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 Announcements: 

* Happy Spring!  I hope everyone can get a shot soon! (All set, myself)

"The Rite of Spring"  (Stravinsky) May 29, 1913 premiere in Paris. 
The performance caused a riot - Such scandalous outfits!



The performance caused a riot - Such scandalous outfits!
https://www.bl.uk/20th-century-literature/articles/the-riot-at-the-rite-the-premiere-of-
the-rite-of-spring#

* The podcast continues (see below).  Please subscribe, rate, and share!

* If the pandemic has taught us all anything, is you cannot always count on
anything in the future.  My royalties have really helped to get through this.  I feel for
everyone that has lost income from gigging, etc.  I hope that this newsletter and my
classes can get everyone to a point where passive income (royalties) will mellow the
ups and downs of performing, teaching, etc.  Service income is rarely completely
reliable.  Royalties are not forever, but if you work at it, consistently, it will really make
a difference down the road.  Anytime you can covert your business to passive
income, you will likely have better success.  Get those tracks out there!

* Speaking of "service income", I do still teach percussion (locally and now on
Zoom). Please let me know if you need any help with rhythm, notation, coordination,
theory, etc.)  Zoom is OK, not perfect, but there's a LOT of info that can be taught
over it.  For anyone in the Seattle area, I am teaching in-person (masks, etc.).  I've
been teaching percussion for many, many, many, many decades.  Yes, that many!
https://edhartmanmusic.com/drum-and-percussion-lessons

* If you have a story about a placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between emails)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic

*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy



Meme of the month:

This led to an epic pun explosion on FB (Taxi Group). Here's some of mine:

Was he upright when he died, or did he die in a grand fashion?
He was singing "I Got Rhythm" when he died.
The counter-point baroque the fall. I'll be here all week.
Actually, the movers pleaded the fifth.
It was a sustained fall.
The action had a lot of weight to it.
He was drinking gin and tonic in C.
It was just in a second that he dyad.
I head the triads were involved.
He was da-capo-tated.
It was a grandiose event, but became grave quickly.
The flag was seen at 1/2 staff and at rest.
It was a lot of rock and roll when it hit.
There were no signs of breath marks from the victim, and he died in front of his
own bar. He didn’t have a key to get in, so he had to improvise. In theory, the
piano accelerando-ed until the very end, when there was a crescendo of



piano accelerando-ed until the very end, when there was a crescendo of
activity resulting many fragments. There was no motive to the situation, and
everyone eventually went home, in harmony.

I'll be here all week.

ONLINE Music Licensing Classes available:
I am doing a TON of individual sessions! 
Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4
General Information:
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Whether you are new to getting your music in film and TV, or
would like a refresher or follow-up, I can generally help.  I can
get a LOT done in a session!
Classes taught on Zoom (free app) via private invite. 
I can share tracks, videos, documents, chat, etc., all while I teach.  It's actually pretty
cool and easy to use (download zoom.us for phone, tablet, or desktop - best).   I'll
send you an invite. I will email an invoice (Paypal) or CC. 
Next class TBA - Email for information, special pricing and
registration.
One-on-One session:   $70/hr; $100/ 1.5 hrs./$120 2 hrs. (Email to schedule) 
(ZOOM-best, FB Messenger, Skype, Phone)
Prerequisite: None. Beginners or experienced composers, songwriters & producers
welcome.
This is an extremely targeted and efficient class that can focus on tracks, metadata,
organization, marketing, PROs, copyright, libraries, royalties, etc.   You can send
tracks to me for review, and get ideas on improving your licensing game.
Email to get more information.



Ed's Wild World of Film and Music! (FREE Podcast) - New on Fridays
This has been epic. I am having a blast talking to filmmakers.  I hope to expand to
composers, music supervisors, etc.  I don't know how long "Season one" will go, but I
do have about a dozen shows recorded, including some solo shows about scoring. 
Thanks for listening!
Season 1 Continues...(Please share, rate, and subscribe!)
PODCAST #4:  An Animated discussion with Brian Schmidt (Contagious)
PODCAST #5 Scoring - Part II (Electronic Scores)
PODCAST #6: An Illuminating Discussion with Cinematographer Brad Rushing
PODCAST #7:  A Life and Death Discussion with Filmmaker Creighton Hobbs
PODCAST #8:  Getting Closure with Filmmaker Alex Goldberg (Drops Apr 2, 2021)

YouTube: (Video of interview)
https://www.youtube.com/playlist?
list=PLuihzQ3nbkeQOQgvvkGfwhRzZ1mb307Jh
Apple:
https://podcasts.apple.com/us/podcast/ed-hartmans-wild-world-of-
music-and-film/id1553973292
Anchor:
https://anchor.fm/ed-hartman
Spotify: 
https://open.spotify.com/show/00UKzx8Q6uCyngxvGP7eKF
Pocket Casts: 
https://pca.st/zoxcuy4d
Website:
https://edhartmanmusic.com/podcasts



https://edhartmanmusic.com/podcasts
Thanks for checking this program out.  The first program is an
introduction to what I do and will be doing in the future.  The show is
about music and film, musicians, composers, filmmakers, and media
folks, including the arts and the business of it.

Ed Hartman Scoring News:

New TV series pilot in progress.  Should be an interesting food-oriented show. 

"As the Earth Turns" Update: 

DVD prep starts soon.  I hope to report when it will be available. All clearances are
done! - Thanks Disney!

NEW VIDEO ABOUT "AS THE EARTH TURNS" SCREENINGS
(VIRTUAL & IN-PERSON)
I can use YOUR help!
I'm looking for Retirement Communities, Schools (especially High Schools), Film
schools, Arts Organizations, Film Groups, Northwest History Groups, Libraries, etc.
Please share this link to anyone you know that might be involved in a group that
would like to see the film, and a LOT more!
Thanks!
Ed

New video:

https://youtu.be/TIgUOxof_7s

or:

https://vimeo.com/525192611



https://vimeo.com/525192611

INFORMATION ABOUT THE FILM: (links to Amazon, Google Play, YT Movies, Tubi-
TV) If you have no access to any of those platforms, please email me for a private
vimeo link)
https://www.astheearthturns.com/
Please use good speakers or headphones for the film.  The music IS the
dialogue!
122 festivals, 135 awards/nominations
(including 34 for best score!)
Reviews and interviews on:
https://edhartmanmusic.com/press-for-as-the-earth-turns
Backstory: (A lesson in serendipity)
https://www.stage32.com/blog/The-Magic-of-Networking-You-Never-Know-Where-
Your-Next-Opportunity-will-Come-From

"As the Earth Turns" will be on Turner Classic Movies in the Fall of 2020!
"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s,
his home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times

My soundtrack album is available! (Amazon, Itunes, etc.)
https://edhartmanmusic.com/buy



https://edhartmanmusic.com/buy
Nominee:  Independent Music Awards!
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)

Recent adventures in licensing: 
* (Cue trailer music) The epic story of a placement that was seen as a seminal moment in
one's career, only to vanish in the blink of an eye!

If you follow me on FB, etc., you would have seen a report of TWO recent placements. 
One was for a new show, "Generation" (HBO - Produced by Lena Dunham).  This track:
"Time for the Drumline" was placed in Season I, Ep 4. There is a good upfront, and
royalties should be pretty good, as well.  Hopefully, the show continues on for multiple
seasons.



The other incredibly popular show, “Rick and Morty” as it turns out did NOT use my tracks. 
My statement reported four tracks on the show.  I was a bit skeptical when I first saw it,
because:

1)  The amount was low (weird, considering the show’s popularity)
2)  The show reported on PRS (UK) rather than in the US first, and there were four tracks
assigned to it (pretty unusual).  
3)  The tracks were retititles from three different libraries (based on the names and codes). 
That alone is possible but very unlikely.  

I started to contact everyone involved.  Each library reported they did not get the
placement.  Finally, I contacted BMI (via cuesheets@bmi.com, they can be rather slow). 
They came back stating the royalties were from other shows that those libraries had placed
them in, but incorrectly assigned to Rick and Morty (Perhaps this was a glitch from a Rick
and Morty universe!)  Anyway, I wanted to use this example as a teaching moment for
anyone involved in music licensing.  It can take serious detective work to confirm
placements, even when other sources (libraries, PROs, etc.) report them.  I’ve watched
entire episodes of very boring TV, commercials,  and not found a track that was supposed
to be in a show.  Talk about time-wasted! I was amazed at the response on social media
regarding the show, though.  I really appreciate everyone's wishes and have posted an
update.  I am now extremely determined to get a track in Rick and Morty! 

Speaking of BMI - Happy March BMI Day!  Overall, it wasn't a bad haul.  I have heard that
others have experienced a drop in their statements.  I have enough new placements
coming it, that my royalties have been pretty consistent through the pandemic.  I've been
doing a LOT of interviews about "As the Earth Turns" and music licensing.  I decided to do
my OWN podcast, and see what happens.  It's a lot of fun, and I am meeting a ton of folks. 
There's an entire world out there of people that do this and are into it. 

* Pitching, batting, & hitting, Dept: I have been pitching to TAXI, Songtradr and
individual companies that send me briefs.  It's always a win because those tracks wouldn't
have been created without the motivation from briefs.  Over time, when you build up
enough tracks, you will find that there's a lot more opportunities you can go for with your
catalog tracks.  

*  Overhead radio: Some revenue is starting to come in from a non-exclusive publisher
with retail music performance royalties.  It's not a lot, but only came from three tracks.  I've
since sent the company 25 more!  Hopefully, that should make a nice difference next time
around.  Songtradr does have similar programs, but I've only seen a dribble of revenue so



around.  Songtradr does have similar programs, but I've only seen a dribble of revenue so
far.  Also, regular $ coming from monetization (https://adrev.net/).  Yeah YT!  See previous
newsletters about this income.  Amazing quarterly payments from this
video.  https://youtu.be/ISNGimMXL7M  My track, "Rivertrance" is the first and last on the
video.  Note the views. 

Tales from the Tech-Side:

Some tips for working with MIDI on your DAW:

Quantize only when necessary.  
Make durations of midi-events different lengths.  
Watch overlapping, especially on strings.  
Add something "live" on every track (even a triangle!).  
Create tempo changes.  
Add a solo instrument on top of a section (Possibly with different articulation
choices).  
Use different libraries for the same instrument.  
Play around with reverb (less reverb=more intimate sound).  
Dig into articulations - think about open strings with less vibrato (no finger on
the string).  Control volume/velocity on instruments, especially crescendos.
There is a “humanize” control to create more random variations.

I also got this recently: (Thanks Nick Gargiulo at GC in Southcenter!)

This is a great tool to do percussion midi-entry (About $120)  I love the feel.  It works
for both fingers and light sticks (although it's not really made for it).  It's simple, and
immediately starts to work with any virtual instrument.  I did use it to demo with on
my electronic music podcast. 
PODCAST #5 Scoring - Part II (Electronic Scores)
https://youtu.be/BigAmEPRxf0
https://anchor.fm/ed-hartman



Articles from Readers!
Please email me if you would like to submit something for this newsletter.  It can be

about anything in music licensing and scoring.  I would love to hear about your
personal adventures with music libraries, PROs, music supervisors, directors, etc. 

You are already an authority on something.  Just dig in and share.  Thanks!

"Know Your Genres, Dept:

"Japanoise"
 

https://en.wikipedia.org/wiki/Japanoise

Example:
Merzbow Boiler Room Tokyo Live Set

https://youtu.be/fR_8gpJCT4I
(Great relaxing music! ;)

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.)

What is the difference between "licensing" and "Sync"?
I use them interchangeably.  You license a track to another medium (TV, Film, Web,
etc.)  The license is typically a "Master/Sync" agreement.  That means the
composition (writer) is synchronized to the project.  The "master recording" (and



composition (writer) is synchronized to the project.  The "master recording" (and
publishing) is licensed for the actual use.   Bottom line:  you need to "license" to
achieve "sync".

Should I register my songs with my PRO?
I generally register my songs as I go unless I'm working with an exclusive. (They will
register it. It can be a pain to change it later).  I would recommend when working with
a music supervisor you always have everything in place. The clearance is as
important as the track.  You want to have your publishing registered with your PRO
too. It's professional and without it you may not be able to collect all of your pub
royalties (especially around the world).  There can be problems if other Pros don't
see a pub attached. If you sign sync-master with a production company it really
needs the publishing on it.

What about Songtradr?
I like ST.  Look into monetization.  I've made money from Tiktok. It's a numbers
game* (see next question). More tracks equal more opportunities. I've gotten
placements from clients using the site as a catalog (rather than the opportunities
listings).  Make sure your meta is there. Searchable tracks are the goal. I assume
you have your own publishing. That's a benefit of ST. Even the free account is 60/40.
 60% is better than most libraries at 50/50. I do have the pro account where it's
80/20. I don't recommend distribution through them. I use CDBaby. The split is too
high for that and I don't want to have to pay for a membership to continue to collect
revenue (It may not be much!).

 *Is licensing a "game of numbers"?  Should I make a LOT of tracks?
IMO, it's a more involved answer. I believe you will likely need to make a lot of tracks
because the 80:20 rule applies. 20% of your tracks may very well create 80% of your
revenue. You need to make that 20% become a LOT of tracks. You do need to
understand what you do best (It tends to be what you like, too). It can be a wide
variety of music. In my experience, the more of my personal sound that gets into
each track, the more successful it inevitably becomes. Quantity will get you in the
door. Quality will likely get the gig. That being said, I've had some pretty rough tracks
make money, so you never know what works. Some of my best-selling tracks were
pre-DAW recorded on a Tascam digital Portastudio (still have it). Those tracks are
inevitably more organic in nature. They had limitations.
There were only so many tracks to record on. I recommend when recording on a
DAW, not to look at the screen, at least for the recording part. For me, music is
inevitably an aural experience, not a visual. There are so many distractions on the
screen, and it's easy to fall in love with all of the interesting buttons, plug-ins, lights,
graphics, etc. The music still has to sound good. The Beatles recorded with two and
four-track reel-to-reel tape records. Gear is never as important as the musicians
involved. I can say this, most of the successful licensing artists I know do have many



involved. I can say this, most of the successful licensing artists I know do have many
tracks. For me, the more tracks I create, the better I get.

What is the most important thing in music licensing?
Making tracks is one thing. Setting up your business, and understanding all of the
elements of licensing is another. I've been teaching licensing for over a decade. It's
quite a bit of information. Most of the people I meet with don't have their business
set-up initially. Music licensing is classic supply and demand. It's not about your
track. It's about servicing the film, TV show, game, website, etc. That doesn't mean
you have to write music you are not interested in. There's always going to be a
growing demand for music. You just have to figure out where the demand is for
YOUR music. The more you understand how to deal with folks in the business, the
better. (Emails, calls, metadata, file storage, etc.) 

How do you list your credits on IMDB?
I typically add my placement credits under "soundtrack".  It's a bit of a chore, but if
you have your own IMDB page it is important to show everything you can.  The hard
part is sometimes figuring out what show or episode your music is in.  Tunesat may
or may not pick things up too.  The library does not always give you information.  I've
become quite a detective at this. Typically you don't find out about a placement until
a few days ahead of possibly well after broadcast. It's important to verify the timing
on it (length).   I have had libraries tell me about placement, watched the show, and
discovered it wasn't actually on. TV is so rushed that errors can happen or producers
change their mind (cut a scene)  Typically, a library will tell you you really have to see
it to believe it. In the end, though, as Monty Python says, "Every credit is sacred."
PS: Payment can take months. Net 90 is common. Quarterly or semi-annual
payments to the composers may delay, in addition.  I've gotten my "up-front" fees a
year after the initial broadcast, after getting royalties!  Licensing can be a very S L O
W way to make money. It can pay off if you have a growing catalog of music and
work with multiple libraries. The more, the better IMO.

(Scoring) Have you ever been fired from a scoring job?
Yep.  A very new director moved to LA while I was scoring and found someone else.
As things were going south, I quickly finished up and sent in all of the cues. The
director didn't want to pay.  I reminded him that there was a contract. I also
mentioned that I know some very interesting people in LA (My mother's cousin was
Harve Bennett. Look him up).  I also kept all of the emails that showed he had been
satisfied with the music until near the end.  After talking to his fiance he realized he
needed to pay for the score. It was a very low-budget film and score and it was
licensed, not WFH (Work-for-hire). I did offer that he could use the cues in other
projects.  That really helped lower the temperature.  I got paid and he was generally
happy about it.  That was when I realized I was in good company with the
composers in the article. Scoring is a dangerous sport. It can turn on you in a few



bars.  I haven't been fired since. I have mentioned the story to filmmakers as a
cautionary tale. I figure if they have an issue, I'd rather hear about it before putting in
a month's work!  PS: If you ever get fired from a scoring-gig, you are in VERY good
company:  https://www.ascap.com/playback/2012/12/wecreatemusic/fmf-alex-norths-
lost-score-for-kubricks-2001

 (Scoring) What about track titles for scores, especially for the main title and end
credits?
I put the film name and - main title or end credits. You could use the title's initials too.
If you are releasing a soundtrack, it might be a good idea to create titles that work for
CDs, streaming, etc. PROs may track revenue (streaming, mechanicals, etc.) "As
the Earth Turns" soundtrack: https://www.amazon.com/Earth-Turns-Original-
Soundtrack-Recording/dp/B081ZRY3SW
 

Video of the month:
My favorite movie title sequence:

https://youtu.be/s1A7bJD3atk
I love this over-the-top movie.  It has ever comedy actor in it from the era (1960s). It's

an epic 3 box of popcorn pic, and has a wonderful thematic score by Ernest Gold. 
Caution: ear-worm. 

And, just because of the time of the year...



https://youtu.be/hvn6CqW8e6U

LINKS OF THE MONTH:

https://www.taxi.com/music-business-books/  - Good list of songwriting books.

Rejected film scores!
https://compozly.com/seven-scores-by-famous-film-composers-that-were-rejected/

Check out TV commercials:
https://www.ispot.tv/browse

Composer Henry Jackman interview: (Jumanji, Wreck-It Ralph, Captain Phillips)
https://www.facebook.com/intimateaudio/videos/10159060829656136/?
notif_id=1616623226395825&notif_t=live_video_explicit&ref=notif

How to Become a Film Composer:
https://www.musicgateway.com/blog/how-to/film-composer

Royalties:
https://doitemedia.com/2019/04/30/gimme-my-money-collecting-all-your-royalties-as-
a-songwriter/

Music for Ads:
https://blog.songtradr.com/making-music-for-ads-the-dos-donts/

Free industry contact lists:
https://www.musicconnection.com/industry-contacts/industry-contacts-downloads/

ONGOING:
Syncsummit - FREE daily chats about music licensing, music supervisors, etc.!
http://syncsummit.com/synccafesignup/

List of Virtual Events:
https://docs.google.com/spreadsheets/d/1RYTfJqnY6xaEmZuwTN1VofT7j1YitbI7V8
zfDtb8kDs/htmlview#gid=0



zfDtb8kDs/htmlview#gid=0

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

KEY WORLDWIDE MUSIC INDUSTRY & SYNC EVENTS LIST 2020:
https://www.synchtank.com/blog/key-worldwide-music-industry-sync-events-list-
2020/

Ed's Website: 

http://edhartmanlessons.com  (Lesson info, etc.)
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:

My recordings on CD Baby:
http://cdbaby.com/Artist/EdHartman
 

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
Masks!
https://edhartmanmusic.threadless.com/accessories/face-mask

   

 

Ed Hartman Patreon Page:  (This is a FREE
newsletter.  This is the closest thing I have to a
subscription!) Is this newsletter worth at least $1



subscription!) Is this newsletter worth at least $1
to you?  Honestly, this newsletter takes HOURS
to create!  I'm not complaining, but it has been
getting bigger.   If you can support this
newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for one-on-one consultation, in person or via phone or Skype
(call or email to set up)

One hour: $70.00

Two hours: $120.00

Groups: contact for price

I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 

Classic Quote or Joke:

"When you get to the top, don't forget to send the elevator down for the next
guy."

Stan Kenton
(Maybe the most important words you will hear in life.)

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:



Ed Hartman 

Phone: (206) 634-1142

Email:

edrums@aol.com

edhartmanmusic@gmail.com

edhartmanmusic.com

twitter.com/edhartman

facebook.com/ed.hartman1

youtube.com/user/edhartman1

instagram.com/edhartmanmusic

patreon.com/edhartman

imdb.com/name/nm3047539/
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