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 Announcements: 
* Happy 2022!  This is my 10th year of writing this newsletter!  Wow.  If you had
told me...
If you do find yourself actually reading this newsletter, please feel free to sponsor it
through my Patreon page.  It takes a month to create it.  I appreciate the support!

*  I'm selling some gear these days ("Thinning the herd") (SEE BELOW)  Larger
items are for local pickup in the Seattle area - sorry to hard to ship!

* My licensing class will become available as a stand-alone archive soon.  For
more personal help, I am doing a lot of one-on-one individual sessions via Zoom. I
work with folks that haven't started their licensing journey along with anyone that
already are set up and need further advice and info.  Please let me know if I can help
with your music licensing adventures! EMAIL me for availability.  
https://edhartmanmusic.com/music-licensing-lessons-and-classes



* If you have a story about a placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Memes of the month:



 



ONLINE Music Licensing Classes available:

"How to Make Money Licensing Your Music to TV
and Movies!"
This is the original class that has taught 100's of people how to get their music
in Film and Television.  Archived class coming soon!

Email to get more info and sign up!
I am doing a TON of individual ONE-ON-ONE ZOOM sessions! 
Brand New Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4
General Information:
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Whether you are new to getting your music in film and TV, or would like a
refresher or follow-up, I can generally help.  I can get a LOT done in a session!
Classes taught on Zoom (free app) via private invite. 
I can share tracks, videos, documents, chat, etc., all while I teach.  It's actually pretty
cool and easy to use (download zoom.us for phone, tablet, or desktop - best).   I'll
send you an invite. I will email an invoice (Paypal) or CC. 

Can't make the class or need specialized help?
(Note:  Individual session prices will go up in 2022)
One-on-One session:   $70/hr; $100/ 1.5 hrs./$120 2 hrs. (Email to schedule) 
(ZOOM-best, FB Messenger, Skype, Phone)
Prerequisite: None. Beginners or experienced composers, songwriters & producers
welcome.
This is an extremely targeted and efficient class that can focus on tracks, metadata,
organization, marketing, PROs, copyright, libraries, royalties, etc.   You can send
tracks to me for review, and get ideas on improving your licensing game.
Email to get more information.



Email to get more information.

 

ED HARTMAN'S WILD-WORLD OF MUSIC AND FILM!
(Please share/subscribe/rate)

Season 2 Continues..
SEASON 2/EPISODE 6: DIGGING UP CICADAS WITH FILMMAKER MICHAEL
STARR

https://youtu.be/HLd8yvd7I_A

SEASON 2/EPISODE 5: TRAPPED WITH FILMMAKER STEPHEN DAVID
BROOKS



https://youtu.be/Ej_hgYqlUYA

SEASON 2: EPISODE 4: CONFESSIONS OF A TEENAGE VAMPIRE PRODUCER
(KENNETH HUGHES)

https://youtu.be/THiU4tMXJNM

SEASON 2: EPISODE 3: MEET THE MISTRESS AND THE MANEATER (CJ AND
LORISSA JULIANUS) 

https://youtu.be/NkLPQAs2FBg

SEASON 2: EPISODE 2: MY DINNER WITH FILMMAKER ANDREW DE BURGH



https://youtu.be/sEp2tBpLwtY

SEASON 2: EPISODE 1: AN "ELECTRIC" CONVERSATION WITH CHRIS WHITE

https://youtu.be/dyQ_yrx-AEs

Ed Hartman's Wild-World of Film and Music! 
ALL EPISODES (Season 1), ALL LINKS:
https://linktr.ee/edhartman
On Website:
https://edhartmanmusic.com/podcasts

 

Interviews:  (Scoring, music licensing, teaching, etc.)

Wonderful new interview!

Unlocking Your World of Creativity Podcast (Ep. 153)



Thanks Mark Stinson for a great conversation about producing, composing and life in
general!

https://markstinson.captivate.fm/episode/ed-hartman-music-composer

https://edhartmanmusic.com/news

This is the first part of a new interview with me about Music Licensing.  
It’s a good primer for my upcoming class.  Thanks, Eric Copeland for a fun

discussion!
Talking Sync Licensing with Ed Hartman (Interview)

https://youtu.be/dyQ_yrx-AEs

More interviews: 
https://edhartmanmusic.com/news

Recent adventures in licensing/scoring (and producing!): 

2021 was pretty, pretty good royalty-wise...
BMI:  Consistent and solid, trending down just a bit.  New placements should maintain
levels, though.
YT Revenue (Adrev)-: Tremendously consistent due to ONE viral video)
https://youtu.be/ISNGimMXL7M - 2M+ views, from a library placement in 2011!) My track,



https://youtu.be/ISNGimMXL7M - 2M+ views, from a library placement in 2011!) My track,
"Rivertrance"  (https://edhartmanmusic.com/track/2027856/rivertrance) done on my
Tascam (for sale on this newsletter!) is perfect for any documentary, even my own!
Crucial Music: Crucial leads the library pack with consistent placements and decent
quarterly payments.  They are non-excusive/retitle andhard to get in, but if you are
persistent (and give them what they want, you will likely be successful.)  You can only pitch
3 tracks every few months. My placements are all instrumentals, and tend to be "source
music" - like what is playing over the radio in a restaurant. (Jazz, Latin, Vintage, Holiday,
etc.)
Indie Rights: ("As the Earth Turns" - Film):  DVD sales are happening - And they said
physical media is dead!  Who knew? (see this newsletter for the DVD)
* The MLC (https://www.themlc.com/) continues to report mechanicals (for interactive
streaming revenue that is not collected by Spotify, etc.)  No appreciable amount, though.   I
think there' something with them up-ahead with uncollected royalties.  Whether that
revenue gets down to the little-folks is to be determined.  There's nothing to lose (except
time uploading metadata!).

Adventures as a producer...
* My documentary is at 121 festivals and 101 awards/nominations!  Festival Angaelica
(https://www.angaelica.com/) just had a mass zoom event including break-out rooms with
other filmmakers.   They also put out an opt-in contact list of over 150 filmmakers!  I'm
contacting all of them to network for scoring, and exchanging information about producing. 
Become a producer!  You have access to this kind of thing.
Another great film festival, Shockfest (https://www.shockfilmfest.com/) did an outstanding
virtual event with many films.  There's a tremendous community within this festival, and
they try very hard to help the filmmakers with regular events.

Adventures in licensing:
* MusicGateway (https://www.musicgateway.com), a pitching portal reached out to me to
pitch a track to a client (They need to clear the ownership - writers/master).  I haven't had
much success with them (A nearly free account $9.95/yr. although I believe they
are moving to a min. $7.50 monthly fee), but like Songtradr they seem to be getting more
pro-active acting as a sync-agent.  That's a good sign.
* Another long-time publisher reached out regarding my very popular Marching Band track,
"Football Funk" (Blind Side, etc. https://edhartmanmusic.com/track/2027879/football-funk)
He was pitching to a very large corporate food client.  I've heard nothing back, probably a
long shot. It's nice to know your music is being pitched, though!
* TracksandFields (another pitching portal https://www.tracksandfields.com/) contacted
me for ownership to pitch a track to a client.  It's much better to have them come to you!
*  Both a library I work with and Smashaus (https://www.smashhaus.com/) - a pitching
portal and library (a la Songtradr) seemed to be going after the same advertising gig.  It's
always interesting to see that.  No response on it, but that's typical, especially for ads!



always interesting to see that.  No response on it, but that's typical, especially for ads!

* Not a biggie, but I'll take it!  Take-two:
Regarding the placement I mentioned last month, BMI confirmed it was placed by Fliktrax
Music Library.  I checked with the library.  There was no upfront sync payment.  The
backend is not great, but something. It is a credit, and placement though.  It's always worth
the PR! (Grab the show/network logo and add it to your website!)
A Taste of History: Coastal Manabi Cuisine

https://www.pbs.org/video/coastal-manabi-cuisine-rmumkq/ (2:34 to 3:00)
Track: Drums N Wood  https://edhartmanmusic.com/track/2027765/drumsnwood I use this
track on my Drum Videos on YT as a theme! (The track was done on the Tascam that is for
sale on this newsletter!)

 

 

Ed Hartman  Producing/Scoring News:
"It Gets in Your Blood":
"It Gets in Your Blood"
121 film festivals/101 awards/nominations!

UPDATES and ALL Screening info (Online/In-Person)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-film



 

The film that started it all:
"As the Earth Turns"
https://www.astheearthturns.com/



 

"One of the most exciting discoveries in the archival offerings of Seattle International
Film Festival...This is a festival must-see for fans of classic film. It’s a marvelous
discovery."
Seattle International Film Festival

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s, his
home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

“The musical score...beautifully complements the film and simultaneously sounds
modern and retro” Oddurbt.com

Included: (Over 85 minutes of content)

 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard
Lyford  (new score by Ed Hartman)

 • Introduction by Ed Hartman

 • Theatrical Trailer

 • Missing Footage from “As the Earth Turns”

 • Scene from “Ritual of the Dead” (new score)

 • Scene from “The Scalpel” (new score)

 • “It Gets in Your Blood” (Richard Lyford documentary)”

 • “Depression Flats” (Richard Lyford home movie)

 • “Let’s All Go to the Kitchen” (Intermission film by Ed Hartman) 

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s,
his home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

Soundtrack:
https://edhartmanmusic.com/buy
“Congratulations on your achievements and a fantastic score. Continue making



“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)

Tales from the Tech-Side:
I was recently asked by a reader about my Tascam for sale...They were asking if they
had Logic, does it make sense to get the Tascam?
The Tascam is a wonderful device if you want simple analog-style recording.  It's
limited but fun to use, and good for beginners that might be overwhelmed by a DAW
like Logic or Pro-Tools.  If you're going to use Logic you don't need a separate
recorder like a Tascam.  You can just get an interface. I do have a good friend Doug
Zangar (https://zproinc.com/contact.php)  who can help set it up.  He runs
SLUG (Seattle Logic Users Group) on
FB. https://www.facebook.com/groups/138790976133750/?ref=share   He does
video tutorials too. I've used him to set up before. He can take your computer over
and literally do it. It will save hours, and probably days!
If you have a Mac and are going with Logic, I would ask him about interfaces.  It
comes down to how many mics and inputs (guitar, keys, etc).
I use a Focusrite with 8 inputs but I have a lot of mic needs.  For a vocal mic, I have
a Guage mic I got a few years ago at a Taxi rally. It's more now but comparable to a
very expensive mic.  



very expensive mic.  
Similar EC-87
https://www.gauge-usa.com/collections/microphones
Frankly, the first vocal condenser mic I got was a Chinese one they was $100! And it
included a thin Mic too!  I used it for some great vocal tracks with a friend and the
Tascam!
Get a pop screen for it and a stand. Look for a package.  

Purchasing Hardware/Software:
https://www.sweetwater.com (Tip:  Ask for Kyle - great salesperson.  Tell him Ed
Hartman sent ya!)

READER'S CORNER
(Brought to you by readers like YOU!)

Articles from Readers!
Please email me if you would like to submit something for this newsletter.  It can be

about anything in music licensing and scoring.  I would love to hear about your
personal adventures with music libraries, PROs, music supervisors, directors, etc. 

You are already an authority on something.  Just dig in and share.  Thanks!

Thoughts for 2022:

The Seattle Composers Alliance (http://seattlecomposers.org/) has been using the
term "music creators" more and more. I love the concept. It's much more inviting and
inclusive.  If there is no composers org in your area, create one!

I've also moved into film production, and feel like I have a lot more control of my
future. Any images you create can be used. It's relatively easy to create Youtube
videos, etc. I have an award-winning documentary cut on Imovie. It's been in tons of
festivals and won tons of awards/noms. It's opened up my business to filmmakers
directly. I get direct contacts with filmmakers through festivals and can meet with
them as both a composer and producer. I can share my understanding of festivals
and distribution, which they appreciate. It's an amazing add-on to your business. 

If you have a phone and/or camera you're a filmmaker. Embrace it, and see where it
takes you. Learn the business of filmmaking, too. You'll appreciate what your clients
go through getting a film made. It's an eye-opener.   A video on YT led directly to the
film production side: https://www.stage32.com/blog/The-Magic-of-Networking-You-
Never-Know-Where-Your-Next-Opportunity-will-Come-From  (See video below.)



How this video changed my life: https://www.stage32.com/blog/The-Magic-of-
Networking-You-Never-Know-Where-Your-Next-Opportunity-will-Come-From

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.)

I am wondering if the ISRC that will be generated through Distrokid will interfere with
the works I'm registering on my BMI account?
I'm mostly involved in the licensing side of things, but there shouldn’t be any
interference.  BMI doesn’t generate IRSC (International Standard Recording Code
for the recording) numbers.  They may create ISWC numbers (International
Standard Musical Work Code for the composition).  
https://blog.songtrust.com/isrc-iswc-song-registration-tips
BMI is only primarily with royalty collection from Film, TV, and Radio. PROs track
through cue sheets (lists of music used on a TV show or film).  IRSC is about
distribution and tracking sales and radio station play.  
SoundExchange (https://www.soundexchange.com/) takes in IRSC and UPC
(Universal Product Code for CDs, etc. - They don’t create them - you add to your
catalog) for tracking of artists and rights owners (publishers) on digital radio.  They
can be mysterious.  They seem to just want any info that might track a performance.
  (https://www.soundexchange.com/about/our-work/digital-radio-providers/ 
SoundExchange is free to join.  Whether you make any money is impossible to know
unless you are getting tremendous airplay on non-interactive radio (SiriusXM, etc.)



unless you are getting tremendous airplay on non-interactive radio (SiriusXM, etc.)

Do you have an opinion about digital distributors (Tunecore, CDBaby, etc.)?
Again, I focus on music licensing. It also promotes your music.  If you want to
distribute, I don’t recommend letting any company administer your publishing, if you
are going to pitch to music libraries, etc.  It can create conflicts.  Exclusive libraries
collect for you.  Ask non-exclusive (retitle) libraries you are working with, or are
interested in if they allow you to use publishing admin.  I do know that some retitle
libraries will collect mechanicals from around the world, and pay you directly.  It can
add up.
I use CDBaby for digital sales (they still make CDs too).  It was a lot better when they
had their own digital store - less commission, although the physical CDs were where
money was made.  Tunecore is similar, I believe.  Either way, making money from
digital distribution (Spotify, etc.) is very hard.  The commissions are terrible. 
$0.003/stream.  It varies between platforms.  
Songtradr does do distribution (I have one album on it - not many sales)  and like
others they take a commission (10%)  Pro accounts ($50/year) take no commission
(100%) to you, but you have to maintain the Pro subscription.  100% of nothing is
nothing, though.  Songtradr is a good place for licensing, etc.  Creating albums from
your songlist is easy. 
CDBaby takes 9% for comparison and has upload and set up fees, no annual fee. 
Unless you have viral content, with 1000s if not 10000s of streams, any income may
be lost by annual fees.  Tunecore has no annual fees now either, although they did
previously.
Best bet:  If you want to release content, use a company that takes a commission,
and has no annual fees, if possible.  Don’t expect much revenue.  Getting your
music on other folks' playlists will probably generate more streams.  Again, if not
HUGE, there may not be much money there.   Streaming may be more about PR. 
Maybe use it for singles to drive to actual sales sites. Bandcamp may be the best
place to actually sell music.   I use them all with very low expectations.  Promotion is
more important than anything, and most musicians are not great at it.  I’ve only done
very little with Bandcamp, but know many who
do. https://edhartman.bandcamp.com/track/i-got-nowhere-to-go-in-a-hurry-blues
One more...I also use https://bandzoogle.com/ for my website and can sell directly
on the site (I get 100%) and it is immediate into PayPal or Stripe.  No sales without
PR, though. Sales will be real money though.

Hi Ed! I was wondering if you had a moment to answer a quick question I have about
registering my band's songs on BMI. We’re independent so we don’t have a
publisher. If we register all of us as just writers are we going to get the full 200%? Or
do we each need a writer BMI account AND a publisher BMI account?
There are no quick questions in this biz!  I generally work alone and own 200% of all



There are no quick questions in this biz!  I generally work alone and own 200% of all
my tracks, unless they are in libraries where publishing and some writers can be
shared, so my knowledge on band registration is limited.  Below is the best I can do
regarding your situation.  I would advise double-checking with BMI.  
Writers:  I would always recommend that everyone in the band register with your
PRO (BMI) individually as a writer.  The splits can be added to the tracks. Unless
there is one person that is doing all of the writing, bands can be evenly split (easiest,
and least problematic).  
Publisher:  For the band, itself, you can create a publishing entity that brings
together ownership of those tracks you share.  I would recommend an LLC.  You
may need some help with this, although it’s not impossible to do yourself.  You
generally do this with your state. 
All splits can come from that publisher, and you can set percentages. (generally
evenly split)
Adding a publisher to BMI (multiple owners):
https://www.bmi.com/forms/affiliation/bmi_publisher_kit.pdf
Only one person has to add the tracks, and they can add the other writers and
publishing (and percentages) as you go. The band publisher can be added to the
tracks as well. BMI should be able to direct the publishing splits based on the
publisher info you set it up with. 
If the band splits up, eventually (I know, that will NEVER happen!), the archived
band tracks are covered from the original publishing.  Each individual band member
can always create their own publishing entity for their own future compositions.  In
the end, everyone needs to be covered, and the tracks all need to have a publishing
side.  
The other option is have one person do the publisher, but they would be in
charge of splitting up royalties (and upfront sun payments forever).  I don’t
recommend this.  I certainly wouldn’t what to have that responsibility over many
future decades!  There is a cost to this, so if someone did this they should be
compensated for the accounting, banking, payments, etc.  
Regarding sync, anytime you have multiple owners, all decisions for sync need
to be agreed on.  One person can be designated to be in charge of decisions, but I
would get that in writing.  This can be a minefield, so think ahead.  Sync can move
fast, and you don’t want to have to tell a music supervisor you’ll have to check with
everybody in your band.

https://edhartmanmusic.com/holiday-marimbells-of-christmas-cd

 

FILM COMPOSER OF THE MONTH



Miklós Rózsa

04/18/1907-07/27/1995

Rózsa's Filmography includes 96 scores, including: Ben-Hur [1959], The Thief of
Bagdad, Quo-Vadis, Ben-Hur, Jungle Book, Double Indemnity, The Lost Worked ,
and on...Worked with Alfred Hitchcock, Billy Wilder, Alain Resnais, Vincente Minnelli,
Robert Wise, George Cukor, Joseph L. Mankiewicz.  He composed the theme from
Dragnet - or did he?  He did write the music for "The Killers" in 1946
(https://youtu.be/gWWlHYgQn68)  but another composer,  Walter Schumann took
credit for nearly the same music for the Dragnet theme
later:  (https://youtu.be/nx5GwULPU90)  After a legal fight, they eventually shared
royalties (I imagine it was considerable!)
(https://www.imdb.com/name/nm0000067/)
He created a classic Hollywood sound from one of the great immigrant composers
who migrated from Europe during WWII.   These were films I watched as a kid on TV
after school and on "Family Classics" a classic movie TV show in Chicago
(https://www.imdb.com/title/tt0402640/ - I had no idea it kept going until 2019!)  I
guess I was studying film scoring at an early age.
https://soundtrackbeat.com/2021/04/18/a-tribute-to-the-legendary-composer-miklos-
rozsa-1907-1995/

 



Good survey of Miklós Rózsa's music!  I have Youtube TV for Turner Classic
Movies.  No commercials, too!

FROM ED'S PRIVATE COLLECTION - Instruments for sale! (Available for pick-up
in the Seattle area.  Shipping may be available on some items. All items AS-IS. 
I'm happy to chat with you about anything here.)
Email
Camco snare drum SOLD!  
Impression 14” Hand Hammered Glossy Istanbul Hi-Hat Cymbals  SOLD!

Incredible Cymbals!  Some of these cymbals were brand new from stock from my
store The Drum Exchange, which closed in 2017.  All are B-20 (highest quality) 
Pictures show top and bottom.  
Dream Bliss 17” Crash Cymbal (List:  $299.95/Street:  $194.95) Price: 
$149.95Mint/Like New Condition

Beautiful, thin crash, warm sound.  Perfect addition to either a 16" or 18".  The bliss
line was my favorite from Dream.
https://www.steveweissmusic.com/product/dream-17-bliss-crash-cymbal/crash-
cymbals



Dream Bliss 18” Ride Cymbal (List:  $319.95/Street:  $209.95) Price: 
$149.00Mint/Like New Condition

Really nice smaller ride.  It could also be used as a heavy rock crash.   
https://www.steveweissmusic.com/product/dream-18-contact-series-crash-ride-
cymbal/ride-cymbals

* Sabian 13” Hand-Hammered Fusion Hi-Hat Cymbals (List:  $499.95+) Price: 
$249.00 Very Good Condition (No longer manufactured)
https://reverb.com/p/sabian-13-aa-fusion-hi-hat
https://www.guitarcenter.com/Used/Sabian/13in-AA-Fusion-Hi-Hat-Pair-Cymbal-
117467556.gc (similar)



Octave Kitten Analog Synthesizer 
This is my oldest synthesizer!  I used this at Indiana University for some legendary
concerts.  It is analog and great for anyone wanting to experiment and learn about
modular sound synthesis.  The condition of the instrument is fair.  It does turn on, and
weird sounds do come out as expected!  There is one switch part the needs
replacement (you can maneuver it with a screwdriver).  Some of the keys need work
(repositioning etc.).  With new maintenance, I believe this could become the great
instrument it was in the past.  In perfect condition, this device would sell for over
$1000.00. Price:  $395.00
Compare:  ($1200) https://www.ebay.com/itm/234302531358?
hash=item368d84e71e:g:MPYAAOSwtjZhb8Hs



Digitech delay pedal vintage  PDS8000
I saw Dave Valentine use this with his flute live, and it immediately sold me.   I have
two of these foot pedals that I used for my “one-man marimba band over the years.  I
bought one of them new, and the other used.  Both work and are in similar condition. 
It has an up to 8 second delay.  I tended to use the 4 second delay for percussion
instrument grooves.   I have one power supply or you can use a 9 volt battery.  You
can either go in 1/4” cables (I used a mic with an adaptor) and out with a 1/4” into an
amp, or use a send/return cable to an amp, etc. (supplied).  Overall condition is
good, and working.
Price:  $199.00/each, $299 for both.
Compare: ($319.00) (https://www.ebay.com/itm/234260495594?
chn=ps&norover=1&mkevt=1&mkrid=711-117182-37290-
0&mkcid=2&itemid=234260495594&targetid=1263094003426&device=c&mktype=&
googleloc=9033269&poi=&campaignid=14859008593&mkgroupid=130497710760&rl
satarget=pla-
1263094003426&abcId=9300678&merchantid=6296724&gclid=CjwKCAiA4veMBhA
MEiwAU4XRr-
Ha5GDDnEfn4Hbf9NmD7dUbkKATw5Fvm9Gwa7WIp2wDVGCc3hsavBoC8ZIQAvD
_BwE

Danoelectro “Chili Dog” Bass Octave Pedal
This is the other pedal I used for my “one-man-band.  Using a mic (with adaptor) into



This is the other pedal I used for my “one-man-band.  Using a mic (with adaptor) into
a 1/4” plug, you can make any instrument sound 1 or 2 octaves lower.  This made
either my marimba or vibes sound like a bass!  Combined with the delay, this created
a superb band sound.  This is an incredible device to make a percussion ensemble
have a bass sound!  (Amp with a 15” speaker is recommended). One is in very good
condition and the other works, but has pods that are sheared off (they can be moved
with your finger).  The second is a back-up or could be used for future parts.  Power
supply included - or you can use a battery.
Price:  $39.95 for both
Compare:  ($40 for one) https://reverb.com/item/46873483-danelectro-chili-dog

Tascam 8 track Portastudio DP-01

I graduated from the Tascam cassette portastudio in the 80s to this digital one. 
Some of my best tracks came from it.  Tascam is pretty user-friendly, and the sound
quality has always been awesome.  This is a fun intro to digital recording, with an
analog feel.  It’s not an interface,  You mix the tracks in the machine and then
transfer them to a computer.  New they are around $250.00
Price:  $149.95
Compare: ($175.00) https://www.mercari.com/us/item/m65046998603/



TWO Peavey KB300 Amps
I used for years in solo concerts (one-man band and with my band for my
keyboard player to play split keyboards - great bass).  These are typically sold
for $200-$350 online.  This is a heavy amp, so shipping would be very expensive.)
(Price examples - Note, these links may go out of date) 
Guitar Center Reverb Reviews
The condition is generally good, although the pots (knobs) could use some cleaning,
and if you are going to gig with one, I would recommend having it gone over by a
tech person.  Some channels may have occasional issues. (from moving. You will be
able to test)   They are tremendous amps with a ton of power and a big 15" speaker -
great for BASS!).  There are three input channels so you can use them as a "mini
PA."  If you are a drummer and need one for a monitor for play-along, stage, or
electronic drums, this amp is great.  Yes, one of them has the Peavey logo upside
down. It came to me that way.  
Price:  $199.95 each or $299.00 for BOTH.  That is a killer deal. (AS-IS)
The first buyer has a choice of amps. 



Kustom KPM 6200 Powered Mixer 
(I bought it NEW directly from the distributor in the 1990s.  No speakers included -
add for a PA)

$129.95
This is a band-style PA head good for live performance, or home play along,
especially if you want to add a number of sources.  It's pretty powerful, so it would
require speakers that can handle the power.  This is NOT really a recording amp.  It
would be too noisy for modern day recording.

6 channels

200 watts at 4 ohms, 140 watts at 8 ohms

Separate XLR and 1/4" cable inputs for each channel

Selectable phantom power switch for microphones

Separate high/mid/low EQs, reverb, monitor, and main levels for each channel



https://reverb.com/item/37176999-kustom-kpm-6200-powered-mixer-black-tolex

LINKS OF THE MONTH:

Music Library Report (great website for info about music libraries by a library
composer)
50% OFF through Jan 3, 2022!! (only available twice a year)
https://musiclibraryreport.com

The MLC:
https://aristake.com/songwriters-claim-mlc-money/

Career In Music: Top 10 Jobs For Music Lovers:
https://musicaroo.com/jobs-for-music-lovers/

Five Important Items To Have In Your Home Recording Studio:
https://blog.songtradr.com/home-recording-studio-setup/



https://blog.songtradr.com/home-recording-studio-setup/

Becoming a Game Music Composer: What Should I charge for Indie Games?
https://www.gamesoundcon.com/post/2016/03/11/becoming-a-game-music-
composer-what-should-i-charge-for-indie-games

Stems vs. Multitracks – Setting the Record Straight:
https://www.sweetwater.com/insync/stems-vs-multitracks-setting-the-record-straight/

ONGOING:
Production Notices:
https://productionbulletin.com/weekly-reports/

Syncsummit - FREE daily chats about music licensing, music supervisors, etc.!
http://syncsummit.com/synccafesignup/

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

KEY WORLDWIDE MUSIC INDUSTRY & SYNC EVENTS LIST:
https://www.synchtank.com/blog/key-worldwide-music-industry-sync-events-list-
2021/

Ed's Website: 

http://edhartmanlessons.com  (Lesson info, etc.)
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:

My recordings on CD Baby:
http://cdbaby.com/Artist/EdHartman
 

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
   

 



 

Ed Hartman Patreon Page:  (This is a FREE
newsletter.  This is the closest thing I have to a
subscription!) Is this newsletter worth at least $1
to you?  Honestly, this newsletter takes DAYS to
create!  I'm not complaining, but it has been
getting bigger.   If you can support this
newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for one-on-one consultation, in person or via phone or Skype
(call or email to set up)

One hour: $70.00

Two hours: $120.00

Groups: contact for price

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 



Classic Quote or Joke:

“This music was all around me; I’d hear it in the fields when the people were at
work, I’d hear it emanating from festivities in the village as I lay awake at night;
and the time came when I felt I had to put it down on paper and perpetuate it.”

Miklós Rózsa

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Contact Information

Ed Hartman

edhartmanmusic.com

(206)355-0711 (Cell)
Note: (206)634-1142 is no longer active.

Edrums@aol.com

edhartmanmusic@gmail.com

https://twitter.com/edhartman

https://www.facebook.com/ed.hartman1

https://www.youtube.com/user/edhartman1

https://www.instagram.com/edhartmanmusic/
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