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 Announcements: 

* Happy August!  Seattle has settled into quite a nice summer weather pattern - 70s
and low 80s!  Very nice - smoke has been high up in the atmosphere making it a bit
hazy, but not a problem.  I just got back from Vegas! (see below)

* No new licensing group classes, but I am doing a lot of one-on-one individual
sessions via Zoom.  I work with folks that haven't started their licensing journey
along with anyone that already are set up and need further advice and info.  Please
let me know if I can help with your music licensing adventures! EMAIL me for
availability.  
https://edhartmanmusic.com/music-licensing-lessons-and-classes

*  Future warning:  The TAXI Rally is coming in November!  It's going to be
virtual.  Last year was pretty amazing, and I would guess this will be excellent as



well.  If you do decide to join TAXI (you get two free admissions to the Rally), please
call them to register (don't do it online), and mention my name for a few free
submissions.  You have no excuse about traveling.  Yes, it would have been fun to
get to LA, but from an information perspective, the virtual rally is massive!
https://www.taxi.com/

*  If you want a very fun 45 minute distraction, please watch, "As the Earth
Turns" (I scored and produced) on TUBITV. (https://www.astheearthturns.com/) It's
free.  The payments are MUCH better than Amazon.  You can really help indie
filmmakers there. If you email me, If you want to see the short doc, it's in an online
fest below (NY Lift-Off)

* If you are interested in percussion instruments, I have another newsletter (for
fans of The Drum Exchange, a store I ran up until 2017 - RIP).  There's a growing
amount of instruments for sale, along with lots of info about drums & percussion!
Email me

* If you have a story about a placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between newsletters)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Meme of the month:



ONLINE Music Licensing Classes available:
I am doing a TON of individual sessions! 
Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4
General Information:
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Whether you are new to getting your music in film and TV, or
would like a refresher or follow-up, I can generally help.  I can
get a LOT done in a session!
Classes taught on Zoom (free app) via private invite. 
I can share tracks, videos, documents, chat, etc., all while I teach.  It's actually pretty
cool and easy to use (download zoom.us for phone, tablet, or desktop - best).   I'll
send you an invite. I will email an invoice (Paypal) or CC. 

Next class TBA. (Probably Fall 2021)



Next class TBA. (Probably Fall 2021)
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Email for information, special pricing, and registration.

Always available:  One-on-One sessions:   $70/hr; $100/ 1.5 hrs./$120 2 hrs.
(Email to schedule) 
(ZOOM (free download https://zoom.us/) or in-person in  the Seattle area.)
Prerequisite: None. Beginners or experienced composers, songwriters & producers
welcome.
This is an extremely targeted and efficient class that can focus on tracks, metadata,
organization, marketing, PROs, copyright, libraries, royalties, etc.   You can send
tracks to me for review, and get ideas on improving your licensing game.
Email to get more information.

Thanks for the kind words from my recent students!

"I have been composing music for media for over a decade and decided to do a one-
on-one call with Ed to get a new perspective on the industry.  He provided much
insight to the business and world of music sync licensing, and his knowledge of
libraries, contracts, and networking is vast and well-organized.  Highly recommend
his class or one-on-one!" - Chris Joye

"Very well-presented and useful information from a guy who knows his stuff.  The
slides and notes are extremely well-organized and easy to follow after the course. 
Ed also took many questions during the course and provided detailed answers. 
Lastly, I'd say he took the time to listen to my music and offer some advice on logical
next steps for me.  Highly recommended!" - Michael Murray

"I highly recommend Ed Hartman for anyone who wants to get going in the sync
licensing business for their sound recordings.  Ed covers technical aspects like how
to submit music and necessary requirements like work for hire documents and other
legalities.  Surely you will want to start with a minimum two-hour session as there is
so much to cover.  I was delighted with all the information and Ed has an
encouraging winsome way that makes learning fun.  So much information!  Most
important for me is that I have a definite plan on what else to do to improve files for
submissions, and recommended targets whether exclusive or non-exclusive online
music libraries, pitching services, and even sync-agents.  My highest compliments for
an excellent service."  -  Thom Kurtz - Friends To The End

Ed's Wild World of Film and Music! (FREE Podcast) - New on Fridays
This has been epic. I am having a blast talking to filmmakers.  I hope to expand to
composers, music supervisors, etc.  I don't know how long "Season one" will go, but I
do have about a dozen shows recorded, including some solo shows about scoring. 



do have about a dozen shows recorded, including some solo shows about scoring. 
Thanks for listening!
Season 1...(Please share, rate, and subscribe!)
PODCAST #1: Also Sprach Ed. (Thus Spoke Ed)
PODCAST #2: Fairytales from Europe! (Interview with Filmmaker Tilman Borck)
PODCAST #3: Making Music for Movies!
PODCAST #4: An Animated discussion with Brian Schmidt (Contagious)
PODCAST #5:  Scoring - Part II (Electronic Scores)
PODCAST #6:  An Illuminating Discussion with Cinematographer Brad Rushing
PODCAST #7:  A Life and Death Discussion with Filmmaker Creighton Hobbs
PODCAST #8:  Getting Closure with Filmmaker Alex Goldberg
PODCAST #9:  The Big Picture with Filmmaker Ben Andrews
PODCAST #10:  An extraordinary discussion with Natalie Rodriguez, LA filmmaker!
PODCAST #11: Discussing Pizza and Life with Jay Salahi, LA filmmaker!
PODCAST #12:  The Dreamer’s Life with Filmmaker Eduardo Freitas

All links:
https://linktr.ee/edhartman
Thanks for checking this program out.  The first program is an
introduction to what I do and will be doing in the future.  The show is
about music and film, musicians, composers, filmmakers, and media
folks, including the arts and the business of it.

Future warning: (Please share) I will be doing music licensing masterclass
Tues, August 10, 2021 at 4pm (PST).   

It’s not my full class (but a lot cheaper!- $17!), but you’ll be able to ask questions. 
There’s been a lot of updates in the industry, too.  Hope to see you there!

https://musicproducersalliance.com/live/



Ed Hartman Scoring News:
A couple of projects are on hold and/or waiting for further confirmation.  Hopefully,
more news next month. 

• The Doc keeps going!  My short doc, "It Gets in Your Blood" has been
accepted in 79 film festivals and won 73 awards/nominations, including a few
for the score. 

What I did on my summer vacation...Vegas, Baby!
I was just in Vegas at the Action on Film Megafest.  Luckily, it was only in the mid-
90s!  The airport/ plane/mask adventures were entertaining with no disasters. The
indoor mask mandate went back into effect the second day, but really not a big deal.
The festival is actually 14 festivals you can submit to.  My film was accepted by 4 of
them (not all festivals are appropriate).  The film did get a "runner up" from
Hollywood Dreams.  (In 2019, I brought "As the Earth Turns" to this festival, and it
won two major awards.)  
The festival was in a multiplex theater in Vegas with HUGE screens.  The awards
ceremony screen is the largest (IMAX) in Vegas.  My film had a good crowd and was
well appreciated.  My work now begins following up with filmmakers.  This is why you
go to festivals (be a producer - composers don't get invited!)





Pacific NW LIVE screenings!  I will be there:

1. West Sound Film Festival (LIVE Screening, Sunday Aug 8, 2021, 12:00PM,
Bremerton, WA!)

2. Gig Harbor Film Festival (LIVE Screening, Friday September 24, 2021 at
9:35am and Saturday September 25, 2021 at 2:35pm at the Galaxy
Theater, Gig Harbor, WA)

UPDATES and ALL Screening info (Online/In-Person)
https://edhartmanmusic.com/it-gets-in-your-blood-richard-lyford-documentary-film
FREE Online screening until Aug 8, 2021:
https://www.lonelywolffilmfest.com/virtual-cinema-summer2021.html

The doc will be included in the upcoming DVD/Blu-Ray!

Recent great review!



Recent great review!

It Gets In Your Blood ̣̣̣̣̣

By Adrian Perez

   Film historians and cinephiles will devour Ed Hartman's historical documentary It
Gets In Your Blood, which chronologically takes us through some of Academy
Award-winning documentarist Richard Lyford's key career beats and contributions to
mainstream filmmaking as we know it today. Hartman is a titan of a solo
documentarist himself, self-sufficient and triumphant in directing and editing an
elegant and paceful account, accompanied by his soothing vocal narration, which
makes Lyford's cinema pop and the whole documentarian piece cohesive and easy
to follow. Hartman owns Lyford's film estate and brings forth his groundbreaking
cinema to modern audiences with utmost care and sophistication. From chronology
to cross-examination, Hartman imposes the question as to what would have
happened if Walt Disney hadn't taken Lyford under his wing? Lyford was an
innovative and award-winning metteur-en-scène renowned for his miniature sets and
narratorial and stylistic imprint; would a career deviation allowed him the space and
time to groom into a more widely-known transcendent auteur such as Orson Welles?
Provocative, captivating, and irresistible—a must-watch documentary this film festival
season. 
https://www.lonelywolffilmfest.com/film-reviews-summer2021.html

"As the Earth Turns" Updates: 

I'm looking for retirement communities, film clubs, and schools to present "As

the Earth Turns" and the documentary.  Please let me know if you know of

anyone that might be interested in a live or virtual presentation (with Q&A).

Please email me, if you have any ideas.  Thanks!

  
Video about Screenings:



https://youtu.be/TIgUOxof_7s

or:

https://vimeo.com/525192611

 

INFORMATION ABOUT "As the Earth Turns": (links to Amazon, Google Play, YT
Movies, Tubi-TV) If you have no access to any of those platforms, please email me
for a private vimeo link)
https://www.astheearthturns.com/
Please use good speakers or headphones for the film.  The music IS the
dialogue!
122 festivals, 136 awards/nominations
(including 34 for best score!)
Reviews and interviews on:
https://edhartmanmusic.com/press-for-as-the-earth-turns
Backstory: (A lesson in serendipity)
https://www.stage32.com/blog/The-Magic-of-Networking-You-Never-Know-Where-
Your-Next-Opportunity-will-Come-From

• "As the Earth Turns" will be on Turner Classic Movies in the fall.  The time has
changed a few times, and is looking like around Halloween!
"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s,
his home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times



My soundtrack album is available! (Amazon, Itunes, etc.)
https://edhartmanmusic.com/buy
Nominee:  Independent Music Awards!
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)



From our trip to the Washington coast:

https://youtu.be/bVlHhIb5Imk

(Video your next trip.  Make a music video!)

Recent adventures in licensing/scoring (and producing!): 
I had a wonderful time appearing as a panelist on http://syncsummit.com! Mark Frieser
does an amazing job of bringing together media executives, music supervisors, tech-
people, composers, songwriters, etc.  This event went for 4-days, and featured over 100
speakers.  My session was with a few other production music composers.  There were
some very heavy-hitters in the mix.  I was humbled.  Syncsummit does do regular FREE
sessions on Zoom and FB.  They are archived as well.  It's worth a look!

Adventures as a producer...
I'm heavily prepping for film festivals these days.  That includes submitting to festivals,
creating audio and video files, bios, synopsis, promotional PR, stills, DCPs, and even
creating a text file for my script of the doc.  It needs it for future sub-titles!

I've had some more fallout from YT monetization issues.  I use https://adrev.net/, because I
do have a track in a viral video, and it is paying very well quarterly.  I've mentioned this in
previous newsletters.  My track is in this 2M+ video.  It was placed by a music library that
did not take publishing or monetize it.  I found it a few years ago and got the video
monetized.  Figure a few bucks per 1K views. Do the math!
https://youtu.be/ISNGimMXL7M
Because of this one video, I really can't have anyone else monetize.  In fact, I just had to
turn down another library I really like to work with, because they are demanding to
monetize all new incoming tracks.  It allows them to let their clients post videos without
copyright strikes.  Other libraries do this too.  I had to get out of another one for the same
reason.  This previously non-exclusive, retitle library is also creating a new exclusive option
with a 50/50 upfront payment on placements (you don't get paid until there is a placement) 



with a 50/50 upfront payment on placements (you don't get paid until there is a placement) 
Unfortunately, they are now offering 75/25 (25% to the artist) for non-exclusive.  I am not
happy about it.  I may do some on-request custom work for them.  Also, I had just offered
them 100s more tracks from my catalog too.  One thing to keep in mind with YT
monetization is that a company can only monetize the tracks they have.  If it's a library, that
may restrict them to a smaller percentage of your complete catalog.  With adrev, they have
every track, and I can add any of them (except ones that are in exclusive libraries, of
course).  Best advice:  Stay out of YT monetization!  I do recommend occasionally googling
your music on YT to see if there are any hits, especially from a viral video!  If that happens
go to https://adrev.net/!

Tales from the Tech-Side:

Do you have templates for your DAW projects?

I have an orchestral one and non-orchestral for other types of tracks (Combo, etc.). 
Films tend to get the orchestral one.  Every so often when something goes in a new
direction I may save it as a new template.  You do have to remove automation, time
changes, etc. though.   If I am generating similar tracks for licensing I may use the
first track.   I did this recently for an album of percussion tracks.   The instruments

were live so there were good mic settings in place.  It did save a lot of time. 
Theoretically, any track can serve as a future template for that genre or

instrumentation.  Over time you may be adding new mastering plugins so it's
important to know your software.

READER'S CORNER
(Brought to you by readers like YOU!)

Articles from Readers!
Please email me if you would like to submit something for this newsletter.  It can be

about anything in music licensing and scoring.  I would love to hear about your
personal adventures with music libraries, PROs, music supervisors, directors, etc. 

You are already an authority on something.  Just dig in and share.  Thanks!

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.)



What do you recommend regarding Songtradr Monetization/Opt-Ins:

(Note:  These are just based on my experience.  If anyone has had other issues
please let me know.  This is a changing landscape!)

1. YouTube Monetization: Everyone has their own concepts and issues with
these.  Youtube can have its own issues.  If you check YT Monetization, ST
would make your tracks available for monetization to others.  Unless you have
a viral video (like the one I have - see adventures above) you will not make
any money.  Basically, it seems to be a few bucks per 1000 views.  You never
know where your music might land, but the odds are against you.  Also, if you
want to work with certain libraries they won’t want you to collect YT revenue. 
ST will take 20% too.  In the end, I would get farther into the game before
agreeing to YT on ST. Regarding monetization: (ST will take 20% of
everything 40% for the free account, or if you let the account become free)

2. US Mechanical Royalty Collection - This is another very low-paying thing.  I
would look into https://www.themlc.com/  They do it with no commission. 
You would have to upload track info, like a PRO.  I actually use Harry Fox. 
They work with the MLC.  They also go after other revenue. It’s pretty complex
though.   As I said above, only tracks ST has could be collected.  The only
reason to use ST for this is convenience, and you have a lot of distribution
through them, already.

3. Network TV - Go for it.  I see no downsides.
4. Twitch - not sure.  I’m avoiding for now.  Sounds like promo only. No

revenue.  
5. TikTok - Go for it. I am guessing this is for actual royalty collection from

TikTok.  I have not seen royalties from here.   Whether this is conflicting
with anything else, I really don't know (Please let me know if you hear
anything about this - thanks!)

6. Stock Music and YouTube Licensing Resellers   I’m avoiding for now. 
Anything related to YT is suspicious.  

7. Business Overhead Radio   - Go for it.  I see no downsides.
8. Apps, Games & Platforms   - Go for it.  I see no downsides. -I’ve made

money here from TikTok.  3500 videos have paid about $250 in the
beginning of 2021.  I think this is just for the initial usage per video, and
not for royalty collection.  (see TikTok above)

9. Compilation Albums  - Go for it.  I see no downsides.
10. Big Sync Music  - Go for it.  I see no downsides. It seems to be another non-

excl library they have connected with or own.

Scoring questions:



When approached by a filmmaker, how do you go about deciding whether to offer all-
electronic vs. live musicians for the performance?

All electronic scores work for low-budgets and when no additional players are as
necessary.  I play percussion so I can add those instruments at no additional cost. 
When there is money for additional performers, it can really help the score come
alive.  Even one violin can make your strings pop.

For when you want to have live musicians, I would rather have the production
company book the music mixing from their end of the budget and keep it out of mine.
On the other hand, I see a potential danger of having my music mix not necessarily
work with the production (and possibly need extra time that would come out of my
remaining $) It is also a risk for the production company to do the music mix, though,
especially with indies. They may not know how to do it or with who (not the audio
engineer) I would try to link them up with a good music engineer that I can work with
directly.  What can I say, all of this is an adventure!

FILM COMPOSER OF THE MONTH
Elmer Bernstein

For "The Magnificent Seven"  and "The Great Escape' alone, he's in the top-ten in
my book!   Bernstein could write just about any kind of music, and was a true

chameleon.  Look at his filmography.  He did a lot of "straight" scores for heavy
comedies.  Think about "Animal House" and "Stripes".  The music is perfectly

dramatic.  The comedy is from everywhere else.  Consider this when scoring!  Bear
McCreary told a story at an LA event I went to a few years ago.  Bernstein had a boat
in Bellingham, WA.  McCreary got to know the composer through that connection*. 

He eventually studied with him. 



He eventually studied with him. 
(*The story: https://youtu.be/j4vsdc6VLuU)

https://elmerbernstein.com
Some favorites from 100s of his filmscores!

The Ten Commandments (1956)
The Magnificent Seven (1960) - Can't be topped!  If you are as old as me, you will

remember this became a Marlboro ad theme, too!
To Kill a Mockingbird (1962)

The Great Escape (1963) - There's a commercial on right now with a very similar
musical theme.  I saw a brief not too long for the same thing.  I didn't get it, but

whoever did is making money!
Cast A Giant Shadow (1966) - Guilty pleasure with Kirk Douglas - True story as well)

National Lampoon's Animal House (1978)
Airplane! (1980)

The Blues Brothers (1980)
Stripes (1981)

Trading Places (1983) - Classy score!
Ghostbusters (1984) - There's more here than the theme song!

Greatest hits:
https://youtu.be/1MSYz3eKmQ0

Video of the month:
Yeah, I coulda put a great score example here, but this damn
show just came on PBS, and EVERYONE simply has to see it.  It
is unbelievable arranging and performances of Latin music
arranged for super-human big-band.  No joke. 

Incredible PBS Latin Jazz Show!

  



https://www.pbs.org/video/roots-of-latin-jazz-tdh1wn/

While where thinking about it...
Learn about Caxixi (Basket Shakers)!

https://youtu.be/qgLxc6OkCBU

LINKS OF THE MONTH:

Great Career Tips emails: (FREE)
https://www.richardbellis.com/

Mixing Article:
https://www.bmi.com/news/entry/making-mixes-that-matter-how-to-create-distinctive-
master-recordings-of-you

Intense controller:
https://www.solidstatelogic.com/media/marc-daniel-nelson-adding-emotion-with-uf8

EastWest (orchestral and other sound library) 60% off sale!
http://www.soundsonline.com/summer-blockbuster-sale (I use this software myself. 
Some don't like the PLAY (now OPUS) engine, but I'm fine with it.  Get the best
orchestra or individual instruments you can afford. (I use Hollywood Orch, although
it's going through a change with the new engine, and not on sale AFAIK)  I do have
the solo cello, violin and pianos.  The deep samples and close mics really make a
difference.  There is a cloud option, but I prefer to have my own. They also come on
drives (=$99).  You might need to get a USB hub - I have a few!

New scanning software with AI:



https://scan-score.com/en/

Music Metadata Video:
https://youtu.be/8r-2SxqN2tE

ONGOING:
Free Industry Contacts (Downloads!):
https://www.musicconnection.com/industry-contacts/industry-contacts-downloads

Syncsummit - FREE daily chats about music licensing, music supervisors, etc.!
http://syncsummit.com/synccafesignup/

List of Virtual Events:
https://docs.google.com/spreadsheets/d/1RYTfJqnY6xaEmZuwTN1VofT7j1YitbI7V8
zfDtb8kDs/htmlview#gid=0

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

KEY WORLDWIDE MUSIC INDUSTRY & SYNC EVENTS LIST:
https://www.synchtank.com/blog/key-worldwide-music-industry-sync-events-list-
2021/

Ed's Website: 

http://edhartmanlessons.com  (Lesson info, etc.)
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:

My recordings on CD Baby:
http://cdbaby.com/Artist/EdHartman
 

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
   

 



 

Ed Hartman Patreon Page:  (This is a FREE
newsletter.  This is the closest thing I have to a
subscription!) Is this newsletter worth at least $1
to you?  Honestly, this newsletter takes DAYS to
create!  I'm not complaining, but it has been
getting bigger.   If you can support this
newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for one-on-one consultation, in person or via phone or Skype
(call or email to set up)

One hour: $70.00

Two hours: $120.00

Groups: contact for price

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 



Classic Quote or Joke:

“Works of art make rules; rules do not make works of art.”

Claude Debussy

Rules can make money though!

 

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Ed Hartman 

Phone: (206) 634-1142

Email:

edrums@aol.com

edhartmanmusic@gmail.com

edhartmanmusic.com

twitter.com/edhartman

facebook.com/ed.hartman1

youtube.com/user/edhartman1

instagram.com/edhartmanmusic

patreon.com/edhartman

imdb.com/name/nm3047539/
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