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 Announcements: 

* Happy March! Spring is almost in the air.  Maybe 60 later in the week in Seattle. 
Whoo-hoo!

* It has been pretty crazy the last few weeks.  I launched a podcast (see below), and
am very busy with projects.  I hope you are doing well, and are having success with
your music in media!

* If you have a story about a placement, or a tip on getting music in media, or
scoring-to-picture, please contact me.  Thanks!

* FB page about licensing: (Please like to get more info in between emails)
Get Your Music in Film and TV: (please like!)
https://www.facebook.com/edhartmanmusic



*  Welcome new readers!  Please feel free to email questions about music licensing
(and scoring).  I will answer you by email, and add your questions (anon.) in the next
newsletter. (see below)  If you have an idea for an article, please feel free to let me
know.

* Ed Hartman Patreon Page:  (This is a FREE newsletter.  This is the closest thing I
have to a subscription!) Is this newsletter worth at least $1 to you?  Honestly, this
newsletter takes many DAYS and HOURS to create!  I'm not complaining, but it has
been getting bigger.   If you can support this newsletter, that would be wonderful! 
https://www.patreon.com/edhartman
OR buy something from my website!
https://edhartmanmusic.com/buy

Meme of the month:



ONLINE Music Licensing Classes available:
I am doing a TON of individual sessions! 
Short 3 minute video about Music Licensing Lessons:

https://youtu.be/pDBnvokbRr4
General Information:
https://edhartmanmusic.com/music-licensing-lessons-and-classes
Whether you are new to getting your music in film and TV, or
would like a refresher or follow-up, I can generally help.  I can
get a LOT done in a session!
Classes taught on Zoom (free app) via private invite. 
I can share tracks, videos, documents, chat, etc., all while I teach.  It's actually pretty
cool and easy to use (download zoom.us for phone, tablet, or desktop - best).   I'll
send you an invite. I will email an invoice (Paypal) or CC. 
Next class TBA - Email for information, special pricing and
registration.
One-on-One session:   $70/hr; $100/ 1.5 hrs./$120 2 hrs. (Email to schedule) 
(ZOOM-best, FB Messenger, Skype, Phone)
Prerequisite: None. Beginners or experienced composers, songwriters & producers
welcome.
This is an extremely targeted and efficient class that can focus on tracks, metadata,
organization, marketing, PROs, copyright, libraries, royalties, etc.   You can send
tracks to me for review, and get ideas on improving your licensing game.
Email to get more information.

Ed's Wild World of Film and Music! (FREE Podcast) - New on Fridays
This is pretty big for me.  I've been doing a LOT of interviews about "As the Earth
Turns" and music licensing.  I decided to do my OWN podcast, and see what
happens.  It's a lot of fun, and I am meeting a ton of folks.  There's an entire world
out there of people that do this, and are into it.  We will see how far it goes.  I guess



out there of people that do this, and are into it.  We will see how far it goes.  I guess
this is my shot to become the next "Howard Stern of music for media!"
Podcast #1: Also Sprach Ed. (Thus Spoke Ed)
Podcast #2: Fairytales from Europe! (Interview with Filmmaker
Tilman Borck)
Podcast #3: Making Music for Movies!

On Anchor.fm:
https://anchor.fm/ed-hartman
Website:
https://edhartmanmusic.com/podcasts
On YouTube: (Video for interviews)
https://youtube.com/playlist?
list=PLuihzQ3nbkeQOQgvvkGfwhRzZ1mb307Jh
Spotify:
https://open.spotify.com/show/00UKzx8Q6uCyngxvGP7eKF?
si=7kbaLAsBQEmLr3EIh7EKQg
Pocket Casts:
https://pca.st/zoxcuy4d

More outlets (Apple, etc. will be available soon).  For the anchor
website, I recommend a laptop or desktop.  Chrome has issues on a
phone. Please let me know if you have any problems.  Thanks!

Thanks for checking this program out.  The first program is an
introduction to what I do and will be doing in the future.  The show is
about music and film, musicians, composers, filmmakers, and media
folks, including the arts and the business of it.



New interview!

As the Earth Turns!
BOOM! Brand new interview just dropped! I talk about all things #astheeearthturns

Richard Lyford, music licensing, and odd-stories from my past!
Thanks very much for a fun discussion!

Samantha Hanna
Aaron Carlson
(Episode #40)

https://open.spotify.com/episode/6bN4GcaKBKet36HgfidEiK...
https://podcasts.apple.com/.../around-the-reel/id1522819874?

https://anchor.fm/cccentertainmentgroup

More Interviews with Ed:
https://edhartmanmusic.com/press

Ed Hartman Scoring News:

*  DACA doc.  I will be doing a podcast with the filmmaker.  Stay tuned!
* See scoring podcast in this newsletter.  It's all about melodic scoring for film.   I
just finished a second podcast about ambient music in scoring (out in a few weeks).

"As the Earth Turns" Update: 
I finally got the OK for clearances for my doc about Richard Lyford, the director. I
need to redo some narration.  Hopefully, I can get the DVD finished.  I'm still waiting
on Turner Classic Movies for a scheduled airing-date.

As producer of the film, I can really use YOUR help:  I am looking for retirement
communities, schools with film programs (HS, College), Film history clubs, NW
History Groups, Theatres, Activity centers, etc.) to do ZOOM screenings (in-



History Groups, Theatres, Activity centers, etc.) to do ZOOM screenings (in-
person in the future).  They can be anywhere in the world. Thanks!

INFORMATION ABOUT THE FILM: (links to Amazon, Google Play, YT Movies, Tubi-
TV) If you have no access to any of those platforms, please email me for a private
vimeo link)
https://www.astheearthturns.com/
Please use good speakers or headphones for the film.  The music IS the
dialogue!
122 festivals, 135 awards/nominations
(including 34 for best score!)
Reviews and interviews on:
https://edhartmanmusic.com/press-for-as-the-earth-turns
Backstory: (A lesson in serendipity)
https://www.stage32.com/blog/The-Magic-of-Networking-You-Never-Know-Where-
Your-Next-Opportunity-will-Come-From

"As the Earth Turns" will be on Turner Classic Movies in the Fall of 2020!
"Had Steven Spielberg been a 16-millimeter camera-toting teen in the 1930s,
his home movies might have looked like “As the Earth Turns.”
Michael Rechtshaffen, LA Times



My soundtrack album is available! (Amazon, Itunes, etc.)
https://edhartmanmusic.com/buy
Nominee:  Independent Music Awards!
“Congratulations on your achievements and a fantastic score. Continue making
music that tells a story as much as the film itself. We hope to experience more of
your work in the future.”
Global Independent Film Awards (Winner Gold Award, Best Score)

Recent adventures in licensing: 
* Just as  I was about to write, "Not as much activity on the licensing front right
now." 
Boom 1:  "Honey, Your royalties are in, Dept,: I just received a nice little payment for a
placement from a library (non-excl) This is the Australian sounding track from a few years
ago- never did much previously, license-wise).  I'm not sure where the placement is, but I
believe it is a website.  https://edhartmanmusic.com/track/2027602/in-the-outback
Boom 2:  I also received some European overhead-music royalties from a publisher One
of the tracks: https://edhartmanmusic.com/track/2027640/you-got-to-have-soul
Boom 3:  I got a TAXI forward for a trailer pitch!  Been awhile.  We will see if this one gets
somewhere.  It's a favorite track of mine.  Afro 6/8, a la Mancini,
etc.  https://edhartmanmusic.com/track/2027615/the-caper  Real vibes, drums,
percussion!  Think opening for a bank-robbery movie -setting up the "caper"!  Feel free to



support the artist: https://www.amazon.com/Moving-Images-Vol-II-
Cinematic/dp/B07PWJ2ZRR (also on Itunes)
All of the above in the last 24 hours.  That's what I love about this field.  So surprising.  Just
get those tracks out there!

* I've been putting overtime into getting the podcasts going. (see links on this
newsletter)  It requires a lot of organization to contact folks to interview, scheduling,
recording, editing, creating both audio and visual masters, uploading to platforms (had to
set up a few, too!), and then doing a lot of PR to get the word out.  It's been an excellent
experience so far.  Hopefully, it will yield some good results in licensing, scoring, and
possibly even filmmaking!

*  I continue to pitch tracks to a favorite library, https://www.crucialmusic.com/.  They
are non-exclusive, and a code-retitle type.  I have done well with them over the years. 
There's been a lot of TV placements, and some films.  You can only pitch three tracks
every few months, and they are extremely picky.  The last three I put in were rejected.  You
can't take it personally.  They really don't want to put tracks in, they don't feel they can
work with.  I have a few dozen tracks with them (been pitching a LONG time!).  I figure
maybe 15-20% get into the catalog.  That tells you how many I have pitched! The last one
that got in recently, was a MIddle-Eastern track.

* https://www.songtradr.com/ continues to have a LOT of opportunities.  I've made
money from clients using my tracks in their catalog and through monetization (Tiktok, over-
head music, etc.).    I go after the ops.  I have a ton of free credits (they roll-over, and you
didn't need them in 2020 due to the pandemic.).  I figure, there's nothing to lose.  I can be
a bit more liberal about the pitch being in the "ballpark" rather than an exact match.  My
feeling is anytime someone gets to hear my music there's a chance.  You never know
who's listening.  Even if they don't need that track right then, maybe they will remember it
for something else in the future.

* "The glass is full, dept.": Because of the pandemic, there's been a TON of free zoom
chats about music licensing, and interviews with composers, sync-agents, music
supervisors, songwriters, etc.  Take advantage of this positive bonus from the
pandemic.  Zoom has been a godsend.  We are now more connected than ever-before.
http://syncsummit.com/synccafesignup/ - nearly daily chats with industry folks!  Mark
Frieser is tremendous at this.  You may even get an email for a music supervisor from
listening.  (learn how to contact them first, though!)
https://www.youtube.com/c/TaxiIndependentAR/playlists - Michael Laskow has been
amazing putting out nearly daily chats with members, and interviews with industry people
too.   This is why so many of us are members of TAXI.  It's not just about getting pitched. 
TAXI is a huge educational institution (the first,really), and between the virtual events, and
the fall Rally (hopefully in-person next November in LA), TAXI provides a lot of great



the fall Rally (hopefully in-person next November in LA), TAXI provides a lot of great
information to get you connected to music libraries, supervisors, other musicians/creators,
etc.  
https://www.facebook.com/groups/filmmusiclive - This FB group has done a number of free
interviews with world-class scoring composers.  These are excellent interviews, and you
will gain some valuable information about the art of scoring to picture.
https://scoringarts.com/upcoming-events/ - This LA based group has both virtual and in-
person events (in LA) including interviews, deconstructing scores, etc.  When you are in
LA, try to make one of these.  I've seen some great ones (usually there is an admission,
but it's pretty reasonable).  Membership available.
http://seattlecomposers.org/ - This Seattle based org, has many events both online and in-
person.  There's been some great interviews, skills-classes, and monthly meetups (anyone
can join in).  See you at one of them!

 

Tales from the Tech-Side:

Making music videos!
I've done a ton of videos for my YT channel.  Typically,  I'll take recent video from my
phone (walks along the beach, trips, etc.), and see of a track works with it.  This is a
recent example:

Moving Forward With Grace 
Positive piano track from 2019.  The video was shot from my basic Android phone,
when a ton of seagulls were flying in a steady on-shore wind off the Puget Sound.  It
has very little editing, and the track seemed to make sense.

https://youtu.be/UUwTgq7m2aA

The other way, is to take a track I like, and put it into Imovie (Free with a MAC).  I'll
hunt for images and video on https://pixabay.com/ (get a free membership, easier to



hunt for images and video on https://pixabay.com/ (get a free membership, easier to
download).  There is no need for attribution (I always put Images/Video from
pixabay.com)  It's really a great feeling to mold image to your own music.  It's really
easy to edit.  I recommend creating your own logo (good for website use, etc.),
adding titles, creating a custom thumb image (important for YT), adding credits, etc. 
If you have 1000+ subscribers on your YT channel you can monetize.  It probably
won't bring in a lot of money, but what a great way to promote your music to
filmmakers, etc.  It's very addicting to create content.  If you are not scoring or
creating tracks, you have no excuse not to make creative videos!  Get em out there.
My Music Video Channel:
https://youtu.be/UUwTgq7m2aA
One more idea:
If you want to try to score something, check out https://archive.org/ for public domain
films (triple check this.  For music it's around pre-1923, but film is different.  I always
check the US Copyright Office https://www.copyright.gov/.  Also, there are lists of
public domain films (still double check
these!) https://en.wikipedia.org/wiki/List_of_films_in_the_public_domain_in_the_Unit
ed_States
A tremendous example of this is:
Can't Stop Gonna Drop (Music Video)

https://youtu.be/osBEEpcCVHU
Although this was not "scored" (I found a scene that worked for the track, a Danny
Elfman-style piece of mine, originally for licensing), the video resulted in something
extraordinary.  READ THIS:  
https://www.stage32.com/blog/The-Magic-of-Networking-You-Never-Know-Where-
Your-Next-Opportunity-will-Come-From

Articles from Readers!
Please email me if you would like to submit something for this newsletter.  It can be

about anything in music licensing and scoring.  I would love to hear about your



personal adventures with music libraries, PROs, music supervisors, directors, etc. 
You are already an authority on something.  Just dig in and share.  Thanks!

"Know Your Genres, Dept:
Stoner Doom/Metal

https://en.wikipedia.org/wiki/Doom_metal
Examples:

https://www.revolvermag.com/music/10-essential-stoner-metal-albums

Questions from the Audience... 
(Please email me. I will try to answer quickly. Any questions I use in future
newsletters will always be anon.)

Is there a lot of need for "meditation" or "relaxation" style tracks?

As Monty Python says, "Every track is sacred". Any kind of music can work
somewhere. It could be TV, film, ads, websites, games, overhead music, etc. Think
about where you are likely to hear your music and then market to that sector.  Supply
and demand rule.  What you really like to create, will likely be your best sellers.  Be
true to yourself, no matter what the style.  "Overhead-music" (restaurants, stores,
etcl), Yoga studios, etc. might be interested in this type of track.  Some of my best
sellers are "new-age". This track has made a LOT of money, including monetization
on YT. https://edhartmanmusic.com/track/2027856/rivertrance

Is it OK to create "Sound-alikes" - tracks that are similar to an existing piece of music
or composer? (like John Williams, "Star Wars", etc.)

When I started in sync many years ago, I created a lot of sound-alike tracks
(especially TV theme styles). There were fewer issues then. Parody is still viable, but
that's usually for using an actual song with different lyrics.
Sound-alikes are becoming less desirable in the licensing industry. There have been
more cases of copyright infringement, including a much broader definition (groove,
chords, rather than traditionally the melody). This typically happens between big
artists, not necessarily sync creators.
Because of this fear, I have noticed libraries abandoning that term, in favor of "in the
style of". Having any kind of paper-trail to another artist could be an issue with a
placement. When you think about a big movie opting for a different (and much less
expensive) track, the original artist/publisher could get pretty upset if the track is too



expensive) track, the original artist/publisher could get pretty upset if the track is too
close. More and more, big publishers are much more active in sync, so the chances
are increasing that they will be more interested in negotiating a more known track
than previously. I, personally don't worry about this too much. Reference tracks are
used constantly, and composers and songwriters are constantly trying to mimic
styles, instrumentation, chords, rhythms, etc. I think if you are careful, and put
enough of yourself into the track, you can let the reference track be a solid
"influence' on your music. Don't worry about it, but be vigilant, especially when a
buyer is interested in something that is very close to a reference.

I’ve heard the term “alt” used, meaning an alternative. A music supervisor or
licensing agent might say they need an “alt” for a given song.  What does it mean?

Typically, alt versions are other versions/edits of your own tracks (cut downs, minus
instruments, etc.). I generally wouldn't use that term for a track that sounds like
something else (see above comments about "Sound-alikes").

I am a lyricist. Is it possible to license my new original lyrics for use with existing
songs (on BMI/ASCAP, etc.)? I’m assuming that I will need to use a new title for the
song so that is does not get confused for licensing purposes should someone want
to record it.  I may post videos on YT, etc.
SL
I am not that experienced with lyrics (I have done some), and never split with a
lyricist.  
What I can tell you:
1)  The lyrics and song are inevitably tied to a copyright.  Publishers tend to own
them, especially going back in time.  You would have to negotiate with them to get
any rights to re-record a song - make a cover.  That would usually be through Harry
Fox.  I believe you would need a mechanical license. and [pay depending on
physical products (CDs) or digital streaming.  The last time I did that was in the 80s
for a Gershwin instrumental.  It cost $50 for 1000 LPs!  To get this kind of music
recorded and submitted to film and TV would likely be near impossible.  The
clearances would be simply too complex.  Sync to film and TV is what I know best.  
2)  To add NEW lyrics to a song (not parody) I would guess this would be very hard.
 At that point, you are seriously changing the music.  The publisher, lyricist, and
songwriter (estate) would have to allow it.  Good luck on that.
3)  For parodies, I would follow Weird Al.  I assume that would follow the cover
concept above with Harry Fox.

You might consider finding a composer to team up with and come up with original
material.  This would be a new collaboration, where both you and the composer
would own the music and lyrics, each, a la the Gershwins.  Both would be registered
in the same PRO, ideally, and split the ownership, revenue, etc.  Copyrights would



in the same PRO, ideally, and split the ownership, revenue, etc.  Copyrights would
show this as well.  Any submissions would have to show this ownership.   I really
don’t think anyone is going to be that interested in new lyrics to time-tested music,
parody aside.  There are way too many composers out there, and out of the millions,
someone would probably love to work with a lyricist.  I have created music and lyrics
for 30s and 40s music.  Just a few.  I really love doing it.  I’m not looking for a
collaborator right now, but you never know in the future.  
You could seek out composers throughout all of the FB and Linkedin groups.
 (search, composer, film composer, sync, music licensing, etc.)  Also,
https://forums.taxi.com/ is free and has 1000s of very serious composers and
lyricists involved.  These are folks that are shopping their music to music libraries,
publishers, music supervisors, filmmakers, media, games, etc. 

What is the difference between a "sync-agent", a "music library" and a "music
publisher". 
MM
Sync Agency - pitches to music supervisors, production companies, advertising
agencies, etc.  Takes a percentage (typically 20%) of an upfront sync fee.  No
backend or ownership.  Similar to an old-fashioned music agent (to book gigs).  FYI: 
I was a booking agent for awhile. Interesting job.  I figured, I knew how to book
myself, so why not book my friends.  At one point I had 1000 musicians and bands
on-file around the world!  It was fun.  As websites took over, the need for an agent
disappeared (there are some good ones left).  The can be worth the $$.

Music Library - Can be exclusive or non, may own publishing or not.  Pitches to
music supervisors, production companies, advertising agencies, etc.  Generally,
shares upfront revenue, and may spit backend.

Music Publisher Typically exclusive - owns publishing.  May share upfront revenue,
and take backend publishing.  The writer gets the writer's side.
There can be hybrids:  
https://musicsupervisor.com/ - is a non-exclusive library that doesn't take publishing
(for ethical reasons! God-bless em!).  They split the up-front 50/50.  That's a bit more
like a "sync-agent".
https://www.songtradr.com/ - is a platform for pitching, a music library (doesn't take
publishing, split 80 to you/20 to them, similar to a "sync-agent".  

Video of the month:
The Amazing Jacob Collier

6:5:4:3:2



6:5:4:3:2

https://www.youtube.com/watch?v=n9l7HqhJugA
Has to be seen to be believed.  This person is an alien. Think Mozart and

Einstein. No joke.  
And then there is:

Jacob singing Moon River x 1000:
https://youtu.be/VPLCk-FTVvw

Bonus Video:
"I'll bet you thought this couldn't be made to sound good, Dept."

https://youtu.be/JqEp-NMeMF8

LINKS OF THE MONTH:

https://sound.credit/ - Free account creates an ISNI Code (a unique identifier for you
as a composer/performer, etc. for credits.)

50 Songwriting Tips from World Class Musicians:
https://www.lyreka.com/blog/songwriting-tips-from-world-class-musicians



The Film Composer/Director Relationship: How to Make it a Match Made in Heaven:
https://www.stage32.com/blog/The-Film-Composer-Director-Relationship-How-to-
Make-it-a-Match-Made-in-Heaven

World's LOWEST voice, Tim Storms:  (this is AMAZING!)
https://youtu.be/xtAltg0ZIrY

Composition Challenges:
https://www.facebook.com/groups/AudioRescoreChallenge/

Compressor Designer GEEKS OUT on DRUM COMPRESSION!:
https://youtu.be/K0XGXz6SHco

Tech-help videos:
https://www.craiganderton.com/

ONGOING:
Syncsummit - FREE daily chats about music licensing, music supervisors, etc.!
http://syncsummit.com/synccafesignup/

List of Virtual Events:
https://docs.google.com/spreadsheets/d/1RYTfJqnY6xaEmZuwTN1VofT7j1YitbI7V8
zfDtb8kDs/htmlview#gid=0

Meet Music Supervisors in person! ($$)
https://www.narip.com/naripevents/

TAXI TV!
https://www.youtube.com/channel/UCuZpYuUC9yC8UGd0T6xcbUg

KEY WORLDWIDE MUSIC INDUSTRY & SYNC EVENTS LIST 2020:
https://www.synchtank.com/blog/key-worldwide-music-industry-sync-events-list-
2020/

Ed's Website: 

http://edhartmanlessons.com  (Lesson info, etc.)
http://edhartmanmusic.com - (Studio information, music, bio, links, calendar, etc.)
FREE listening.  Lots of music for soundtracks, movies, TV, commercials, etc. 

Recordings:

My recordings on CD Baby:



My recordings on CD Baby:
http://cdbaby.com/Artist/EdHartman
 

Shameless self-promotion Dept:
T-Shirts, Cups, Towels, Posters and SWAG!
Check em out! 
https://edhartmanmusic.threadless.com/ 
Masks!
https://edhartmanmusic.threadless.com/accessories/face-mask

   

 

Ed Hartman Patreon Page:  (This is a FREE
newsletter.  This is the closest thing I have to a
subscription!) Is this newsletter worth at least $1
to you?  Honestly, this newsletter takes HOURS
to create!  I'm not complaining, but it has been
getting bigger.   If you can support this
newsletter, that would be wonderful! 
https://www.patreon.com/edhartman

Ed Hartman Consultation

I am always available for one-on-one consultation, in person or via phone or Skype
(call or email to set up)

One hour: $70.00

Two hours: $120.00

Groups: contact for price

I will be happy to critique your music, make recommendations for marketing, suggest



I will be happy to critique your music, make recommendations for marketing, suggest
libraries to put you music in, help figure out studio configurations (although I am not a
heavy tech person. I can recommend people, though), and give you general career

advice. If you are interested, please call or email. 

Classic Quote or Joke:

“Nothing primes inspiration more than necessity.”
Giacchino Rossini

WRITE/SUBMIT/FORGET/REPEAT

Contact Information:

Ed Hartman 

Phone: (206) 634-1142

Email:

edrums@aol.com

edhartmanmusic@gmail.com

edhartmanmusic.com

twitter.com/edhartman

facebook.com/ed.hartman1

youtube.com/user/edhartman1

instagram.com/edhartmanmusic

patreon.com/edhartman

imdb.com/name/nm3047539/
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