buy  That beats the hell out of everything
above!  Of course, that means you have to market your music directly to your fans,

and maybe resist putting your music on streaming platforms...

LINKS OF THE MONTH:

Adding Magic to Track Breakdowns:
https://blog.musicforincome.com/adding-magic-to-track-breakdowns/

Songtradr Monetization Information:
https://mcusercontent.com/6972f5e5cb26c46126fc64988/files/462f3570-5999-59e0-
bcb5-
d13dbf5f3454/Two_Pager_A_Guide_to_Music_Monetization_Opportunities_For_Arti
sts_copy.pdf?
ajs_event=Download%20Resource&ajs_prop_resourcename=Monetization+Guide

Balancing life and creating your own goals in the music industry: (That Pitch
Podcast)
https://youtu.be/261-TkMOmw4

Interview with Jessica Jones (The Tinder Swindler):
https://composer.spitfireaudio.com/en/articles/jessica-jones-on-scoring-the-tinder-
swindler-and-her-meteoric-rise

Kaitlyn Aurelia Smith on sculpting electricity with her new album, Let’s Turn It Into
Sound:
https://composer.spitfireaudio.com/en/articles/kaitlyn-aurelia-smith-on-sculpting-
electricity-with-her-new-album-lets-turn-it-into-sound

ONGOING:



ONGOING:
ASCAP Experience continues (FREE)
https://ascapexperience.com/faq-press

MusicCares: (financial help for musicians - personal/addiction)
https://www.musicares.org/get-help

Production Notices:
https://productionbulletin.com/weekly-reports/

Music Connection: (free articles, lots of free giveaway stuff from contests)
https://www.musicconnection.com/

Syncsummit - FREE occasional chats about music licensing, music supervisors, etc.!
Meetings with Music Supervisors ($$)
http://syncsummit.com/synccafesignup/

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

Regular Articles/Events:
https://www.synchtank.com/blog/

Ed's Website: 
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:
Recordings/Sheet Music:
https://edhartmanmusic.com/buy

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
   

 



 

Once again, with feeling...
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes DAYS to create!  I'm not complaining, but it has been getting
bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for a one-on-one consultation, in person or via phone or Skype
(call or email to set up). NOTE: For newbies, I recommend taking my class (see link

in this newsletter).  NOTE:  I am no longer doing one-on-ones for introductory
material.  The class is simply too good (and cheaper!)

One hour: $100.00
1.5 hours: $125.00
Two hours: $150.00

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 



Classic Quote or Joke:

“Works of art make rules; rules do not make works of art.”
Claude Debussy

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Contact Information

Ed Hartman

edhartmanmusic.com

(206)355-0711 (Cell)
Note: (206)634-1142 is no longer active.

Edrums@aol.com

edhartmanmusic@gmail.com

https://twitter.com/edhartman

https://www.facebook.com/ed.hartman1

https://www.youtube.com/user/edhartman1

https://www.instagram.com/edhartmanmusic/
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