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 Announcements: 

* Happy September!  I will be in LA Sept 10-13, 2021 for the Burbank International
Film Festival (see below)!  If you are in LA, please connect.  I would love to have
lunch or meet if possible.  Info and links about the short documentary I produced are
below.  This will be an EPIC trip!

* No new licensing group classes, but I am doing a lot of one-on-one individual
sessions via Zoom.  I work with folks that haven't started their licensing journey
along with anyone that already are set up and need further advice and info.  Please
let me know if I can help with your music licensing adventures! EMAIL me for
availability.  
https://edhartmanmusic.com/music-licensing-lessons-and-classes

*  Future warning:  The TAXI Rally is coming in November!  It's going to be



virtual.  Last year was pretty amazing, and I would guess this will be excellent as
well.  If you do decide to join TAXI (you get two free admissions to the Rally), please
call them to register (don't do it online), and mention my name for a few free
submissions.  You have no excuse about traveling.  Yes, it would have been fun to
get to LA, but from an information perspective, the virtual rally is massive!
https://www.taxi.com/

*  "As the Earth Turns" is now available on DVD and Blu-Ray.  (HUGE TCM
Annoucement, too! See below)!

* If you are interested in percussion instruments, I have another newsletter (for
fans of The Drum Exchange, a store I ran up until 2017 - RIP).  There's a growing
amount of instruments for sale, along with lots of info about drums & percussion!
Email me

* If you have a story about a placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Meme of the month:



Ouch.

ONLINE Music Licensing Classes available:
I am doing a TON of individual sessions! 
Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4
General Information:
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Whether you are new to getting your music in film and TV, or
would like a refresher or follow-up, I can generally help.  I can
get a LOT done in a session!
Classes taught on Zoom (free app) via private invite. 
I can share tracks, videos, documents, chat, etc., all while I teach.  It's actually pretty



I can share tracks, videos, documents, chat, etc., all while I teach.  It's actually pretty
cool and easy to use (download zoom.us for phone, tablet, or desktop - best).   I'll
send you an invite. I will email an invoice (Paypal) or CC. 

Next class TBA. (Probably Fall 2021)
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Email for information, special pricing, and registration.

Always available:  One-on-One sessions:   $70/hr; $100/ 1.5 hrs./$120 2 hrs.
(Email to schedule) 
(ZOOM (free download https://zoom.us/) or in-person in  the Seattle area.)
Prerequisite: None. Beginners or experienced composers, songwriters & producers
welcome.
This is an extremely targeted and efficient class that can focus on tracks, metadata,
organization, marketing, PROs, copyright, libraries, royalties, etc.   You can send
tracks to me for review, and get ideas on improving your licensing game.
Email to get more information.

Thanks for the kind words from my recent students!

"Ed delivers, hands down, one of the best introductions to the subject of music
licensing I could have hoped for! Highly informative, engaging, and detailed! I can’t
wait to put to use, all of the incredible information that he provided, and his
enthusiasm for the subject, was a genuine breath of fresh air! I highly recommend his
classes, thank you Ed!"  - Minio Class

"I have been composing music for media for over a decade and decided to do a one-
on-one call with Ed to get a new perspective on the industry.  He provided much
insight to the business and world of music sync licensing, and his knowledge of
libraries, contracts, and networking is vast and well-organized.  Highly recommend
his class or one-on-one!" - Chris Joye

"Very well-presented and useful information from a guy who knows his stuff.  The
slides and notes are extremely well-organized and easy to follow after the course. 
Ed also took many questions during the course and provided detailed answers. 
Lastly, I'd say he took the time to listen to my music and offer some advice on logical
next steps for me.  Highly recommended!" - Michael Murray

"I highly recommend Ed Hartman for anyone who wants to get going in the sync
licensing business for their sound recordings.  Ed covers technical aspects like how
to submit music and necessary requirements like work for hire documents and other
legalities.  Surely you will want to start with a minimum two-hour session as there is
so much to cover.  I was delighted with all the information and Ed has an
encouraging winsome way that makes learning fun.  So much information!  Most
important for me is that I have a definite plan on what else to do to improve files for



important for me is that I have a definite plan on what else to do to improve files for
submissions, and recommended targets whether exclusive or non-exclusive online
music libraries, pitching services, and even sync-agents.  My highest compliments for
an excellent service."  -  Thom Kurtz - Friends To The End

Ed's Wild World of Film and Music! (FREE Podcast) - New on Fridays
This has been epic. I am having a blast talking to filmmakers.  I hope to expand to
composers, music supervisors, etc.  I don't know how long "Season one" will go, but I
do have about a dozen shows recorded, including some solo shows about scoring. 
Thanks for listening!
Season 1...(Please share, rate, and subscribe!)
PODCAST #1: Also Sprach Ed. (Thus Spoke Ed)
PODCAST #2: Fairytales from Europe! (Interview with Filmmaker Tilman Borck)
PODCAST #3: Making Music for Movies!
PODCAST #4: An Animated discussion with Brian Schmidt (Contagious)
PODCAST #5:  Scoring - Part II (Electronic Scores)
PODCAST #6:  An Illuminating Discussion with Cinematographer Brad Rushing
PODCAST #7:  A Life and Death Discussion with Filmmaker Creighton Hobbs
PODCAST #8:  Getting Closure with Filmmaker Alex Goldberg
PODCAST #9:  The Big Picture with Filmmaker Ben Andrews
PODCAST #10:  An extraordinary discussion with Natalie Rodriguez, LA filmmaker!
PODCAST #11: Discussing Pizza and Life with Jay Salahi, LA filmmaker!
PODCAST #12:  The Dreamer’s Life with Filmmaker Eduardo Freitas

All links:
https://linktr.ee/edhartman
Thanks for checking this program out.  The first program is an
introduction to what I do and will be doing in the future.  The show is
about music and film, musicians, composers, filmmakers, and media
folks, including the arts and the business of it.



Interviews:

Interviews:  (Scoring, music licensing, teaching, etc.)

*  NEW:  Interview about film scoring, producing and music licensing: 

https://youtu.be/63elCKC3z9I
* I did a music licensing masterclass Tues, August 10, 2021 at 4pm (PST).  Fun

class!
https://musicproducersalliance.com/live/

Ed talks about all things #astheeearthturns Richard Lyford, music licensing, and odd-
stories from my past! (Caution: Language)

(Episode #40)
https://open.spotify.com/episode/6bN4GcaKBKet36HgfidEiK...
https://podcasts.apple.com/.../around-the-reel/id1522819874?

https://anchor.fm/cccentertainmentgroup



I was on the Seattle Film Summit Music Scoring Panel, Monday, Nov 16
,2020.  It was a wonderful panel with some great film composers!  Sorry, you need a

ticket to see it.  If it becomes available, I will put a link in a future newsletter.

https://seattlefilmsummit.com/

*  interview with Tom Cridland.  This is pretty wild.  This series interviews some
amazing musicians in it. (It's extremely humbling).  The first half is about

favorite music and musicians.  The second half is about music licensing.  

https://youtu.be/NsFQdW0RDhU

*  interview with Mark Frieser, talking about adventures in music licensing!



https://www.facebook.com/644750573/videos/10164145905220574
About Sync-Summit:

http://syncsummit.com/
https://www.facebook.com/groups/syncsummit/

* Interview with Michael Laskow (CEO of TAXI.COM) about film scoring!

https://youtu.be/vcNzi50dSxA

Ed Hartman Scoring News:

• My short doc, "It Gets in Your Blood" has been accepted in 87 film festivals
and won 79 awards/nominations, including a few for the score.   I'm telling you,
you need to make your own content!  Why wait for a director?  Make your OWN
opportunities.  

Who's in LA?
I will be at the Burbank International Film Festival, Sept 10-13, 2021.  My doc will
be screening Sunday, Sept 12, 2021 at 12:30PM.
Tickets:  https://www.itsmyseat.com/biff/sun-sep-12.html - Short Doc #3 Block.
Please feel free to email me.  I'm always looking for folks to have a
beer/juice/meal, etc. with!



Pacific NW LIVE screenings!  I will be there:
Gig Harbor Film Festival - canceled until 2022 (bummer!)
I had a wonderful time at the West Sound Film Festival in Bremerton, recently. 
Filmmakers were tremendously treated to goody bags, a filmmakers brunch, great
screenings in a 1940s theater, awards, certificates for ALL participants, discounts,
etc.  This was one of the best festivals I have ever attended.

 

UPDATES and ALL Screening info (Online/In-Person)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-film
FREE Online screening until Aug 8, 2021:
https://www.lonelywolffilmfest.com/virtual-cinema-summer2021.html

The doc is included in the upcoming DVD/Blu-Ray - see below!



Recent great review!

It Gets In Your Blood ̣̣̣̣̣

By Adrian Perez

   Film historians and cinephiles will devour Ed Hartman's historical documentary It
Gets In Your Blood, which chronologically takes us through some of Academy
Award-winning documentarist Richard Lyford's key career beats and contributions to
mainstream filmmaking as we know it today. Hartman is a titan of a solo
documentarist himself, self-sufficient and triumphant in directing and editing an
elegant and paceful account, accompanied by his soothing vocal narration, which
makes Lyford's cinema pop and the whole documentarian piece cohesive and easy
to follow. Hartman owns Lyford's film estate and brings forth his groundbreaking
cinema to modern audiences with utmost care and sophistication. From chronology
to cross-examination, Hartman imposes the question as to what would have
happened if Walt Disney hadn't taken Lyford under his wing? Lyford was an
innovative and award-winning metteur-en-scène renowned for his miniature sets and
narratorial and stylistic imprint; would a career deviation allowed him the space and
time to groom into a more widely-known transcendent auteur such as Orson Welles?
Provocative, captivating, and irresistible—a must-watch documentary this film festival
season. 
https://www.lonelywolffilmfest.com/film-reviews-summer2021.html

"As the Earth Turns" Updates: 

I'm looking for retirement communities, film clubs, and schools to present "As

the Earth Turns" and the documentary.  Please let me know if you know of



anyone that might be interested in a live or virtual presentation (with Q&A).

Please email me, if you have any ideas.  Thanks!

  
Video about Screenings:

https://youtu.be/TIgUOxof_7s

or:

https://vimeo.com/525192611

EARTH-SHATTERING ANNOUNCEMENT!

“As the Earth Turns” is NOW available on DVD and Blu-ray! This will be a PERFECT
movie to play on Halloween, that very few people have ever seen.  Ask me about the
film and how it came to be.



Get your collectible copy now!

This has truly been an amazing journey.  Three years of scoring, producing,
researching, learning about filmmaking, editing, festivals, distribution, and another
person's life and dreams.  Huge thanks to my co-producer, Kim Lyford Bishop for
helping make all of this possible.  

“As the Earth Turns” is a tremendous film for anyone that loves silent film, indies
(especially filmmakers), Pacific NW film, sci-fi, and the ability of what a 20-year old
was able to create in Seattle, in the 1930s with very few resources (and went on to
Hollywood and direct an Academy-Award winning documentary).

"One of the most exciting discoveries in the archival offerings of Seattle International
Film Festival...This is a festival must-see for fans of classic film. It’s a marvelous
discovery."
Seattle International Film Festival

"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s, his
home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

“The musical score...beautifully complements the film and simultaneously sounds
modern and retro” Oddurbt.com

Included: (Over 85 minutes of content)

 • “As the Earth Turns” 45 - min 1938 never-released silent sci-fi film by Richard
Lyford  (new score by Ed Hartman)

 • Introduction by Ed Hartman

 • Theatrical Trailer

 • Missing Footage from “As the Earth Turns”

 • Scene from “Ritual of the Dead” (new score)

 • Scene from “The Scalpel” (new score)

 • “It Gets in Your Blood” (Richard Lyford documentary)”



 • “It Gets in Your Blood” (Richard Lyford documentary)”

 • “Depression Flats” (Richard Lyford home movie)

 • “Let’s All Go to the Kitchen” (Intermission film by Ed Hartman) 

Movie INFO: https://www.astheearthturns.com

https://www.bestbuy.com/site/as-the-earth-turns-dvd-2021/35280322.p?
skuId=35280322

https://www.walmart.com/ip/As-The-Earth-Turns-Blu-ray/325843403

https://www.amazon.com/Earth-Turns-Blu-ray-Barbara-Berger/dp/INFORMATION
ABOUT "As the Earth Turns": (links to Amazon, Google Play, YT Movies, Tubi-TV) If
you have no access to any of those platforms, please email me for a private vimeo
link)
https://www.astheearthturns.com/
Please use good speakers or headphones for the film.  The music IS the
dialogue!
122 festivals, 136 awards/nominations
(including 34 for best score!)
Reviews and interviews on:
https://edhartmanmusic.com/press-for-as-the-earth-turns
New Review!
http://www.jbspins.com/2021/07/richard-lyfords-as-earth-turns.html

EARTH-SHATTERING ANNOUNCEMENT#2! (Please share!)

“As the Earth Turns” will be playing on Turner Classic Movies, Halloween,
October 31, 2021 at 9pm - PST (12pm Midnight EST Nov 1).  

That’s 84 years from creation in Seattle (1937) to broadcast premiere!  Can you
believe it?  The serendipity continues...The film was a result of discovering scenes in
a Something Wierd Halloween Video in 2013! (That company is based in Shoreline,
WA, too)
BACKSTORY:  https://www.stage32.com/blog/The-Magic-of-Networking-You-Never-
Know-Where-Your-Next-Opportunity-will-Come-From



"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s,
his home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

My soundtrack album is available! (Amazon, Itunes, etc.)
https://edhartmanmusic.com/buy
Nominee:  Independent Music Awards!
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)



“In Love with You” & “Appassionata” Performance by
The Big Mischief Little Big Band!

Thanks to Brent Irwin for these incredible arrangements and to Jason Garcia for a
great world premiere performance!

https://youtu.be/oQgBvhG1Dy8

I thought I would throw this into the mix...I have a number of these on YT.  Great to
promote tracks.  This one is to catch the elusive TV THEME!

https://youtu.be/mfM2NlPFlok
I still like my animation theme.  Jetsons updated...!  Who needs this theme?

Tip:  Use pixabay.com for FREE pics and video clips.  I recommend you sign-in
(FREE). It makes it easier to download.  No credit is necessary on your videos,

although I always put the website in my credits.

One more video, in honor of the 20th Anniversary of 9-11.  I did this video after going
to NYC in 2019 for a film festival.  The images are from the 9-11 memorial.  the piece
was an improv done before the video was made to another brief.  Truly an emotional

experience for anyone to this day.



experience for anyone to this day.

https://youtu.be/7t_AyurdCAQ

Recent adventures in licensing/scoring (and producing!): 

Adventures as a producer...
Still processing film festivals.  I create laurels, update posters, update my film website, put
out social posts all over, etc.  It's a FULL-TIME job!

Adventures in Music licensing...
There was an interesting pitch through the Seattle Composers Alliance
(http://seattlecomposers.org/).  Clients can ask for composers for their projects.  A regional
insurance company was looking for an "audio-branding logo."  This is like the Intel or Apple
sounds that universally associate the sound with a corporate brand.  There was no fee
shown, so any composer had to estimate how much they would charge.  Based on the size
of the company I asked $10,000 for exclusive perpetual use (and publishing, buy-out) and
$5000 for non-exclusive use.  In the end, I didn't get it, although someone from the SCA
did! 
I did have an interesting "in", though.  Through https://www.zooppa.com, I had created a
video for the same company for crowd-sourced advertising years ago. If you want to take a
look,  see the video below. (4th place - won some $$ too!) It was hell training the seagulls:)
Moral:  Always keep your eyes OPEN for opportunities!  They are everywhere!
https://vimeo.com/565822084/25c7848656



"Honey, your royalties are in, dept."
I just got paid from Crucial for  Generation (HBO) TRACK: "Time for the Drumline".  VERY
NICE money when you can get it.  It did take a while.  This may give you an idea of how
this biz works!

1. It was pitched to the show in Nov 2020 (Crucial lets you see the pitch activity - Do
NOT contact the clients!)

2. I received notice of the placement in March 2021. 
3. Airdate: March 18, 2021 (https://www.imdb.com/title/tt13260860/?ref_=ttep_ep4)

(NOTE:  If anyone sees this episode and can record my track see above, I
would appreciate it - Zoom is great for this.  Otherwise, a phone recording of
the screen is fine.  Just something for the archive, and to demonstrate for
teaching - I don't have HBO right now. Thanks!)

4. "Upfront Sync Fee" Payment in August 2021.  
5. First royalties expected:  September 2021.

 

I have another placement on Legacies (CW)...
Track: "Football Funk" (many placements, including "The Blind Side") I am still waiting on
the airdate.  It was supposed to be season 3, Ep 17, but I think it may have been bumped
to Season 4 in October.  You never know until it airs, in this business!  I will update...

=



=

I submitted music to "Docuscores" docu-scores.com (Saw them on FB) It's an
interesting company that specializes in documentary music.  They werent' interested. 
What's funny is that a number of my tracks get used on documentaries!  WRITE-SUBMIT-
FORGET-REPEAT!

I just recorded some jazz drum solos for a pitch on TAXI.  I can generally do this kind
of stuff fairly easily.  For me, it's a combination of groove, free soloing, creating melodies
on the toms, building sections with fireworks, dynamics, rolls, textures (cymbals!), etc. 
 The references were Max Roach and Antonio Sanchez (Birdman).  I did the Roach style. 
The pitch was exclusive, which I generally avoid.  In this case, I was able to create 4
different solos, and pitch one of them.  That will give me options whether the initial pitch is
successful or not.   I will report if successful.  

I haven't been a paid member with Broadjam in many years.  They do send me a free
submission every once in a while.  I picked a "romantic" piece for a music supervisor
submission.  (Music video: https://youtu.be/1VQRnlZ84qs)  I have had some very limited
success on the platform, historically.

Tales from the Tech-Side:

My class on musicproducersalliance.com was a blast - thanks to Adam
Reifsteck the host. !  I got into Logic, and much more tech issues than my usual
biz classes.  This was very fun, and hopefully folks got some good info out of

it.  

TECH:  There is a plug-in we had to use to allow Logic to play the audio through
zoom.  It's pretty easy to add to your output chain.  https://audiomovers.com  (I

believe there is a subscription, but you can buy it for a week or more)
The class is now part of the host's subscription, so it isn't available separately, I'm

afraid.  I am happy to work on this info with anyone one-on-one, though.

https://musicproducersalliance.com/live/



From Audiosocket (Library)

STEMS. Stems are the audio files that usually isolate instruments and
vocals from the Master mix.  Often a client is only looking for the drums for
their Ad, or only the strings + choir for their Trailer.
INSTRUMENTAL. This is the version of your Master without vocals.
ALTS. Alts or Alternative Versions are variants of the Master. These can be
remixes, a female/male vocals version, acoustic, extended version with a feat.
artist, etc.

This info can be confused by clients, so always ask exactly what they want.  Scoring
"stems" usually means groups of tracks (winds, brass, percussion, strings, etc.). 
Individual instruments are helpful in mixes, too.  BE PREPARED!  You may not be
able to get back in that mix in the future (bad plug-ins, changing systems, lost files,
etc.)  Make those extra mixes NOW.  For all stems, do NOT change any volume
settings.  Audio mixers need to seamlessly put them on their video timelines, and not
have to adjust the volume between versions!  Keep all mixing settings the same, too. 
To test, put them all on a new session in your DAW, and go between them, just like
an engineer would.  Do you hear any differences?  The instrumental is meant to put
underneath dialogue, typically.  An extra instrumental version with a solo instrument
playing the melody is also helpful, especially if there is any reprises of the music
later.  Broadway musicals did this a lot.   My favorite "reprise": 
A Funny Thing Happened on the Way to the Forum (1966)  (music by Sondheim)



https://youtu.be/WAX89Cuk-Yc
(original - earlier in the film: https://youtu.be/rY9-qXA395w)
PS:  While were at it, the score is one of the greatest pieces of music I have ever
heard.  As a kid I added this to Super 8 films I made.  Arrangements by Ken Thorne.
Chariot Chase: https://youtu.be/T0Iy3AqjJzw
End credits:
https://www.youtube.com/watch?v=bhiAACLUUKQ
Heck, just watch the movie!

READER'S CORNER
(Brought to you by readers like YOU!)

Articles from Readers!
Please email me if you would like to submit something for this newsletter.  It can be

about anything in music licensing and scoring.  I would love to hear about your
personal adventures with music libraries, PROs, music supervisors, directors, etc. 

You are already an authority on something.  Just dig in and share.  Thanks!

STORIES FROM THE TRENCHES

About criticism, failure, and trying to impress others...

Boy, this is a loaded question.  Most of us will always try to impress our families first. 
We were taught that from the first time we did just about anything, including
“pooping” and were rewarded.  Maybe “reward” is the key word here.  Parents will
always want to protect their kids, as long as they can.  At some point, they realize
that they won’t be able to.  I think that’s why parents can be hard on their children
regarding creative projects.  Inevitably, most people have failed at something, and
parents know how hard that is.  A parent doesn’t want their kid to feel that.  This is
probably why so many parents push their kids away from the creative arts.  It’s all
about fear of failure.  

If a kid can get through all of that, and actually start to build a career in the arts, they
start to realize there are a lot more folks to “impress” out there.  Why?  Because
that’s how you get the reward.  Is the reward financial, spiritual, emotional, etc.?  If
it’s financial then you have to start treating your music as your business.  Emotional



it’s financial then you have to start treating your music as your business.  Emotional
attachment to your music is fine, but won’t necessarily help you make a living.  I’ve
spent many, many, many, many decades doing creative and music business things.  I
can say, that the most rewarding things I do, are rarely financial.  They are inevitably
things that involve others.  

If you really want to satisfy your “emotional” side, all I can recommend is that you
become thoroughly entangled with your community.  I have started music co-ops,
concert series, sat on arts organization boards, created events, been a booking
agent, ran a music store, and taught music from the beginning.  I do hope my music
will continue beyond my life, but more important is that the people I’ve known and
loved will benefit from things I have done.  The “reward” in that case is incredibly
satisfying.

When I first came to Seattle in 1979, I started a composers music series, “Opus 1”.  It
featured 6 composers a month at Broadway Performance Hall (never paid a dime for
the hall, and they did full-size posters for us!)   The concerts were truly democratic.  I
never turned anyone down because of their music.  The concerts had any style, any
instrumentation, etc..  It was really fun to do, and I still have the reel-to-reel tapes!  A
university professor, a street musician with a broken guitar, and an up-and-coming
student composer were on one concert.  I remember the student was most
impressed with the street performer.  I feel I did my duty introducing that student (
now very successful) to another side of music that he would have never seen.  I also
premiered music by Alan Hovhaness (lived in Renton, WA!).  The only other time it
had been performed was in the 1940s with Hovhaness and John Cage on a 45
record!  That is something of a "reward" in itself, considering Hovhaness wrote 1000s
of pieces in his lifetime.

I produced my first orchestral piece on the series.  It took about a year to write.  I
hired a copyist, put an orchestra together (with about a $35 budget - I paid the
percussionist and had a 90-year-old violist!), and conducted the event myself (no
training!).  A notorious music critic from the Seattle Times was there, along with my
parents from the Midwest.  The critic panned the piece, “Soporific Dirge
Masquerades as The Snow Queen".  Yes, I still remember it.  The next day, after my
folks read the review, they said, that maybe this kind of thing was more than I could
handle.  It was pretty humiliating, and I left town for a few days to cool off.  The only
people that had an issue were my parents and the press!  Yikes.  My parents took
me to the Chicago Symphony as a kid, so I imagine my feable attempt at symphonic
music may have fallen a bit short!  In the end, it was an absolute miracle that the
piece started and ended together at all!  I had NO BUSINESS doing any of this.  Of
course, I have never had ANY BUSINESS doing anything, frankly.  I have never
taken any composition classes in my life.  I do have a degree in music (percussion
performance), and a lot of lessons beforehand. 

I do remember a blind person coming up to me and telling me that it was the most



I do remember a blind person coming up to me and telling me that it was the most
beautiful ballet he ever heard.  (There was narration, so this was intended on
becoming a ballet).  That was THE most satisfying comment I have probably ever
heard from a listener.  Yes, the concert was far from perfect, but I had created a 90-
minute piece of music and somehow managed a performance.

In my current world, getting music on film and TV, it’s all about failure.  95% (or more)
of the time, or more, my music will not achieve a placement.  The tracks that are
successful, tend to get multiple placements.  Is that because the music is better? 
Not necessarily.  It’s simply that, that track has a demand in media for usage.  I can
see this in real-time on Crucial Music, a non-exclusive library.  I can see who and
when they are pitching my tracks.  

How you get successful at this business, is simply by having a LOT of tracks in many
places, so the few tracks (you will never be able to predict!) that are successful have
the best chance.
PS:  I did get back at the critic.  I created a theater piece for another concert.  This
critic had been really hard on local dance companies.I assembled 12 dancers on
stage and we held a "trial".  The critic, who was invited, but didn't show up, was
pronounced guilty of negativity.  I did give custom-designed beers to the "jury" named
after the critic.  Hint: Her name was a "beer".
PS: #2  For you youngsters out there, this press release was using a device called a
"typewriter".  It was mechanical, with no screens.  Every mistake you made, had to
be fixed with weird white tapes and white-out paint.  You had to send these to media
directly, too. It cost a lot of money, and was very slow!  It did teach us how to type
though!



 

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.)
Quick question for anyone who has had a reality tv placement, when should you
expect your payment for the episode? Does the flat rate fee come before the
episode airs or after? Thanks!

I've gotten my "up-front" payment a few days after the deal to a year later, after my
royalties paid! It's a SLOW game. If you can keep it going things get more regularly
paced. More tracks generally equals more possibilities. 80/20 rule tends to apply.
Reality TV can be no upfront with a buyout from libraries. That way the production
company can use tracks in many shows. You may not be able to get any of the
upfront buyout, which is ethically questionable. I will say that backend on reality can
be pretty good. Those shows get a lot of replays. (See Adventures in this issue)

Does it matter for my master sound recordings, if there are a few extra seconds of
silence at the beginning or end? 
Yes, I do create all of my tracks with the same amount of silence at the beginning.  I
do add a little at the end (at least .5sec - after any ring-out: when the sound stops
completely, including fades.  Keep in mind, that your track length will be the ending
result.  If you edit older versions that might change it a bit.  It’s probably not an issue
(a second added at most), but your PRO and copyright might be based on the
original length.  There could be very subtle consequences to a cue sheet, bu again
probably not a problem because typically only portions of a track tend to be used in
productions.  

Regarding the beginning silence, I do add .5 sec consistently now. I was told by
music and video editors that this was “somewhat” a standard.  In the end, tracks
have been made with various leaders of silence forever.  If your track is right at the



beginning when the sound starts, I have heard that it might get cut off on Spotify,
etc.  Too much silence could be an issue, too.  

For the future, I will bounce the master tracks (and any additional versions) with the
.5 at the beginning so they are all consistent.  This is especially important for stems
(individual instruments, or more typically groups like strings, percussion, winds,
brass, etc.)  I use an export feature on logic to create all instrument stems at the
same time, when needed.  Otherwise, I will mute any instruments, not in a stem, and
bounce the same region for that version, for length and consistency. 

It is important that all stems have the exact same beginning, whether it is silence of
music.  That’s the only way to make sure they get synchronized with other versions
or tracks.  It is possible to do it without, but you would have to know the music
exactly.  Even then it can be tricky.  Do some experiments with your DAW.  Look at
“Export” options.  It may give you options of with or without reverb, effects, etc.  This
becomes very interesting in film scoring.  Ask a music or video editor for what they
need.

Summary:  Add .5 sec at the beginning and end, ideally when you bounce your
masters.  If you forget, or can’ go back to the session use a stereo editing program
(Sound Studio-Mac, Audacity, etc.) and add it manually.  If you make another
version, you will have to correct it again.  I am always playing around with a master
after the bounce.  I may normalize, etc.  That can be trouble if other versions are
different though.  A non-vocal mix is exactly that.  Only the vocals are muted, and
nothing else changes with the mix, so it can be seamlessly edited next to the original
mix.  The more you think ahead about your mixes, the easier it is for the music and
video editors.  

PS:  Audioshake is a new A.I. company that creates stems/individual parts from an
archived stereo master. Even if the track is pre-DAW or the stems don’t exist, they
can be extracted from the full mix.  It’s quite remarkable.  I have a good example of
this from the company.  Only some very minor issues.  It will be a game-changer for
the industry.

Do you have a recommended range of BPMs to go with tempo descriptors slow mid
up fast (songtrader metadata).

For example, my 1st upload song is 120bpm, is it slow, mid, up or fast?

Slow med and fast are relative. I usually use a gut instinct on it, because the actual
BPM is not always the best way to figure it out. I can depend on what you set your
BPM on.  Every tempo has multiple possibilties.  These are typical classical tempo
markings and can give you a start.  

Slow 0-100



Larghissimo – very, very slow (24 BPM and under)

Grave – slow and solemn (25–45 BPM)

Lento – very slow (40–60 BPM)

Largo – slowly (45–50 BPM)

Larghetto – quite broadly (60–69 BPM)

Adagio – slow and stately (66–76 BPM)

Adagietto – quite slow (72–76 BPM)

Andante – at a walking pace (76–108 BPM)

Med 80-120

Andantino – quite faster than andante (but some cases it means a bit slower
than andante) (80–108 BPM)

Marcia moderato – moderately, in the style of a march[1][2] (83–85 BPM)

Andante moderato – between andante and moderato (thus the name) (92–98
BPM)

Moderato – moderately (98–112 BPM)

Allegretto – by the mid-19th century, moderately fast (102–110 BPM)

Allegro Moderato - moderately cheerful (116–120 BPM)

Up 120-170

Allegro – fast, quickly and bright (120–156 BPM) (molto allegro is slightly
faster than allegro, but always in its range; 124-156 BPM).

Vivace – lively and fast (156–176 BPM)

Fast 170+

Vivacissimo – very fast and lively (172–176 BPM)

Allegrissimo – very fast (172–176 BPM)

Presto – very, very fast (168–200 BPM)

Prestissimo – extremely fast, even faster than presto (200 BPM and over)

 

 



FILM COMPOSER OF THE MONTH
John Williams in the news...

https://www.cbsnews.com/video/composer-john-williams-1/#x

I just saw this on CBS Sunday morning.  (Yes you have to be over 50 to watch this
show! :) Let's just let him tell you all about it.

Video of the month:
Sorry, another INCREDIBLE video with the band that was in the
PBS special (see last month).  I'm sorry, this is just TOO GOOD!  I
love these guys...

Video of the week:

Tony Zuccar!



https://www.facebook.com/watch/?extid=CL-UNK-UNK-UNK-AN_GK0T-
GK1C&v=814985732748555

Thought of the month, Dept:

The question, "What is jazz" showed up on FB. Here's my take on it:

Jazz is like sports.  Some like one sport, others do not.  Like a lot of sports, jazz can
be a lot of fun to play, but not necessarily watch.  Of course, there's even a difference
between watching a jazz musician in a club, a festival, on a street, etc., and listening
to them on an old stereo, or headphones.  

So much of an experience is controlled by the situation.  If it's the right night, the right
players, the right groove, the right arrangement, there can be magic.  Another show
can be flat with endless solos going to nowhere.  To sum up: 

“Jazz isn't dead. It just smells funny.”  Frank Zappa
Jazz evolves.  From African folk music to southern blues to swing to be-bop.  From
Blues to R&B to Rock and Roll (via Elvis, Chuck Berry, etc.).  From Rock to
Progressive Rock and back to Jazz-Rock to Latin to Fusion.  From Bop to Rap (via
sampling) to Hip-Hop. It's all the same. For me, the "Swing" element helps define the
style but is not necessary for it.  It seems to be simply the idea of improvising and
attitude.  It is multicultural with heavy African-American roots.

PS:  I love jazz, and I love nearly all kinds of music, but that's just me.  I was brought
up listening to a lot of different kinds of music.  Getting in jazz band (on vibes!) was
the deal-changer for me.  I started to really pay attention to jazz after that.  I still love
playing it whatever you want to call it.



playing it whatever you want to call it.

LINKS OF THE MONTH:

Film production LEADS:
productionbulletin.com
also:
productionlist.com

HOW TO FIND MUSIC LIBRARIES FOR SYNC LICENSING PLACEMENTS:
https://youtu.be/6B5UU6JZvoA

Free Audio workshops!
https://www.izotope.com/en/lp/are-you-listening.html

Networking ideas:
https://www.musicgateway.com/blog/film-industry/movie-business/film-networking

YOUTUBE Shorts: (YT does Tiktok!)
https://www.theverge.com/22606296/youtube-shorts-fund-neal-mohan-decoder-
interview

Scoring Contract templates (FREE!) (Tip:  Contracts are not copywriteable
https://screencomposers.ca/resources/model-contract/

Music Supervisor LIST! (Free)
https://www.weekly-
bulletin.com/pdf/industrycontacts/Sept2021_FilmTVSupervisorGuide.pdf

ONGOING:
Free Industry Contacts (Downloads!):
https://www.musicconnection.com/industry-contacts/industry-contacts-downloads

Syncsummit - FREE daily chats about music licensing, music supervisors, etc.!
http://syncsummit.com/synccafesignup/

List of Virtual Events:
https://docs.google.com/spreadsheets/d/1RYTfJqnY6xaEmZuwTN1VofT7j1YitbI7V8
zfDtb8kDs/htmlview#gid=0



Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

KEY WORLDWIDE MUSIC INDUSTRY & SYNC EVENTS LIST:
https://www.synchtank.com/blog/key-worldwide-music-industry-sync-events-list-
2021/

Ed's Website: 

http://edhartmanlessons.com  (Lesson info, etc.)
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:

My recordings on CD Baby:
http://cdbaby.com/Artist/EdHartman
 

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
   

 



 

Ed Hartman Patreon Page:  (This is a FREE
newsletter.  This is the closest thing I have to a
subscription!) Is this newsletter worth at least $1
to you?  Honestly, this newsletter takes DAYS to
create!  I'm not complaining, but it has been
getting bigger.   If you can support this
newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for one-on-one consultation, in person or via phone or Skype
(call or email to set up)

One hour: $70.00

Two hours: $120.00

Groups: contact for price

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 

Classic Quote or Joke:

A symphony must be like the world. It must contain everything.
Mahler

His certainly did.
Bonus video:  Berio's Sinfonia 3rd Movement, with "a little help" from Mahler.  I

love this piece.  One of the first "mash-ups."  Shades of Ives. (who sold
insurance!)

https://youtu.be/9YU-V2C4ryU



WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Ed Hartman 

Phone: (206) 634-1142

Email:

edrums@aol.com

edhartmanmusic@gmail.com

edhartmanmusic.com

twitter.com/edhartman

facebook.com/ed.hartman1

youtube.com/user/edhartman1

instagram.com/edhartmanmusic

patreon.com/edhartman

imdb.com/name/nm3047539/
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