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 Announcements: 

* Happy May!  I hope everyone can get a shot soon! (All set, myself)

* The podcast continues! (see below)  12 episodes posted. Please subscribe, rate,
and share!

*  Please watch, "As the Earth Turns' on TUBITV.  It's free.  The payments are
MUCH better than Amazon.  You can really help indie filmmakers there.  Thanks! 
Also, I will be doing a FREE Zoom presentation (see below)

* If you have a story about a placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between emails)



Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Meme of the month:

ONLINE Music Licensing Classes available:
I am doing a TON of individual sessions! 



I am doing a TON of individual sessions! 
Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4
General Information:
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Whether you are new to getting your music in film and TV, or
would like a refresher or follow-up, I can generally help.  I can
get a LOT done in a session!
Classes taught on Zoom (free app) via private invite. 
I can share tracks, videos, documents, chat, etc., all while I teach.  It's actually pretty
cool and easy to use (download zoom.us for phone, tablet, or desktop - best).   I'll
send you an invite. I will email an invoice (Paypal) or CC. 
Next class TBA - Email for information, special pricing and
registration.
One-on-One session:   $70/hr; $100/ 1.5 hrs./$120 2 hrs. (Email to schedule) 
(ZOOM-best, FB Messenger, Skype, Phone)
Prerequisite: None. Beginners or experienced composers, songwriters & producers
welcome.
This is an extremely targeted and efficient class that can focus on tracks, metadata,
organization, marketing, PROs, copyright, libraries, royalties, etc.   You can send
tracks to me for review, and get ideas on improving your licensing game.
Email to get more information.

Thanks for the kind words from my recent students!

"I’ve been researching music licensing for several months, but it was beginning to
feel like a moving target. The sheer number of libraries offering different terms, each
with different markets and needs, was overwhelming.  So I contacted Ed seeking
help. He demonstrated a wealth of experience and knowledge, offering concrete and
specific suggestions about how to organize my work. He also gave me valuable
suggestions on how to generate opportunities, as well as identifying libraries that
might be a good fit for my music.   -Beth



"Ed's class was a highly informative and entertaining introduction into the world of
music licensing. The class gave me some immediate next steps to take, and
resources and a roadmap for the future. Even if you're just licensing-curious,
everyone involved in making music should take this class". -Jeremy

"Ed provided a ton of useful information relating to the business aspects of music
sync. licensing. This was my first official exposure to the licensing side of the
industry, and I came away with several immediate "action items" for taking the
plunge! This class was definitely worth the time and money, and I will likely ask for
Ed's assistance for future endeavors." -  Randy

"I recommend Ed's class if you're on the fence. With his guidance, I just signed my
first deal with a library this week. Thanks Ed!" - Tim

I've taken this class.  If you are relying on music to make a living, you should make it
a point to investigate licensing.  Ed actually makes money this way and he is
extremely knowledgeable about all the ins and outs.  I enjoyed the class and learned
a lot. - Daniel

"The class was very motivating for me; now I know that I can sell music and be
successful even after the initial rejections. I also have a huge list of companies that
provide music to TV and film industry and that I should explore."  - Edgar

Thanks so much for the information.  Kudos for keeping the class businesslike! I can
sense that you have a lot to offer in the dynamics of the class, in the tone that you
set!  I thank you so much for sharing all of this with me, I feel very lucky!  - Lane

Ed's Wild World of Film and Music! (FREE Podcast) - New on Fridays
This has been epic. I am having a blast talking to filmmakers.  I hope to expand to
composers, music supervisors, etc.  I don't know how long "Season one" will go, but I
do have about a dozen shows recorded, including some solo shows about scoring. 
Thanks for listening!
Season 1...(Please share, rate, and subscribe!)
PODCAST #1: Also Sprach Ed. (Thus Spoke Ed)
PODCAST #2: Fairytales from Europe! (Interview with Filmmaker Tilman Borck)
PODCAST #3: Making Music for Movies!
PODCAST #4: An Animated discussion with Brian Schmidt (Contagious)
PODCAST #5:  Scoring - Part II (Electronic Scores)
PODCAST #6:  An Illuminating Discussion with Cinematographer Brad Rushing
PODCAST #7:  A Life and Death Discussion with Filmmaker Creighton Hobbs
PODCAST #8:  Getting Closure with Filmmaker Alex Goldberg
PODCAST #9:  The Big Picture with Filmmaker Ben Andrews



PODCAST #10:  An extraordinary discussion with Natalie Rodriguez, LA filmmaker!
PODCAST #11: Discussing Pizza and Life with Jay Salahi, LA filmmaker!
PODCAST #12:  The Dreamer’s Life with Filmmaker Eduardo Freitas

All links:
https://linktr.ee/edhartman
YouTube: (Video of interview)

https://www.youtube.com/playlist?list=PLuihzQ3nbkeQOQgvvkGfwhRzZ1mb307Jh

Apple:

https://podcasts.apple.com/us/podcast/ed-hartmans-wild-world-of-music-and-film/id1553973292

Anchor:

https://anchor.fm/ed-hartman

Spotify: 

https://open.spotify.com/show/00UKzx8Q6uCyngxvGP7eKF

Pocket Casts: 

https://pca.st/zoxcuy4d

Website:

https://edhartmanmusic.com/podcasts

Thanks for checking this program out.  The first program is an
introduction to what I do and will be doing in the future.  The show is
about music and film, musicians, composers, filmmakers, and media
folks, including the arts and the business of it.

Ed Hartman Scoring News:



Ed Hartman Scoring News:

* TV Pilot about beer.  I'm looking for a vocalist that can sing in Sumerian!

"As the Earth Turns" Update: 
Pubic Screening! Edmonds Arts Commission is sponsoring a FREE Zoom
presentation of "As the Earth Turns" on Friday May 7, 2021 at 1pm (PST)
I will be presenting the film (and other never-before-seen bonus films!) along with
Q&A.  Tell everyone.  This will be a rare public presentation of the film.  
Zoom sign-up:
https://zoom.us/meeting/register/tJUlfu2opz0tG9fLNXf6fmC1TdgJV0Abi88Z

Also, I've also just done an in-person screening of the film at a local retirement
community in the Seattle area.  More about that later...!

Please watch the film on TUBITV!  The revenue from that channel is MUCH better
than Amazon!
https://www.astheearthturns.com/

Taking business in your OWN hands, dept:
Recent screening at NW Retirement Community (Great surround sound, too!)

 

136th Award/Nomination!  The film just keeps going!

Speculative Film Festival:



DVD is in process!  DVD Authoring and Artwork are almost done!  Then, it's off to the
Video-On-Demand Manufacturer! 

(This documentary will be included in the DVD)

 

Recent adventures in licensing/scoring: 

* I've been doing a TON of prep work on the "As the Earth Turns' upcoming
DVD/BlueRay release.  Getting all of the video assets, menu music, artwork, working with
DVD authoring, artwork and engineer folks is challenging and a bit intense.  You have to be
incredibly detailed about this work.  Typos are everywhere on the artwork, and the
technical prep of both audio and video assets can be intimidating.  I have yet to deal with
the distributor and manufacturer!  It will be glorious when it is out (hopefully within a few
months!)



months!)
*  I'm constantly looking at Linkedin, and other social media for leads.  I've contacted
CEOs of companies and received personal responses.  Everyone is human, after-all!  I'm
pitching to a TAXI friend who owns a music library. (There are a number of them!) 
*  I have had some tracks recently accepted from Crucial Music.  They have been very
good to work with, and a lot of my more recent successes come from that company. 
Usually, 20-25% of my tracks get in.  You can only submit 3 every few months.  I've been
submitting for many years, and have dozens of tracks in the library. 
*  CDBaby continues to pay.  Great to see income there, too! 
* My YT track, "Rivertrance" (at the beginning and end) on this documentary continues to
kick out VERY nice monthly income through.  Just got a very nice check yesterday
from https://adrev.net/. This is the video that pays:  dhttps://youtu.be/ISNGimMXL7M 
The track goes back to Tascam 8-track digital days.  It was put in the film through a music
library originally.  It's been a bit of a fight (revenue stopped for awhile, then restarted). 
Ahh, the mysteries of monetization!
*  I just did a track for an exclusive.  Hopefully, it will make the cut in an APM library. 
APM is one of the largest and most-used suppliers of music for TV and film.  They affiliate
with many libraries (You can't submit to them directly)..  The track is piano-led strings.  It's
got a nice flowing arpeggiated piano accompaniment to some lyric melodies.  I added
horns and live cymbal rolls and timpani to add authenticity.  I did add solo violin and solo
cello to augment the sections.  Hopefully, I will have good news to report next month.
*  This track has found its way into a non-exclusive library for potential use on an
online news channel.  https://edhartmanmusic.com/track/2707996/the-sound-of-freedom

Tales from the Tech-Side:
I still love this program for doing metadata!

https://www.markvapps.com/metadatics Great program for $10.   The files don't
move. Only the meta is changed. You can change multiple tracks at once. I've been
using it for years. I also use Soundstudio for viewing my stereo files.  It does some
mastering and editing. (Seeing edit points, making sure there's .5 sec leader in front,



mastering and editing. (Seeing edit points, making sure there's .5 sec leader in front,
fadeouts, normalizing, etc)  It does meta too.  Usually, I will add meta to my highest
res master and then make lower-res copies.  It doesn't make mp3s so I do those in
iTunes. Metadatics does change mp3s so I double-check all files there before
sending. You can literally pull every track you have into it to see that at least your
contact info is in the comments. Both programs are essential for me.
Soundstudio (MAC)
https://felttip.com/ss/

READER'S CORNER
(Brought to you by readers like YOU!)

Manners matters!
Being helpful and modest about yourself to new contacts helps build better

relationships. Getting used to rejection is a big part of music licensing, and it makes
your successes that much more rewarding. Success will inevitably come from your
struggles.  I put song ideas into different genres of music and can create multiple

tracks from them.  Different length tracks can come from one source, as well. 
Keeping your music simple can create focus.

It's good to get your music out to many places.  Research companies and clients
before sending materials. Read their music submission policy, and only send what is
requested. I've had people sent me 100s of songs at once to review.  It's a waste of

everyone's time. If you do your homework with potential clients, you are giving
yourself a much better chance for success.

Liam Golder
www.liamedwardgolder.com



www.liamedwardgolder.com
www.songheroesmusicpr.com

https://www.facebook.com/liam.golder.3

Articles from Readers!
Please email me if you would like to submit something for this newsletter.  It can be

about anything in music licensing and scoring.  I would love to hear about your
personal adventures with music libraries, PROs, music supervisors, directors, etc. 

You are already an authority on something.  Just dig in and share.  Thanks!

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.)

Can you ecommend any music song contests for TV music/films/sync?

Regarding contests, I generally stay away from them.  The entire sync business is
enough of a contest at times (especially if you are submitting through TAXI,
Songtradr, etc.  At least the payoff is real with opportunity.) In the end, contests can
have fees.  

Festivals and awards are different.  I did get a nomination last year in the IMA -
Independent Music Awards (Note: tThere was a fee). 
https://independentmusicawards.com/
My video thank you: https://youtu.be/mgSmwhrY4I4

Like other film festivals, I have participated in (astheearthtturns.com - I am producer
and composer), the IMA is an awards event and does add credits.  I do know of
songwriters that enter contests, and some have won.  It can be a nice credit.  I would
look at the odds (how many have submitted, etc.).   For me, the 34
awards/nominations for astheearthturns.com were absolutely worth it.  Having those



awards/nominations for astheearthturns.com were absolutely worth it.  Having those
credits is pretty huge.

There are some fun “score a scene” opportunities on FB that pop up.  They can be
good for practice and inspiration.  I did create a pandemic film for the “Roger
Corman First and Last Pandemic Film Festival” last year.  It was free, and run by
Corman himself!  You had to use your phone and only film around the home.  It was
a great experience to create a narrative project.

https://youtu.be/Eo7aQ-VP_ac
I also won a composition contest from the Seattle Composer's Alliance. You had to
score a scene.  It was free, and the participants got to see their film on the big-
screen at Northwest Film Forum, in Seattle.

https://youtu.be/genhE-SeCXk

I get briefs from music supervisors and libraries occasionally.  Those are also
“contests” in a way.  Generally, they don’t have any fees.  I have found that most
anything I write for a brief or opportunity, doesn’t get the gig, but the track that was
generated will have life somewhere, in the future.  I consider all of the opportunities
as ways to get me to write a track.  

Are pitching companies and publishers the same? 



TAXI is only a pitching company.  They connect you to music supervisors, libraries,
publishers, record companies, etc.  They do NOT take any commission.  I do
recommend them, especially if you can get to the convention.  I did do an interview
about scoring with Michael Laskow on TAXI-TV (Free on
Mondays) https://youtu.be/vcNzi50dSxA  Michael does an amazing amount of free
videos:  https://www.youtube.com/c/TaxiIndependentAR/playlists 
PS:  If you do ever decide to join TAXI, please call and mention my name for a few
free submissions.  The Rally (convention) in November is absolutely worth the price
of membership, and you get TWO free tickets! https://www.taxi.com/taxi-road-rally

Songtradr has pitches and is a library (actually multiple). I consider them a "sync-
agent”.  They take a percentage (20% with $50/year membership) and 40% with free
(less tracks to pitch to opportunities).  I don’t recommend them for distribution (I use
CDBaby).  Do not let any distribution company (tunecore, etc) do any sync or collect
publishing.  It can interfere with libraries.  (both non and exclusive).

Musicgateway is a bit of both, similar to Songtradr.  

Only pitching:  Broadjam, Musicxray

You can pitch to libraries directly. Start with:

https://edhartmanmusic.com/resources-for-composers-and-songwriters

Research libraries:
$100/year (1/2 off Xmas and summer).  There is a bit of free info, too.  Lots of chat.

https://musiclibraryreport.com
 

How easy is it to get your music in media?

It just takes a lot of time and effort.  There has been a ton of screwups.  In fact, my
biggest recommendation is to understand that for everything good that happens
there will be 10 disappointments.   That means I have to work through the other 90-
99% of failures.  It's really just hard work and a day-to-day hustle.  Never give up. 
Don't let anyone tell you, you can't do it.  Classic motivational stuff.    One other
concept:  Don't be a fly on the wall.  Find your own community.  Look for filmmakers
groups (and musicians).  If there aren't any, create one.  I've been on boards of
directors, created events, concerts, organizations, businesses, etc.  It's a lot easier
to get folks to come to you than seek them out.  My new podcast is an example.  I
get to interview directors & producers for an hour and get to know them while
promoting their projects.  I learn a ton and make valuable connections.  Podcasts are
relatively easy to do.  I have my music production tricks, but a site like anchor.fm lets
you create something on the site, and release it.  Anyway, just an idea.  Keep
coming up with ideas. 



coming up with ideas. 

What’s the difference between a “Sync-agent” and a “Music Publisher or Library”?

Sync Agency/Agent - pitches to music supervisors, production companies,
advertising agencies, etc.  Takes a percentage (typically 20%) of an upfront sync
fee.  No backend or ownership.  Similar to an old-fashioned music agent (to book
gigs). 

Music Library - Can be exclusive or non, and they may own your publishing or not. 
They pitch to music supervisors, production companies, advertising agencies, etc. 
Generally, shares upfront revenue (typically 50/50), and may spit backend (You get
writers, and they get publishing)

Music Publisher. Typically exclusive - They own the publishing.  They may share
upfront revenue, and take backend publishing.  The writer generally gets the writer's
side.  Exclusive libraries are generally also publishers.  Non-exclusive "retitle"
libraries will also have their own publishing.  

(Note:  Songtradr is a combination "Sync-Agent", library and pitching portal.  They
have 1M artists on there, and big financing behind it.  Watch them!)

 

Legacies...

“Doc Owens”, My High School Jazz Band director. (1975!)

I was extremely lucky to be born in Evanston, Illinois.  My high school, Evanston



I was extremely lucky to be born in Evanston, Illinois.  My high school, Evanston
Township High School was in the top-ten schools in the country, and had 5000
students (Baby-BOOM!).  Because of such a large student population, we had an
extraordinary music department.  There were multiple band and orchestras with a
number of directors, a percussion ensemble with a director, two jazz bands, and
even a contemporary music ensemble, called "Weird Group!".  One of the band
directors also directed the jazz band. Don Owens (also a trumpet player,
affectionately known as "Doc", an homage to Doc Severenson, I'm guessing) was an
exceptional teacher of music, appreciation, and how to be a musician.  

I never made the jazz band as a drummer (lots of drummers there!), but I was able to
get in on vibes.  I had a blast playing, and that experience truly changed my
trajectory as a musician. (see pic. I'm 2nd from left in back.  I had very LONG hair!)

Owens had a terrific and very dry sense of humor, that came out in both rehearsals
and performances.  Besides swing music, we did a great version of “Proud Mary” and
even "Hey Jude" that ended up with the band slowly dropping out their instruments,
until everyone was simply clapping the chorus.  That arrangement impacted me in
many ways, and my band eventually created an arrangement of that piece that
included Latin, jazz, funk, disco, etc.!  Owens encouraged students to listen to
Hendrix, Zappa, Cage, Xenakis, and nearly every type of music there is.  At least,
that’s how I took it.

Owens also directed "Weird Group" which explored extremely modern music, that
included quite a bit of improvisation.  Scores could be graphic, with no traditional
notes, just directions or even artistic designs.  I remember him asking me if I could be
more dynamic in my performance.  I had a lot of percussion instruments around me
and went into a swirling dervish with mallets hitting everything.  Eventually, a giant
gong fell over!  It was loud, intense, fun, and wild.  I learned that day, that if you really
want to perform you had to truly commit to it.



Most importantly, Don created an electronic music studio (that still goes to this day at
the school).  We had reel-to-reel tape recorders, a mixing board, mics, an AKS
"Sythi" synthesizer, etc.  This was truly ground-breaking.  I still have the tapes from
those sessions.  I was paired up with another student, Mark Amft, who did brilliant
synth work and hilarious "Firesign -Theatre style narrations (I am still in touch with
him!)  We did incredibly weird and crazy tracks that had overtones of Firesign
Theatre and beyond!  We even won an electronic music award for our work!

https://edhartmanmusic.com/1975-weird-experimental-archives

All I can say, is Don Owens had a profound effect on my training as a musician
growing up.  He went on to teach at Northwestern University and is now retired.

About Don Owens:

https://www.iheart.com/podcast/256-the-bandmasters-podcast-
43047066/episode/episode-008-don-owens-northwestern-university-44378152/
https://www.uscsd.k12.pa.us/cms/lib/PA01000033/Centricity/Domain/164/Bio%20D.O
..pdf

Video of the month:
Epic film music:

Grand Prix (1966) 
Music by Maurice Jarre (Dr. Zhivago, Lawrence of Arabia, etc.) 

I LOVE this score!



https://youtu.be/XQSg7M29wxs
The film is on Turner Classic Movies right now.  Check it out!  It's quite possibly the

best racing film ever-made.  Actors are in the cars, incredible action,
cinematography, FX, sound, etc.  Academy-Award winner, too!

LINKS OF THE MONTH:

7 HABITS of SUCCESSFUL MEDIA COMPOSERS:
https://youtu.be/HvcHSvKyJiI

ASCAP VS BMI:
https://youtu.be/hA_PtU1wTlM

IRSC Codes:
https://bandzoogle.com/blog/how-to-get-isrc-codes-and-report-your-music-sales-to-
soundscan

Free Industry Contacts (Downloads!):
https://www.musicconnection.com/industry-contacts/industry-contacts-downloads

The most comprehensive list of genres of music available on the Internet:
https://www.musicgenreslist.com/

National Association of Composers/USA:
https://www.music-usa.org/nacusa/

Music for Ads:



Music for Ads:
https://blog.songtradr.com/making-music-for-ads-the-dos-donts/

ONGOING:
Syncsummit - FREE daily chats about music licensing, music supervisors, etc.!
http://syncsummit.com/synccafesignup/

List of Virtual Events:
https://docs.google.com/spreadsheets/d/1RYTfJqnY6xaEmZuwTN1VofT7j1YitbI7V8
zfDtb8kDs/htmlview#gid=0

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

KEY WORLDWIDE MUSIC INDUSTRY & SYNC EVENTS LIST 2020:
https://www.synchtank.com/blog/key-worldwide-music-industry-sync-events-list-
2020/

Ed's Website: 

http://edhartmanlessons.com  (Lesson info, etc.)
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:

My recordings on CD Baby:
http://cdbaby.com/Artist/EdHartman
 

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
Masks!
https://edhartmanmusic.threadless.com/accessories/face-mask

   

 



 

Ed Hartman Patreon Page:  (This is a FREE
newsletter.  This is the closest thing I have to a
subscription!) Is this newsletter worth at least $1
to you?  Honestly, this newsletter takes HOURS
to create!  I'm not complaining, but it has been
getting bigger.   If you can support this
newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for one-on-one consultation, in person or via phone or Skype
(call or email to set up)

One hour: $70.00

Two hours: $120.00

Groups: contact for price

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 

Classic Quote or Joke:

"The computer can't tell you the emotional story. It can give you the exact
mathematical design, but what's missing is the eyebrows."

Frank Zappa
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Contact Information:

Ed Hartman 

Phone: (206) 634-1142

Email:

edrums@aol.com

edhartmanmusic@gmail.com

edhartmanmusic.com

twitter.com/edhartman

facebook.com/ed.hartman1

youtube.com/user/edhartman1

instagram.com/edhartmanmusic

patreon.com/edhartman

imdb.com/name/nm3047539/
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