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 Announcements:  
* Ed's Medical Adventures...
I have had an epic series of medical issues going back to the end of last year.  I was
diagnosed with Multiple Myeloma in January.  MM is a bone/blood cancer.  I have
been able to keep some activities up throughout, but it did make a pretty severe
impact on my business activities.  I have been keeping a journal since the beginning
and you are welcome to read it (see below and email me for the password). I've
peppered memes throughout, so it is rather entertaining.  Hey, that's why I am here! 



Thanks for the support through this.  I can say that my treatment has formally ended
(although the disease itself is incurable).  I have had an excellent response (as close
to "remission" without calling it that.) People can last for decades because it is
manageable.  It has been no fun.  As the world comes out of masks, mine go back
on.  Chemo takes out your immune system along with the cancer cells.  Every vax
I've had is gone.  I will be able to get them again, although it will take time before that
can happen.  
Keeping this newsletter going has been good for me.  It has created some
"normalcy" in my life.  I have a very different appreciation of each day.  It truly is a
gift.  What I do with each day is more important than ever now.  I hope you will
appreciate that yourself.  Thanks for reading and good luck with your adventures!
Keep an eye on my FB page. (https://www.facebook.com/ed.hartman1) 
Confidential medical update:
https://edhartmanmusic.com/ed-mm-updates
(email for PW - same as before.  Please do not share without letting me know.  The
blog will be updated as needed.)

* My music licensing class is now available online (see below!)

* If you have a story about placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Folks ask how they can support what I do, especially at this time.  There's a
lot of recordings and SWAG on my website.  That's a great way to help out.
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I



Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

This track will be released on all platforms on July 5, 2022. (CDBaby).  Please let me
know if you see it out there. Also, please share, especially with anyone that has this
disease or their families and friends - thanks. Singing is not something I regularly do
and only have recorded a few vocals over the years.  I do love blues and calypso!

https://edhartmanmusic.com/mm-blues-multiple-myeloma-blues
I have a companion blues out there, too. "I Got Nowhere to Go, in a Hurry Blues

(Pandemic Blues). 
https://edhartmanmusic.com/i-got-nowhere-to-go-in-a-hurry-blues-single

 

Memes of the month:



ONLINE Music Licensing Classes available: (Please share class info and links)

"How to Make Money Licensing Your Music to TV
and Movies!"
This is the original class that has taught 100's of people how to get their music
in Film and Television.  Archived class IS NOW AVAILABLE!

My class is now available online.  Thanks to Adam Reifsteck.
Direct link:
https://cart.musicproducersalliance.com/sync
25% off code:  SYNCSAVE25
OR: (this link has code, too)
https://edhartmanmusic.com/music-licensing-lessons-and-classes

One-on-One session (Zoom - you will be able to record - best with a computer -
not phone or pad):   $100/hr; $125/ 1.5 hrs./$150 2 hrs. (Email to schedule) 
Prerequisite: You need to have taken my online class (or have taken a previous
class of mine (one on one or group).  This is a follow-up session for those that
need additional help with setting up their business (publishing, PRO, etc.) and taking
the next steps with pitching to libraries, etc.
I'll send you a ZOOM invite. Payable by PayPal or CC.
Email to get more information.
Additional Short 3 minute video about Music Licensing Lessons:



https://youtu.be/pDBnvokbRr4

Recent adventures in licensing/scoring (and producing!): 
* Update on My track "Football Funk" on Stranger Things. Season 4, Episode 1.
(54:20) 
Track: https://edhartmanmusic.com/track/2027879/football-funk
Bonus:  I've been in touch with the music coordinator who helped with the on-set
production.  We may work together to get the track recorded by a live drum corps in the
future. https://youtu.be/Zk06mn4GE80
I did contact the library with the placement to make sure the cue sheet gets coded
correctly, considering there is an on-screen visual instrumental (VI). (the band is playing
along to the track). 
https://www.bmi.com/creators/royalty_print 
You get a LOT more per play with that code.  If you combine that coding with the hundreds
of millions of streams, this could be a very interesting royalty payment in 6-9 months!  Kate
Bush had a huge increase in her royalties that has ballooned to 1M/week.  No kidding.  I'll
take a tiny percentage of that! 
https://www.buzzfeed.com/noradominick/stranger-things-running-up-that-hill-kate-bush

Honey, Your Royalties are in, Dept.:
* I get an OK annual check from google for my YT channel.  It's not huge and mostly
due to a video I did years ago about drum tuning in my drum store at the time (closed in
2017).  The video is closing in on 200K views.  It was done on a high-8 digital camera at
the time.  Low tech rules!  It's the content.  It's ALWAYS the content.
https://www.youtube.com/watch?v=cXABEquwkVw

* My adrev.com income will be a bit lower.  (Mostly from this video with 2.4M views:
https://youtu.be/ISNGimMXL7M  My track, "Rivertrance" is at the beginning and end.  See
previous newsletters for the full story.  I  can say it was done on a Tascam digital deck, pre-
DAW.  It's the content.  It's ALWAYS the content.)  I wonder about dips in either
viewership or something going on with YT occasionally.  The viewership has since gone
back up, so I think the income with goes back to a higher level next quarter.  The payments
are months behind, like PROs.  Too bad they learned that trick from them.  I think is a very
nice way for companies to invest that money for 3-6 months before paying it out.  It's not
like you need to cut checks, etc.  I get nearly immediate payments from Songtradr.  Just
sayin!

* Songtradr is starting to kick out some regular (although pretty low) royalties for
overhead music monetization.  Also, some more Tiktok money came in. It was much
larger last year as two tracks got used on thousands of videos.  I think ST was at the



larger last year as two tracks got used on thousands of videos.  I think ST was at the
forefront, and I lucked out.  Search Ed Hartman on TikTok)  The two tracks were:
https://edhartmanmusic.com/holiday-marimbells-of-christmas-cd (Chinese Dance - 1993
CD)
https://edhartmanmusic.com/track/2027794/invention-for-johann (Baroque improv from a
few years ago)
*  I was able to create some new music this month, in spite of substantial health
issues!  A new vocal tune (I am singing - eek!) is already being pitched through a portal. 
It's a serious ear-worm.  I'll put a link to it hopefully next month.  I'm not sure where it's
going yet.  
*   I also did a couple of very quick guitar and tambourine tracks for a pitch through a
publisher that calls me occasionally.  It was simple strumming that an actor could do in a
scene.  I'm better at classical guitar (done on Logic), but have gotten better with strums.  I
don't want to use loops. They can have issues with licensing.  you need to have a bit
around it.  This would have been too exposed by itself.  
Finally, a few dollars came in for monetization from Harry Fox.  They do mechanical
licensing, but send you invites to participate in licensing agreements.  These are blanket
agreements, generally, but can pay a bit.  In this case it was for my Christmas song, "The
Lights of Christmas" from a few years ago.  The vocals are by a great vocalist (and
dancer!) Cheryl Johnson.  She's done a few songs for me.  She has a tremendous voice
and great ability to change her sound.
https://edhartmanmusic.com/track/2027962/the-lights-of-christmas (released)
compare:
https://edhartmanmusic.com/track/2027961/spygirls (in the Shirley Bassey tradition!  This
track was done for a documentary about the person that did Bond poster art years ago)
* Finally, an interesting Songtradr story:  I recently looked at my account and saw a
discrepancy in the status.  On one part of the profile it said "PRO" account (which it is) and
on the subscription page, it read something else.  What had happened is that in the fall I
had renewed my PRO account.  I make enough money through ST to justify it.  I get
enough placements that the 80%(to me)/20%(ST commission) makes sense.  At some
point in January, I had been given a free account.  I think it was done because I have
enough tracks (around 400), and had been in touch with the upper brass a few times.  ST
did help upload a bunch of tracks when I needed some help.  
OK, sounds good right?  Except the deal had moved to 70/30, and I had paid an annual
subscription in the fall that should have covered the 80/20 for a year.  (FYI: A free account
is 60/40 which still beats most libraries at 50/50 or worse!) I did get in touch with them, and
they did convert back to 80/20 and refunded my original subscription, so there was no loss.
They also made sure any previous transactions were changed to 80/20 in 2022.  I did have
to renew my PRO account right away to maintain the 80/20, which was a bit of an uncool
thing to do.  My concern is that they changed a percentage without warning (going the
wrong way).  This is a no-no in businesses of any kind.  You just don't do that.  Their own
contracts would prohibit it.  The explanation was that because they "helped" with my
upload, the commission change was justified.  NO.  I wouldn't have accepted their "help" if



upload, the commission change was justified.  NO.  I wouldn't have accepted their "help" if
I know it would cost me.  I was told there was no charge for the help.  Hopefully, smart
folks will figure this kind of stuff out in the future.  I believe in ST, and hope they can get
past their growing pains.  They are bringing in millions in start-up money ($50M and buying
out other companies).  The opportunities have all but dried up.  That doesn't mean they
aren't getting placements.  I think it has evolved into a more traditional library.  That's fine,
except PRO subscriptions were for extras.  What are the extras now? A better
percentage?  Sure, that kinda works, although it's a gamble.  More opportunities?  That's
the traditional concept.  It is what made ST work as all of us jumped on board to go after
them.  It's what gave us an incentive to upload nearly a million tracks (not kidding).  I don't
even see the "credits" on the website anymore.  They pretty much vanished during Covid
(it was nice that they made it free, although the number of submissions became limited -
another change without any notice IMO)  Certainly, the website needs some very important
maintenance.  I do get mysterious "Oops" metadata pages that happen on certain songs I
will have to re-upload.  Maybe some of that $50M can go to fixing it?  I wasn't really going
to go on a rant here, but frankly, there has been enough going on, that I think it's time. 
My biggest concern is that ST is now a true corporate entity that is focused on growth over
anything else, at last from the suppliers' point of view.  They may be leaving the little
composers and songwriters that actually keep it afloat, behind without realizing it.  I have
always believed that you can get new customers, but your suppliers are forever.  My drum
shop proved this concept many times.  I do think they need a wake-up call now, to remind
them of why they are in the music business.  So often companies forget their original
purpose.  If you can bring in millions simply through fundraising, why worry about sales?  I
think Mel Brook's "The Producers" may have more to it than we think.

I did organize some tracks recently into Albums. (Bandzoogle is great for this.  You
keep 100% of the sales revenue you set.  Super easy to do.  I will be doing this to
ALL of my tracks over time.  I will be able to sell everything along with making it
available for licensing at the same time.  Hey, I think I'm a library, now.  What a

concept!



https://edhartmanmusic.com/moving-images-vol-iii-cinematic-themes

https://edhartmanmusic.com/moving-images-volume-iv-vintage-sounds



https://edhartmanmusic.com/a-european-adventure-album
Hey, if I can do this in my condition you can too! https://bandzoogle.com/

Ed Hartman  Producing/Scoring News:
"It Gets in Your Blood":
"It Gets in Your Blood"
127 film festivals/107 awards/nominations!
Latest trophy: (This is the 2nd incredible trophy this festival has sent, beautifully
done!)

UPDATES and ALL Screening info (Online/In-Person)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-film

The film that started it all:
"As the Earth Turns"
https://www.astheearthturns.com/



https://www.astheearthturns.com/

INTRO AND OUTRO: (Ben Mankiewicz)
https://vimeo.com/699830598
PW:  peace

 

"One of the most exciting discoveries in the archival offerings of Seattle International



Film Festival...This is a festival must-see for fans of classic film. It’s a marvelous
discovery."
Seattle International Film Festival

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s, his
home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

“The musical score...beautifully complements the film and simultaneously sounds
modern and retro” Oddurbt.com

Included: (Over 85 minutes of content)

 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard
Lyford  (new score by Ed Hartman)

 • Introduction by Ed Hartman

 • Theatrical Trailer

 • Missing Footage from “As the Earth Turns”

 • Scene from “Ritual of the Dead” (new score)

 • Scene from “The Scalpel” (new score)

 • “It Gets in Your Blood” (Richard Lyford documentary)”

 • “Depression Flats” (Richard Lyford home movie)

 • “Let’s All Go to the Kitchen” (Intermission film by Ed Hartman) 

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s,
his home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

Soundtrack:
https://edhartmanmusic.com/buy
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)



ED HARTMAN'S WILD-WORLD OF MUSIC AND FILM!
(I've put a hold on future episodes due to health.  Hopefully, I can resume in the
future.  For now, check the archive out.  This is a great way to connect with
filmmakers as a composer.) 
(Please share/subscribe/rate)
ALL EPISODES (Season 1), ALL LINKS:
https://linktr.ee/edhartman
On Website:
https://edhartmanmusic.com/podcasts

Season 2 Continues..
SEASON 2/EPISODE 6: DIGGING UP CICADAS WITH FILMMAKER MICHAEL



SEASON 2/EPISODE 6: DIGGING UP CICADAS WITH FILMMAKER MICHAEL
STARR

https://youtu.be/HLd8yvd7I_A

SEASON 2/EPISODE 5: TRAPPED WITH FILMMAKER STEPHEN DAVID
BROOKS

https://youtu.be/Ej_hgYqlUYA

 

Tales from the Tech-Side:

No tech issues this week, so I'm just gonna go off-script...

Fear. 
Fear is the enemy along with time is ever diminishing.  One thing my medical issue
has taught me is to get rid of any remaining fear I have had.  I've never had much
fear in music, and frankly, it's a pretty small thing compared to living, itself. 
What I can tell you as an older person, at least physically, is that music is "organized
sound and silence" which was taught to me in high school (thanks Don Owens for
that in electronic music in the 70s!)  Yes, there is style, genre, etc.  In the end, it's all



that in electronic music in the 70s!)  Yes, there is style, genre, etc.  In the end, it's all
music and anything you create, live or in the studio is music.  How good is it?  Who
cares?  Well, if someone is going to buy or use it, they probably will need to like it, or
at least feel it is correct for their purpose.  The scene, film, show, etc. need the music
to fit.  That's all great, and congrats if you get that far!  

In the end, if you create stuff, you will probably be happy in life.  How you make your
money in life may be entirely from some other work or business you create.  Of
course, the trick is to get that business to be music-related.  I did run a drum shop for
25 years (and luckily closed it in 2017 before Covid!).  In between lessons, selling
instruments, and teaching, I was creating music.  Musicians came in the door every
day, so it had a wonderful built-in social network.  I have always been a performer,
too.  I've put on events and started organizations and organizations.  Because 99%
has been music-related there have always been benefits to my music licensing side
of work.  Every business you create can lead to other business opportunities.  Keep
your eyes open, always!

Fear will always find its way into anything I do.  I have come up with ways to deal
with it though.  Basically, when I sense fear about something I am going to do, I
generally ask myself, "What's the worst thing that can happen?"  Someone will not
like it.  Gee, that's tough.  Cmon, man.  In the end, only a tiny amount of folks on the
planet are gonna hear what you've created (unless you get a track on "Stranger
Things!" - HA!)  If someone doesn't like your work, it doesn't matter.  There are
another 9 BILLION people on the planet that might.  So what DO you have to lose? 
Just create the damn track!  Once you've repeated this a few HUNDRED times you
will have a reasonable library.  I can guarantee you that some on your tracks will get
somewhere.  The 80/20 rule applies.  (20% of your customers or work will create
80% of your income).  If you read this newsletter regularly you should get this, seeing
the same tracks getting placed over and over again.

Time:  The other enemy.
I attended a Zoom conference about my medical issue, and a very smart doctor from
LA presented the downsides of treatment.  He brought up "time toxicity."  I had
already thought about that as my appointments started to fill out my schedule.  Daily
runs to the clinic eventually became normal.  It's very easy to lose your time.  As I get
my time back, I am left wondering how do I spend it?  That's a funny way to talk
about time.  How do you "spend" your time?  It really is a commodity.  You can't add
to your time.  All you can do is take it away from somewhere else.  If you are running
in circles or doing things you really don't like to do, you make be seriously wasting
your time on the planet.  Of course, in the US, many of us enjoy a pretty nice
lifestyle.  Our problems are not comparable to someone looking for their next meal
(and that can happen here, too).  In any event, make the best use of the time you
can.  When it does get taken away from you, you will notice it, and truly miss it.  



can.  When it does get taken away from you, you will notice it, and truly miss it.  

Content, Content, Content:
As I said elsewhere in this newsletter, "Content is all that matters.  The tech does
NOT."  Some of my best tracks have been done on inferior equipment (of course, it
wasn't "inferior" at the time.)  It's how you use it.  It's a game of quantity with
hopefully some quantity in there too.  If YOU like your music, someone else will as
well.  So get out there.  Make music.  Don't whine about it.  Stop worrying about it
making money.  Licensing is a SLOW business.  You may not survive on licensing
income for years.  It is an INVESTMENT.  Tracks are like stocks, except other than
start-up costs (studio, etc.) they are FREE to create!  Like stocks, they can multiply,
and get reinvested (libraries, publishers, etc.).  You have tremendous freedom with
tracks, especially if you own the writers and publishing.  Stay non-exclusive as much
as possible.  You never know where the next pitch is.  I just created a new tune and
pitched it within 24 hours of finishing it.  I had NO plans for the track yet, either. 
 Please let me know what you think!

READER'S CORNER
(Brought to you by readers like YOU!)

Articles from Readers!
Please email me if you would like to submit something for this newsletter.  It can be

about anything in music licensing and scoring.  I would love to hear about your
personal adventures with music libraries, PROs, music supervisors, directors, etc. 

You are already an authority on something.  Just dig in and share.  Thanks!

Composer of the Month: (Info from FSM, IMDB, etc.)

Jerry Goldsmith (Jerrald King Goldsmith)
Born: 02/10/1929 Pasadena, CA, Died: 07/21/2004 Beverly Hills, CA, 7 Nominations,
5 Emmys®

Well, you really can't talk about film composers without mentioning Oscar-winning
Goldsmith as a massive figure in the field.  He created the iconic main title of Star
Trek along with nearly 150 film scores!  He attended classes with Miklós Rózsa at the
University of Southern California and started as a clerk-typist at the music dept. of
CBS.  He scored Twilight Zone early on, too.  

The Blue Max, Planet of the Apes (see video below), Patton, Papillon, Chinatown,
The Wind, and the Lion, Alien, Star Trek: The Motion Picture, Poltergeist, Gremlins,



Rambo: First Blood Part II, Basic Instinct, L.A. Confidential, Mulan and the list goes
on and on...
His scores for Chinatown (1974) and Planet of the Apes (1968) are respectively
ranked #9 and #18 on AFI's 100 Years of Film Scores. 
He considered Star Trek: First Contact (1996) the best Star Trek film he ever scored. 
Goldsmith has worked with  Roman Polanski, Franklin J. Schaffner, Paul Verhoeven,
Joe Dante, John Huston, John Frankenheimer, Blake Edwards, Richard
Attenborough, and Robert Wise.

In a speech during a tribute to him, fellow composer Henry Mancini noted
Goldsmith's versatility, musical genius, and ability to completely change his style for
each score he wrote. Mancini further stated, "frankly, he scares the hell out of the
rest of us".

“I think that the great part of creativity is overcoming fear. Fear is a given. When you
sit down and have to begin something, don’t be afraid to be filled with fear, because it
goes with the turf.”
Jerry Goldsmith



Planet of the Apes (Score by Jerry Goldsmith) - wild brass and wind effects!

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.)
I was checking out your website and found “Black Sunset."
(https://edhartmanmusic.com/track/2027622/black-sunset) Can you tell me about the
inspiration for that music?
“Black Sunset” was a track coming from film noir.  I’ve come to realize film-noir
harmony is its own beast.  I’ve done a number of them, including a short film
soundtrack early on.  For me, inspiration may have less sexy beginnings.  I did a
similar track for a music library. It was a quick request, for a similar track, although
much lighter for background music use.  I was able to turn it around in a little over an
hour, which I think impressed the library!).  It's exclusive so I don't have a public link,
but, the track, “Rainfall” got into an indie film, “A Different Sun”
(https://www.imdb.com/title/tt4955992/)   Clip: https://youtu.be/PYhIAYDmnRg?
t=2658 44:18 - not a sexy placement, just background music in a cafe.  That's WAY
in the background!  I am the MUZAK king.  Pays the bills though.  Because I am a
percussionist, I was able to deliver all parts, including piano, bass, and drums
(brushes - Pick up a pair.  You can cheat on nearly anything like paper plates, or
various surfaces.  Tambourines are good for this!).  It was exclusive, so I needed to
create something new.  “Black Sunset” was a chance to do another one.  Technically,
I’m not a great keyboard player, and cheat when necessary! (speeding up parts,
etc.)  Basically, the track is clusters of chords, simple melodies, minimal bass, and
drums.  



My husband and I have already established an LLC that we use for our sideline
media business, and I also use it for my music earnings from gigs, royalties, etc. I
thought since I already have this LLC it would make sense to register my publishing
company within the LLC. I'm with BMI. I will check with my accountant, but I think it
would be good to do it this way. However, I've been told by a sync/songwriter
instructor (I'm taking a Song to Sync class) that in her opinion it's not good to mix my
music business income with any other business/LLC except something that ONLY
has my name. I see her point but in this case, I disagree. I was wondering if you had
any thoughts on this kind of thing?  Also, I'm wondering if I do register under the
existing LLC in BMI if I can still give my music publishing company a different name
than the LLC? (that may be a BMI question)

My publishing entity is still a sole prop, originally created in the 80s (and opened a
business account with the bank). I have a very recent LLC, and my accountant said
not to worry about mixing businesses.   States talk about it but I doubt it's a big deal. 
 In the end, making sure you can deposit your royalty checks is what's important. 
Banks are more the issue.   Let your accountant guide you.  An LLC will give you
more benefits generally.  Regarding BMI, not sure.  You can add DBAs to your LLC
though.  If you already have a publishing name with BMI it might be OK to add it to
your LLC (old or new).  If it was is sole-proprietorship as well, maybe not.  Banks
may have you jump through hoops to add DBAs, etc.  Call ahead, and be prepared
for multiple trips to the bank!

FROM ED'S PRIVATE COLLECTION - Instruments for sale! (Available for pick-up
in the Seattle area.  Shipping may be available on some items. All items AS-IS. 
I'm happy to chat with you about anything here.)
Email
Camco snare drum SOLD!  
Impression 14” Hand Hammered Glossy Istanbul Hi-Hat Cymbals  SOLD!
TWO Peavey KB300 Amps SOLD!

Incredible Cymbals!  Some of these cymbals were brand new from stock from my
store The Drum Exchange, which closed in 2017.  All are B-20 (highest quality) 
Pictures show top and bottom.  
Dream Bliss 17” Crash Cymbal (List:  $299.95/Street:  $194.95) Price: 



Dream Bliss 17” Crash Cymbal (List:  $299.95/Street:  $194.95) Price: 
$149.95Mint/Like New Condition

Beautiful, thin crash, warm sound.  Perfect addition to either a 16" or 18".  The bliss
line was my favorite from Dream.
https://www.steveweissmusic.com/product/dream-17-bliss-crash-cymbal/crash-
cymbals

Dream Bliss 18” Ride Cymbal (List:  $319.95/Street:  $209.95) Price: 
$149.00Mint/Like New Condition



Really nice smaller ride.  It could also be used as a heavy rock crash.   
https://www.steveweissmusic.com/product/dream-18-contact-series-crash-ride-
cymbal/ride-cymbals

* Sabian 13” Hand-Hammered Fusion Hi-Hat Cymbals (List:  $499.95+) Price: 
$249.00 Very Good Condition (No longer manufactured)
https://reverb.com/p/sabian-13-aa-fusion-hi-hat
https://www.guitarcenter.com/Used/Sabian/13in-AA-Fusion-Hi-Hat-Pair-Cymbal-
117467556.gc (similar)

Octave Kitten Analog Synthesizer 
This is my oldest synthesizer!  I used this at Indiana University for some legendary
concerts.  It is analog and great for anyone wanting to experiment and learn about
modular sound synthesis.  The condition of the instrument is fair.  It does turn on, and
weird sounds do come out as expected!  There is one switch part the needs
replacement (you can maneuver it with a screwdriver).  Some of the keys need work
(repositioning etc.).  With new maintenance, I believe this could become the great
instrument it was in the past.  In perfect condition, this device would sell for over
$1000.00. Price:  $395.00
https://www.vintagesynth.com/misc/octavekit.php



Digitech delay pedal vintage  PDS8000
I saw Dave Valentine use this with his flute live, and it immediately sold me.   I have
two of these foot pedals that I used for my “one-man marimba band over the years.  I
bought one of them new, and the other used.  Both work and are in similar condition. 
It has an up to 8-second delay.  I tended to use the 4-second delay for percussion
instrument grooves.   I have one power supply or you can use a 9-volt battery.  You
can either go in 1/4” cables (I used a mic with an adaptor) and out with a 1/4” into an
amp, or use a send/return cable to an amp, etc. (supplied).  Overall condition is good
and working.
Price:  $199.00/each, $299 for both.
Compare: ($319.00) (https://www.ebay.com/itm/234260495594?
chn=ps&norover=1&mkevt=1&mkrid=711-117182-37290-
0&mkcid=2&itemid=234260495594&targetid=1263094003426&device=c&mktype=&
googleloc=9033269&poi=&campaignid=14859008593&mkgroupid=130497710760&rl
satarget=pla-
1263094003426&abcId=9300678&merchantid=6296724&gclid=CjwKCAiA4veMBhA
MEiwAU4XRr-
Ha5GDDnEfn4Hbf9NmD7dUbkKATw5Fvm9Gwa7WIp2wDVGCc3hsavBoC8ZIQAvD
_BwE



Danoelectro “Chili Dog” Bass Octave Pedal
This is the other pedal I used for my “one-man-band.  Using a mic (with adaptor) into
a 1/4” plug, you can make any instrument sound 1 or 2 octaves lower.  This made
either my marimba or vibes sound like a bass!  Combined with the delay, this created
a superb band sound.  This is an incredible device to make a percussion ensemble
have a bass sound!  (Amp with a 15” speaker is recommended). One is in very good
condition and the other works, but has pods that are sheared off (they can be moved
with your finger).  The second is a back-up or could be used for future parts.  Power
supply included - or you can use a battery.
Price:  $39.95 for both
Compare:  ($40 for one) https://reverb.com/item/46873483-danelectro-chili-dog

Tascam 8 track Portastudio DP-01

I graduated from the Tascam cassette portastudio in the 80s to this digital one. 
Some of my best tracks came from it.  Tascam is pretty user-friendly, and the sound



Some of my best tracks came from it.  Tascam is pretty user-friendly, and the sound
quality has always been awesome.  This is a fun intro to digital recording, with an
analog feel.  It’s not an interface,  You mix the tracks in the machine and then
transfer them to a computer.  New they are around $250.00
Price:  $149.95
Compare: ($175.00) https://www.mercari.com/us/item/m65046998603/

Kustom KPM 6200 Powered Mixer 
(I bought it NEW directly from the distributor in the 1990s.  No speakers included -
add for a PA)

$129.95
This is a band-style PA head good for live performance, or home play along,
especially if you want to add a number of sources.  It's pretty powerful, so it would
require speakers that can handle the power.  This is NOT really a recording amp.  It
would be too noisy for modern-day recording.

6 channels

200 watts at 4 ohms, 140 watts at 8 ohms

Separate XLR and 1/4" cable inputs for each channel

Selectable phantom power switch for microphones

Separate high/mid/low EQs, reverb, monitor, and main levels for each channel

https://reverb.com/item/37176999-kustom-kpm-6200-powered-mixer-black-tolex



LINKS OF THE MONTH:

A Guide to Mixing Lead Vocals Against a Background Chorus
https://flypaper.soundfly.com/produce/a-guide-to-mixing-lead-vocals-against-a-
background-chorus/

Free mastering guide:
https://www.discmakers.com/request/special_masterguide-email-thanks

The Director/Film Composer Relationship: How to Make the Collaboration Sing
https://www.stage32.com/blog/The-Director-Film-Composer-Relationship-How-to-
Make-the-Collaboration-Sing

ONGOING:
ASCAP Experience continues (FREE)
https://ascapexperience.com/faq-press



MusicCares: (financial help for musicians - personal/addiction)
https://www.musicares.org/get-help

Production Notices:
https://productionbulletin.com/weekly-reports/

Music Connection: (free articles, lots of free give away stuff from contests)
https://www.musicconnection.com/

Syncsummit - FREE daily chats about music licensing, music supervisors, etc.!
http://syncsummit.com/synccafesignup/

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

KEY WORLDWIDE MUSIC INDUSTRY & SYNC EVENTS LIST:
https://www.synchtank.com/blog/key-worldwide-music-industry-sync-events-list-
2021/

Ed's Website: 
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:
Recordings/Sheet Music:
https://edhartmanmusic.com/buy

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
   

 



 

Once again, with feeling...
Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes DAYS to create!  I'm not complaining, but it has been getting
bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for a one-on-one consultation, in person or via phone or Skype
(call or email to set up). NOTE: For newbies, I recommend taking my class (see link

in this newsletter).  NOTE:  I am no longer doing one-on-ones for introductory
material.  The class is simply too good (and cheaper!)

One hour: $100.00
1.5 hours: $125.00
Two hours: $150.00

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 

Classic Quote or Joke:

"There is nothing more musical than a sunset."



"There is nothing more musical than a sunset."
Claude Debussy

I agree:

https://youtu.be/b7H9IQC3e5E

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Contact Information

Ed Hartman

edhartmanmusic.com

(206)355-0711 (Cell)
Note: (206)634-1142 is no longer active.

Edrums@aol.com

edhartmanmusic@gmail.com

https://twitter.com/edhartman

https://www.facebook.com/ed.hartman1

https://www.youtube.com/user/edhartman1

https://www.instagram.com/edhartmanmusic/
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